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PEWTER ' IGu'~w 220 
d 'nasty, 206 B.C.-: 
i.D.). A borse and rider, 
. the distincLh·e style of 
~e small ancient bronzes 
t nd in Lhe Ordos Des­
e~~ Lengt.b, 1 K inches. 
Fr~m Ill. Freer .Gallery 
of Arl, Smitll .. onlUn In­
stitution 
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. ne leCted Chinese pewter, it 
F aCCIDENTAL wnters have ; tl West toward pewter-

I must be because of the attitude 0 d leewter suggests homely 
work itself. To us, perha~s t~ ~o;ve ~verlooked the Chinese 

cottage ware, or tavern tankar s'l e uering its engraved poems, 
pewter, with its fine inla~s an~:c~ave be~n too busy dis~ussing 
and its mounts of carved Jade. d b de and porcelallls, to 

f Ch' 'ade an roca, the glamors 0 lllese J , O. t two thousand years ago, 
notice that pewter was old in

h 
th~. /I:ve crafts of China. Few, 

and that it became one of t e IS m)' h d mentions of Chinese 
and mostly superficial, are the IU~.ls. e (Shanghai 1917) tells 
pewterwork. Even the E~C)iClofl1l ,:a ITI~; the chief industries of 
us only that pewtermdlaklllt~ ks

lS I:~eps teapots, cups, trays and 
W h W Basins can es 1C" . I d at enc .o. .' . ade Pewterware IS a so ma e 
ornaments of vanous kmds are ~ t ' Ningpo pewter is famous 
Chaochow and Chaoyang, near wa ow. t f its freedom from 
also, and is preferred to co~p~r on accou~ 10 fuI One might as 
verdigris." That is all,. and It 1S not ve.rrc e p ~ade at Boston. 
well say of early Amencan pewterware. It was. . end with­
Philadelphia, too. It is preferred to glass because It will b 

t b aking" The examples here piCtured represent a range 
ou re . D ) 'thi enturyof from tile Han dynasty (206 B.C.-220 A. . to WI . n a c 
today. ColleCtively, they may be called old Chmese pe~er­
though in the native Chinese concept, of course, even objects of 
Ch'ien Lung's reign (7736-1795) are thought "modern." 

THE METAL 

In the West the substance known as pewter is mostly tin, in 
alloy with oth;r metals in various smaller amounts. But analysis 
of two objeCts in a great American museum, described as "ancient 
Chinese pewter," proved that one was "of a high percentage of 
silver, and the rest tin," while the other showed "a high percent­
age of lead, and a comparatively small amount of tin." A cele­
brated piece in a London museum has been referred to by various 
writers, sometimes as "pewter" and again as "lead." Just what 
then, is Chinese pewter? ' 

The Chinese written language has not troubled to provide a 
spe.cial charaCt:r to represent "pewter." The ideographs for 
whIte m~tal or nnxed metal ~ere enough, and these covered almost 
everytilmg from lead to silver, or from tin itself to whit b 

h h f f h e- ronze, w et er 0 so tor ard alloy. We must therefore acc t Chin 
"" f ep as ese pewter a vast range 0 pewterlike alloys som f hi h 

d . , e 0 w C cor-respon to western notIOns, while others are so called £ 
a fitter name. or want of 

T~e Catalol,/M of the Sunglin ColleClion (exhibited 1930 at 
Devme Gallen~s, New York City) states that lead "se the 
been used durmg the Chou dynasty (1722-255 B ems to h~ve 
cheaper reproductions of sacrificial bronz I·e.) for makmg 

e vesse s, to be buried 
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FIG. 1 (left) - ARea 
.rECTS ({{an dYruuly 20~ p£\\'ttn 
Showing designs ~t in ;C.-22(j .1 Oa, 
style borrowed from h line relier .il.). 
Basin. with stylized r01Ue 1llOd.:~ ~r l 
Diameter. 6 J.2 inches ~ of Q 'b' ~. 
tan Museum of Art. B r.~Ih.Mdro::'· 
bolic bird motive. Di:.m le Or. With " 
From th~ Freer Gallery of ~r:' 2~~~ 
I nstdul wn ' &n1Ua,0q~ 

