


PewTER FIGURINE (Han
dynasly, 206 B.C._»??O
A.D.). A horse and rider,
in the distinctive style of
the small ancient bronzes
found in the Ordos Des-
ert. Length, 114 inches.
From the Freer Gallery
of Arl, Smithsonian In-

stitulion

F OCCIDENTAL writers have negleéted Chinese }caicwtvil;,c :E
must be because of the attitude of the West towar pe :
wter suggests homely

. h the word pe g
ki o have overlooked the Chinese

vare, or tavern tankards. We
’ its engraved poems,

y vith its fine inlays and lacquering, : !
523 ti(g’n‘lounts of carved }Iade. We have been too busy dlsqussmg
the glamors of Chinese jade, and brocade, and porcelains, to
notice that pewter was old in the Orient two thousand years ago,
and that it became one of the distin@ive crafts of China. .Few,
and mostly superficial, are the published mentions of Chinese
pewterwork. Even the Encyclopedia Sinica (Shanghal., 1917). tells
us only that pewtermaking is “one of the chief industries of
Wenchow. Basins, candlesticks, lamps, teapots, Cups, trays and
ornaments of various kinds are made. Pewterware is also made at
Chaochow and Chaoyang, near Swatow. Ningpo pewter is famous
also, and is preferred to copper on account of its freedom from
verdigris.” That is all, and it is not very helpful. One might as
well say of early American pewterware: “It was made at Boston.
Philadelphia, too. It is preferred to glass because it will bend with-
out breaking.” The examples here pictured represent a range
from the Han dynasty (206 B.C.—220 A.D.) to within a century of
today. Colle&ively, they may be called old Chinese pewter —
though in the native Chinese concept, of course, even objetts of
Ch’ien Lung’s reign (7736-1795) are thought “modern.”

cottage v

THE METAL

In the West, the substance known as pewter is mostly tin, in
alloy with other metals in various smaller amounts. But anal,ysis
of two objects in a great American museum, described as “ancient
(?hmese pewter,” proved that one was “of a high percentage of
silver, and the rest tin,” while the other showed “a hich erg
age of lead, and a comparatively small amount of tii ”pA Celllt‘
bre}ted piece in a London museum has been referred t : S
writers, sometimes as “pewter” and again as | ’?
then, is Chinese pewter? T

The Chinese written lan
spe_cial chara&er to repreg::tg E“h::v;l Ot”tl‘OUble_d 2 pigrldom
white metal or mixed metal were enog h Al ldeographs s
everything from lead to silver, or fri : a'nd' e St 2o
whether of soft or hard alloy. V,Ve musintlfm lftself = Wh.ite-bronZe’

: erefore accept as Chinese

by various
Just what,

13 33

a fitter name,
The Catalogue of the Sunl; 1
Devine Galleries, New Yo:g g
been used during the Cho
cheaper reproductions of g
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‘ (exhibited
ll: glty) states that Jeqq “selezr::;)t: th 5
i _);in?sw (1722-255 B.C) for al:ve
rificial bronze vessels, to bcngur%ﬁg
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gi:('T?' (Han qym_ﬂy ?06} KE CE“TEI\
t101\\11[)1g designs cast S =29 4 Og,
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Diameter, 6 15 inches F of 4 q:‘
lan.:\'lu.seum of Art. B ,\f;"‘”chld,neEP'
bolic bird motiye, Diaz}; Irror, With
From the Freer Gallepy of Ty
Instilution Yo S’"“"llfa?:{
an
St o e
Suny early Mj RRg
fourteenth centur;)g_ '{imgl‘}" i
birds, cast in low rep oL T%Z
v ]

inches. From the 0 i A
Frank Mina collecion of My, a.m‘f 41::‘

with the dead.” Minor objects of lead, such as ornamental sleeye
w:nghts and mirrors, were made at any rate throughout the Han,
T’ang, and Sung dynasties (altogether, 206 B.C—12% AD);
and this traditional use of lead, often in an alloy approachi’s
western standards for pewter, still prevails today. In Figure B
is shown an eighteenth-century caddy of lead alloy, almost o
and very soft — which, incidentally, bears a makers M i
warrant its being of “‘white brass” and of “brilliant quality’”
IA.t the other extreme is that ancient Han dynasty piece WIR-.
of silver with a small admixture of tin (though the G 0
melting-point of these two metals would seem t© i t:'
combining almost impossible); or the “Chinese silver” freque™
mentioned as a material for mirrors (though this sometmes P;;’l‘)b
i }};e only a pale alloy of copper and tin, with 00 silver at &
ciallew?ecn Ehcse two extremes, the pewter collector \“j‘“ fuch i
a va};iullalYunnan Province, a hard “‘white copper” o 5 jlar ©
e all:d E;;?PPCT .alloy with zinc and nickel add ’.Sn}lltc_cmlr
S man silver. This was the alloy copied by &8
; ﬂ){ nghhsh brassfounders, who called it paktong:
baaale blmc variety, the Chinese “pewter” confusio® .yt
able. One desperate and hysterical investigator

rfancis Davis, China, London, 1857) explains e fung
ANTI
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J ore Was “mixed with charcoal-dust ,

exe , fire, the metal rising in the form of v
‘uS’ and being E'Ifterwards condensed

P ask, «What is Chinese pewter?”

nd placeq
_apoul' in a
In water »

the odder indeed
ecome !

ﬂ,canswer. ot least six acccptcd‘stylc_f, of calligraphy, anq &
“-ril‘cn ’:umefous that people in neighboring villages often
0

. ﬂﬂsund sstand each other, and anyway having no name £

the original records of China can offer us little
most all Chinese pewterlike ware must be included
st“HE; of Chinese pewter.

a s TRADITIONAL UsES

in Chinese pewterwork the most important

ot surprfltsén the least imposing — the rare and early objets
s 21 (l)ca d alloy that were made for burial with the dead,
ad

o el in ancestor worship, and hence in the special
il aﬂf rombs, has discouraged ‘‘heathen” excavations; and
w0 gt pillaging, only rather recently have we come
el forh + carly burial artifaéts. An example is the Han dynasty
V;‘i 1B), of pewter but imitating' the mirrors of bronze
it g fo.r the “use” ?f the dead. Not improbably it was cast
P nzeworker, in his usual fnoids:
yabr® <uch piece is the tiny figure shown as the headpiece
,\n'odletfid& Remarkable in being of pewter, it follows the type
o this a;culaf class of small cast bronzes, usually of animals, now
dapar {he Ordos Desert at the upper bend of the Yellow River.
uﬂlﬁi il:knowﬂ of their origin, but they were supposedly worn as

o Jets by the living or buried with the dead. Mrs. Dagney
a

F1G. 3 (left) — GREAT CANNISTER (Chinese or
Korean, lale Ming or early Ch’ing dynasly,
seventeenth century). The ribbing, and the sym-
bols on the double lids, are