FIG. 2 (below) - PEWTE; 1.iI 
Sung or early iIf ing dvnO&~ ~8 (~ 
fourteenth century). A pal; lIurt..,1l/A ~ 
birds. cast in low relief ~~ ph~ ~ 
. h F Ih . .' .ndlb"""lllt 
lOC es. rom e collechon of Mr ,4 ~ 
Frank Marcus ·lI1ld .II". 

with the dead." Minor objeCts of lead, such as ornamentals~'t 
weights and mirrors, were made at any rate throughou;:eA.D~ 
T'ang, and Sung dynasties (altogether, 206 B.C.-l ~~ 
and this traditional use of lead, often in an alloy ap~~are 7B 
western standards for pewter, still prevails today. l~ ~ black 
is shown an eighteenth-century caddy of lead alloy, ~O~arkto 
and very soft - which, incidentally, bears ~ . maker ~itv!" 
warrant its being of "white brass" and of " brilliant ~u \\1uch il 

At the other extreme is that ancient H~ dynasty p:~ renct in 
of silver 'With: a smalt admixture of fin l though the I ~ thrir 
melting-point of these two metals would seen~ to.~ frtquent!l· 
combining almost impossible); or the "Chines~ silver. espr6I'6 
mentioned as a material for mirrors (though thiS om;r: at all). 
to be only a pale alloy of copper and tin. with no ~:>i~ find, cspe-

Between these two extremes the pewter colleCtor Ni j'"g. . , ., or r-
Cially . in Yiinnan Province, a hard "whi~e copper cd sinU\ar \0 

a variable copper alloy with zinc and mckel .add :eighteenth­
so-called German silver. This was the alloy COpied b) 
century English brassfounders who called it poktong.. seeJlIS if' 

With such variety, the chlnese ' pewter' CO~~; lSir J~ 
resolvable. One desperate and hysterical inves~ b telltnS 
Francis Davis, China, London, 1857) explains ptl ,rm! OES 
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e was "mixed with charcoal-dust and I 
ed or I .. . h paced 

O\~der fire the meta nsmg m t e form of vapo . 
p 11'1 ' urm a . I~~t ~er a sos and being afterwards condensed in wat " 

" ... 0 lll'a tu , . . Ch' ~" er. . i": apP k " VI'hat IS mese pewter. the odder ind d ~ j!hog we as , ee 
IjjI!ooger become I . 
AIIt ,ers I st six accepted styles of calligraphy and . 
J" 05\\ . a t ea ".' In 
.. Ir~. tcO In us tha t people m nelghbormg villages oft 
"\~(It uJJlero d . en 

~ 50 n d each other, an anyway havmg no name fo 
·.ltv

S derstan .' I d f Ch' r I'" on .1 ongllla recor soma can offer us littl ot ch tie . e 
.,00 as SU , all Chinese pewterlike ware must be included 
\~tCr t\lJ1l0St 

~:daoce . f Chinese pewter. 
~. dY o 
~ ,SIU TRADITIONAL USES 

.' I in Chinese pewterwork the most important 
flslng Y, . . th d I . 

Tt sorp cl e least Imposmg - e rare an ear y ob'eCls 
~o ften I d C b 'al ' " 

'rJ,CJ arC °ead alloy that were ma. e .or un "':Ith the dead. 
~ lead or I . f in ancestor worship, and hence m the special 
d. . n behe d' d "heath" . fuelS b has Iscourage en excavations' and 
('.00 f toJ1l s, I th ' 

Bit)' 0 t' ne pillaging, on y ra er recently have we come 
SlO t long- 11 • An I . 
..,."pt ,or I burial artifaCts. examp e IS the Han dynasty 

(J.' the ear Y • . • h . 
kn0\~ . TB) of pewter but Imltatmg t e mirrors of bronze 

~irror (FIg. h' "use" of the dead. Not improbably it was cast 
... ·ddforte .. al Id 
Pro\~ e ker In his usu mo s. 

b nzeWor , . fi h bf8 ro h piece is the tmy gure s own as the headpiece 
}.noth~Juc Remarkable in being of pewter, it follows the type 

lotbisa~Uul~ class of small cast bronzes, usually of animals, now 
ofap~rtI~ Ordos Desert at the upper bend of the Yellow River. 
found ~n e of their origin, but they were supposedly worn as 
utde 15 kbn

Ol
: e living or buried with the dead. Mrs. Dagney 

lIIIulets Y 

Carter (China Magnifi . 
aBmples extant "have'~nl, 1935) reminds us that the earliest ex-

.C." een ascribed to the first three centuries 
Burial sites also have d' I 

panels, in archaic d . ISC osed a number of small cast pewter 
cha .0. eSlgns of sy b l' 

ra~ler, which evidentl ~ 0 IC Or of purely decorative 
for WOoden ob;eCls h' hY Were Intended as ornamental mounts 
e J w IC have d' . ven pewter replicas of bro ~ow ISlUtegrated. There were 
honorable departed. nze COlUS, to serve as " money" for the 

In a later field of 
was employed for t u~e (how early. cannot be told), pewter 
Libation cups of emp e and domestic altar services (Fig . 12). 
early and late ' a ~e\~terfi occu,r in the shapes usual for bronze, 
degree of s· ' nd t eve-piece altar sets were made in every 
shows a pe~~e: elab?ration. Los Angeles County Museum 
with I er .tar service five feet in height, partly gilt and set 

. pane s. of pamted Peking enamel. 
. Sthill agam, pewter found its place centuries ago as today 
m t e tea-me h ' h' , h I rc ant s sop. Graduated sets of caddies lined the 
s .e ves, ranging from ounce sizes to those as monumental as 
~Igure 3 .. They ~ight be severely plain (Fig. BC) or as ornate 
m s~ape, if .not m decoration, as Figure 10. Usually they were 
eqUipped With a second, closely fitted, inner lid, to preserve the 
freshness of their contents. 

But pewter was most used in the Chinese home, for endless 
purposes and in myriad styles. In the women's quarters it served 
for mirror-lined cosmetic or "rnissy" boxes, or for scent bottles 
(Fig. 6A); elsewhere, for sweetmeat boxes and trays and every tea­
table appurtenance (Figs. 4, 6-10). The scholar had his waterpot 
(Fig . 9C) and the master his wine pot of pewter (Figs. BA, 9D). 

For guests there were pewter-lined wine cups of 

FIG. 3 (kIt) - GREAT CANNIBTER (Chirte8e or 
Korean, lale Ming or early Ch'ing dYnaBiy, 
seventeenth century). The ribbing, and the sym­
bols on the double lids, are worked in bronze 
inlay. Height, 24 inches. From the Mabury 
collection, Los Angeles Counly Mmeurn 

porcelain or enamel or carved shell (Fig. 7C) . And 
even for the journey away from home, there was 
the compact traveler's teapot (Fig . BB) with its in­
tricate inner mechanism and "gadget" feature of 
the disappearing spout. 

One distinguishes, it is noticed, betwee~ tea~ots 
and winepots. Most such pots are for hot nee WIDe; 
but where a group of small holes occur inside at the 
root of the spout, for straining out the tea le~ves, or 
where the vessel is lined with pottery (Fig. 9A), 
or where an engraved inscription refers to "tea 
from the famous mountain slopes" or to "green tea, 

FIG. 4 (below) - INLAID PEWTERWARE. (Ch' inu 
dynasty, /al.e seven1eenth and early elg!llee"!h 
centuries). Household articles, with desl~s ID 

brass and copper inlay. A, one of a pmr of 
sweetmeat boxes. and (B) a shallow tray. From 
the Mabury collection. Los Angeles . Count~ 
MW/eum. C, Tea caddy. with ~rass-remforce 
edges. From the author's collectIOn 

of clear color," the intent is obvious. . 
The incidental uses for pewter were anC\ent, and 

many. It appeared as a tracery of inlay, to de.corat~ 
the surface of other metalw?rk .(e.?, the melloe

k bronzes)' or as surface detail inlaId m lacquerwor , 

f ·th' shell' or as mounts and ornaments on o ten WI , 
d ther earthenware. 

teapots an ~. ins have indeed been a favor-
Pewt~r an Its tal

cous
. China during twenty and 

. f ilyofme Sill . n. 
Ite am . The Chinese prove theIr reSpe(;l 
more centurIes. . 'ade their most highly 
for it by so~etime~ u:! ~n:pot handles, knobs, 
prized materI~, to :: 9A) And even the brides of 
and spouts (Figs. 8, wt' making center where 

. elf a great pe er 
Ningpo, Its on lace, esteemed fine pewter-
the ware was co~ !re of their dowries. 
ware as a foremost ea 

PEWTER FoIUIS 
.' Chinese pewter was app~-

In the begtnnlll~' b nzefounders, since arcblllc 
ently a product of t d~ti~~al bronie forms so :I0sely 
pieces echo the tra b th metals were cast III the 
as to indicate that I 0 relationship between these 
saIIle molds. And at~s:t all times. Within m?re 
metals has p.re

v 
though we read of pewte~~~ 

recent centurIes, sep' arate craft, borrowmg 1 
• become a 
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, . Lung. 1736-'795). 
CO''ER (Ch len the co,'cr. FJO 5 (righl) - hR .• NI> d of longevity on I 

. -inlaid; figure of the go olilan Mu,eum of Ar ::;,1., 19 inches. From Ih. Me/rop I I 1600', 

(Ch" g dyna,ly, a' . 
I ID PEWTER m. . that in Figure 

F,G. 6 (below),- ~::k of the some character as on;in copper 
and early 1700 ~' nth the Flowers of ~he ~asShallOW tray, 

:~d\~a':i~~~. ;~';" Ih. aulhor's J,~'e~~::~ '~olleclion , du:. 
b and copper mlays. From t box desIgns and e g 

ross C Sweetrnea . . ZT' k • 
Angeles Counly Museum .. ' .r Mrs. L. W.bsler ly IC • 
of brass. From Ih. collecllOn OJ 

forms and ornament from the potter as well ~s fr.o:tt~em~ras~~ 
founder. Sweeping generalizations are always nsky'h d .Y t 

est that the slow declme of t e omman 
allowable to sugg . . al d' tiner n between wares "bronze influence" sets the prmclp IS 10 

Min d ty (1368-1644) and those of the subsequent of the g ynas . d f k 
Ch'in d as (1644-1912). These are the two peno s 0 w?r 
accessYbl~o :e colleCl:or of today. In the Min:g pieces weterce~e 
the tradition of simple, sober form that denves from. tetra 1-

tional bronze-pewter partnership: they have that certam subst?n­
tial dignity that pervades ceramics, painting, sculpture, or textiles 
of the period. But in the. C~'~g p.ieces, we. encounter a ~endency 
toward diversity and artlficlahty, m step With the changm? char­
aCl:er of porcelains, and an increasing love of ornament for Its own 
fanciful sake. 

The reign of Ch'ien Lung witnessed the revival and rep~as~g 
of earlier work in all fields. Here we encounter reproductions ID 

pewter of typical }'1ing dynasty forms, or even a rather feminine 
rendering of archaic bronze forms; but there is always an unmis­
takable Havor of the epoch, as where an artisan has thought 
perhaps slightly to "improve" a too-solenm model. 

Winepots and teapots of moon-bridge form (Fig. 9A) were ad­
mired during the latter Ming dynasty, and have never gone out 
of favor. Like certain other forms, such as that of the bamboo­
shaped winepots in Figure BA, the moon-bridge shape is still 
being made today. In older pieces the finish is more Painstaking, 
the edges are softly rounded, and handles are often fashioned. of 
jade (Fig. 9A), or of pe","ter ~apped with lacquered reed (Figs. 
8B, 9D), or of pewter With Dlcely fitted insets of wood (Fig BA) 
But in modern work, the edges are sharper and the ab . 
more exaggerated, while handles and spouts follow the easy d a~es 
fb ' hi' . eVIce o emg roug y cast ~ p~wter. C/llna at Work (Rudolph P. 

Hommel, 1937) shows m Figure 523 a late winepot with cast 
pewter spout. A sandstone mold for casting various d tail ' 
pewter appears in Figure 527, Other tools and e • e s ~ 

qUlpment In 
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Figures 524-531 are SU h 
Chinese have used, withoc as ~ 
since ancient times. Ut ch~g~ 

During the reigns of 1<.' ' 
Yung Cheng, and Ch'ie~g Iisi, 
(altogether, 1662-779'" th L\tng 

. ~"ere frequent mstances of a pewter are 
borrowed from porcelain IllOd shaPe 
those bizarre teapots and . ds, it! 
formed like Chinese charaCi \I1nePots 
phen W. Bushel!, in Ch .era. Sle. 

liltS. A (London, 1924), shows two ,''' 
porcelain prototypes shaped SUch 
and Ju charaCl:ers (Vo!. II as ;!'ou 
4B, 49) . PiCl:ured as Figure 98' Igs, 
same book is a typical Ch'ien ~ the 
~ot of -pain ted enamel (high-hand]~ 
like FIgure BA here), itself a t d, 

d f . 10nn borrowe ram porcelaIn, and Ion 
favored among pewtersmiths. g 

FIG. 7 - HOUSEHOLD PE'~TER (Ch'ing dynasty,Iol .. ~_ 
leenlh and eighteenth cenlurteJl) . A. One.oC a pair oCIea cad­
di with brass edges. B, Tea caddy W1t.h COver shaped 
lo:~ leaf. C. Tea bowl of carved cocon~l ;;hell, with pe::; 

lining. D, BBmhoo­
shaped caddy with 
engra"ed decora. 
tions. From th. 
author, roIltctiDn 

.. . the charader To a considerable extent, of course, vananons ID F 
of the alloy governed the shapes of Chinese pewterware. or 

. d' t d buta softer metal a strong and simple shape was ID Ica e , 
, . d finer harder alloy permitted designs of greater elaboratlon an.

tannia finish (Figs. BB versus 9D). We are reminded. of the Bn 17?0 
standard employed in English silver alloy from 1697 to ;'I~ 

f a new 5" when the softer metal necessitated development 0 d finished 
based on simple shapes reinforced with molded edges an the 
with heavily cast details. For the same praCtical reasons.

b
,;c8s 

Chi ~L. ft pewter 0 , nese..often used brass edgings to strenglllen so - h 'pof
l (~igs. 4C, 6C, 11) or laid a facing of bronze or brass at t e t1 

wmepot. 

ORNAMENTATION \'C 
Apparently, designs cast in relief were the u ualthdeco~~s d . ·th e 5) ... eVlce of the early, bronze-influenced period, \\,1 in thc 

and fo~mal designs peculiar to bronzework reprated 
pewterlike alloys. \'ith its 

.The Ran dynasty bowl in Figure lA is an e.'Cll~~le, , theJllc 
rlUSed pesign of a stylized sheep and flower - a traditIonal t "a 
which suggests, aCcording to George Soulie de Moran, 
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for the chara(..'lcl· siallg, 01' 'h~ppy influcnce.''' Probabl 
nOt in a mold used for bronze Il~elf such aR prod I hY 

c_ , F' . ' . . uccc t .. 
of de Morant.8 Igure 40. (A /-llst.Ory of Chirlesc Art, 1931), 

bronze basm (H-312) In the Sunglin colleCtion (PI 
Catalogue of the 1930 Exhibition). ate 

by the time of the Ming dynasty (or the early Tud 
in England) Chines~ p~wterers had developed the idea ~~ 

surface ornament to tolays of brass, copper, and bronze 
Figures .and clouds, flower sprays ~nd Buddhist sym-

trull ........ · ... m patc~es of metal emphasized with engraved 
the Chmese do not keep their pewterware 

but let it mellow and darken with time and use, 
wares acquire almost the warmth and softness of old 

the whole, during Ming times and afLer, the favorite 
of ornament was tool engraving. Sprays of flowers or 

of calligraphy (usually a classic poem, or a dedication) 

':;'JIIOUSlm()LD PBWTER (Ch'ing dynasty,lal.e seventeenth 
ti&irnUII'U!I). A One of a pair of engraved winepots of 

"spinach" jade, bandles inset with wood. 
with disappearing spout and reed-wrapped 

ovoid tea caddy. From tile author's coll.ection 

indeed is much of this en­
on objects of no excep­

that we wonder whether 
not scholar engravers whose 

to "finish off" the work 
ie;:.;pc:v<>terer. In the West, early 

frequently employed pro- mbellish their handiwork. 
as we know, to e is brown-lacquered 

. ma De engraved through 
and deSlgns or affi y ttery to expose the 

in the manner sgr to po lsd be used as an 
underneath. But lacquer ma~ a f the winepot of 

note - as to decorate the kno 0 are appears in 
"Japanned" and engraved pew.ter;esigns following 

in the latter eighteenth century, ~e Navarro, in his 
nco-classic silverwork. Antomo I ered examples 
EngUsh Plwt,:, 8ho~s tw°9)bl;::::su this technique, 

(Figs. 1 and u, p. 9 • h earlier Chinese? 
.En,gla:od, was borrowed ~om U:e edecoration for many 

another material prOVide . . tings on paper, 
as Figures 9D and 10 with their pam 

Or the altar s·· I r 
" . ervlce )elore mentioned with its in~et panels of painted enamel . I A' .. 

th V' . In co ors. black-lacquered pewter wLl1epot LI1 

e I Ctor~a and Albert Museum, attr ibu ted to the sixteenth-
century reign of W J ' I . 

I.. an ~ I, R lOWS added panels of Ch'len Lung worlUnanship con' t' f . 
. . ' SIS Iflg 0 encrusted shell, Ivory, lacquer com-

POSitIOn, and carved red lacquer. 
. The pewterer thus borrowed from many crafts - that of the 
{ade ca:ver for his spouts, knobs, or handles, that of the lacquerer 
or vartous sorts of ornarnen t, that of the eeramist for his shapes, 

or the .calligraphist (in China, the most-honored artist) for his 
engravmgs. But these debts were not unrepaid. Workers in lacquer 
use~ p:wter at an early date (the sixteenth ccntury or before) 
for IIllald tracery ornament, and for linings and edgings of lacquer 
vessels. And potters, especially in Shantung Province, had long 
employed pewter as a decorative inlay in red or black stoneware, 
such as the teapots of Wei-hai-wei. 

Nowadays, pewter made for export is often decorated with 
applied flower branches of cast pewter, set with stones of 
colored jade, agate, and quartz. But this style was unknown 
among the sober makers of old Chinese pewterware. Un­
known too, until perhaps a century ago, was the delicate 
stippled engraving that seems ill suited to the material of 
pewter (Fig. 72). 

MARKS ANn INSCRIPTIONS 

Unlike the marks to be found on porcelains, the impressed 
seals sometimes appearing on the underside of Chinese 
pewterware will offer us little clue as to source or date. A 
porcelain mark may read: The Great Ming [dynasf}'], Wall LI 
[Emperor, 7573-7679], Period Made. But a sim.ilar-looking 
mark on old pewter may only tell us: The great ongmal genlUne 
qualif}' guaranteed, as on Figure 7D;. or, Guaranteed to be Dj the 
best qualif}' of brass [or bronze], as on. Figure 8B. Rarely, we may 
discover a maker's mark, as on Figure 9B: ShanghaI, Made by 

FIG. 10 (rig"t) - P.\m 
OF TEA CADDIES 

(CI!'ing dynasty. 1a.tler 
eighteenlh or early n ",e­
teen/I! century). E~­
bossed and coated w~ tb 
bronze lacquer. which 
has worn to show p~w­
ler highlights. Wltb 
delicate paintings on 

aper, under glass. 
PH • bt 5 inches. From elg • . 
IlJe aulllor's coller/lOn 

FIG. 9 (left) - HOUSE­
HOLD PEWTER (Ch'ing 
dynm<ty. lale sevenleenlll 
and eigl1leenUI cenlu­
ries ). A. Engraved teo­
pot of moon-bridge 
form. pottery lined and 
with fittings of .. mut­
t.on-fat" jade. B. One of 
a pair of engra ved tea 
caddies. C. Scholar's 
waterpot. for moisten­
ing tbe ink cake. D. 
Winepot with painted 
paper panels under 
glass. red-locquered 
knoblikeacorulbrnnch, 
and reed-wrapped han­
dle. From Ihe aulho,'s 
collec/ion 



FIG. 11 - ALTAR JAR (Ch.'ing 
dynnsty, sevenleenlh or eurfY fl?ht­
e~nlh century). One of a pwr. Tibe­
Lan type, with flange of cove~ 
shaped as a lotus leaf; kn~bs ~O 
other features of brass. HeIght: 
inches. From the Mahllry collecllOn, 
Los Angeles Counly Museum 

FIG. 12 - ALTAR SER\'lCE (Ch'ing 
dynasfy. firsl half ninefeenlh cen­
lury). Stipple-engraved ~wter­
wa~e. in the traditional ~ervlCe of 
incense burner. candlesticks. and 
flower vases. The setoffiveincludes 
pairs of t.be candlestick and v~. 
From fhe collecl ion of 111 rs. Frederlck 
S.Fish 

. f)·ualit" Guaranltedj or a place mark, as on FiD'''_ 9D 
r:' Hsiin GenUIne x: ".J' 'th ad dO"'''' Too I'U , hi h may mean el er ID e at, or ma e for a pia . 

Pine-Bamboo Hall, W ck may be only a dedication, as on Figur; 7 A • lee of 
A in the mar T h Chin . 11 name. ga, F. ./ Ko Li [branch]' 0 t e ese, the individual 

brance. of the Fan ~~ry'name of the pewterer, or the place where he 
little Im'portan~e~he ~erit of the objeCt itself was all that mattered. 
had no mterest, hand inscribed poems or precepts appearing as 

On the other. d' The chara8ers on Figure 7D read: ~mitlst -tltt·....."fiI"' .... ' 
:gtt~e o:;;~sb; ;::em~ abotk, colle~ng tke most fragrant Ie4 from till JfIlIIOIIs 

C d b Pin ru. On the moon-bridge tea~t ~e two poems, one of which ;;:ewi':J scatters like six britJ4&rooms. TIu WUrI 111. tke crystaJ-jnJre Pot hlntt 
U.: ,,1. __ But here, &iu Shan may be other the author of the 

fragrant. a.JJU ~'IUl" 

orLt?e ealngravcr uu ..... • ..... ? like another on Figure 9A. 
Iter ~r. --.J. _'-_ . 

uti ,I> -I'-"'~, or that on the twin 
m. 0l"ns though thU may be int 
Flgur~ tilow the "star" {lnspiratio~ 
me~ilig inscriptioDs such as those on Fi 
fuClUS, •• _ aDd TIll l-.1lo. Jt- -10..... I.:-~ 
Poetty -,. ---~J r-."" ~ .... '...",.Jj to 
fro~ft SA.! ~ u ,. .., .siIs ., IN _ of 
nobleman wIt" the.1ij,VOJ: of the powedul1 ~ by 
Ch'ang. • 

In the absetti::e of ~ ~ ~ of Chineae pewter require 
general knowledge of fo1'iIlS'i sty~ iHJ.d tedmique in metaIwoIk and 
crafts as well. The silver coUedor knows his leopard Hlead Cor Londaa, 
the china colleClor hla anchor mark fur CDe11Ca, but few indeed are the 
for the Chinese pewter colleCiQI'! TIie tc;alptation is to say "probably 
when we do not know what other att:r:ibUtitin to guess. But caution increases 
our study broadens. in this aImost-:rirgiD: Ddd of coIleding. 

AcktwwledgtMnlo The translations from the 0biJa,c are by DoBor Ham ardewin 
Koerber, diredor of the Foundation of Asiatic Studiea, Univasity of Southml 
Loa Angeles. 

JOHN RITTO PENNlMAN 
By M4BEL M. SWAN 

T HE NAME John Ritto Penniman was well kno • 
ton. in the first quarter of the nineteenth~entu wn In Bos~ 
ordInary occurrence to encounte . I'f'Waa an 

"John Ritto Penniman, ornamental pa~n~~~~~er ~erences to 
and associate of Gilbert Stuart " "P . r, ennunan, friend 
f · ""th ' enmman an in_~:o"e • o sIgns, e eminent Mr Pe' f' --c ........... pamter 

P " . nruman 0 Bosto " cc ~ 
ennml.an, paInter and general draughtsman" n, ,John R. 
Penmman was an unusually gift d d '. 

D nl 'd h e ecOratlVe pam' t h u ap sal, ad more talent than man . er w 0, as 
branches of art. He was born in MiIford Y:ho aspired to higher 
30, 1783, the son of Doctor Elias and', as~chusetta, January 
Prov~dence, Rhode Island. Elias, the Ion ~~c wife Ann Janckes of 
?f Mllford, had attended Brown Univers.i Landl~rd Pennhnan • 
Income, derived mainly from. retail tr ty, b~t hia own Illeager 
~ppear. to have practiced medicln ade busmesa (he doe.. not 
insuffiCIent to send any of his was ap})arentl 

In 1793, the doctor to COllege.. Y 
setts. Ten year. to HardWick, ~ 
age, wu then tweD.tyl88achu-
ledger of }'tars of 

~ell as ~urchas.ing from Doggett -countleu-books of gold kaf 
m decorative work for the W'illard clockmakers. 
. There were Pennimans in Dedham, where John Doggt« 

Slded. As there was a difference of only three betweeD 
ages of the two YOUDg men, Doggett and PennimaJt, one 
Whether John Ritto learned the secrets of the gilder from the 
man who instr Aed D . ars of tell th D u\.:~ oggett. Penmman name ppe 
D e oggett ledger - the ~ in 1803, when 

oggett had JUSt ..... __ .J • b' . Roxbury In 
1~3 -~.~ m' 
. one entry r-...I- . n..--: .... an 9 {or mg two bl ..... 'W&UoIII S paymg CQUUIU °t 
h ta and end pi hich indicateS that I 
a been ellent . sum 
In thaa cia . wn 

UDtil h pp.ren' could not bUsh hIS 0 

in ~ . -on H~ although PenniJnan,w:e ~ry ~ti1 1180 Ul 1803. his name d not appear ~ed .. 
ol'llatn nta! ' 5 when e of aae and was her of 

P81nter at 40 In SeptelD 
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......" 

d photograph 
.. ~~ st Con

d Cled by The 
• co

nu 
cid ",nteSt, ANTIQUES o~e, 

~I'gt<"'~s had been ant. c.­
April I. tries were Dumer· 
~t"', the en, d and revealed 

liS ,nd varl
e ~f wany con· 

~" the part'rnamnative ap­
~' t' aD' o· ' n 'aI 
l est~ ', n of the P1ClOTl 
p,rGIau,o, of antiques, Any 
~bil'"~c comment cannot 
",ort ,pe~ The photographs 
)<t be ~a C;ubmittc.d to the 
art b,<I~g and the results of 
thr<' J~'t~ration will be an­
their dd' in the June issue of 
noune< and the favored 
'.'11QUES, tI 0 
~8 res will be ,ere ...,pr -
p' u 

dUce~, t rear'S experience is 
If as

d 
there ,,@ be even 

repeat< tl,e reje8ed entries 
among 'ch 
roany photographs \~'hi, pos-
!CS! high merit. It ',s difficult 
to .chieve in one, p.8ure the 
happY cornbinaUon of ~u­
penor subje8 matter, super~or 
composition, and supen,or 
photography, but many PIC­

tures representing o,ne o~ two 
dem<nls of that Ino, will be 
,bO\\1l in the MagazlDe from 
time to time during forthcom­
ing months, 
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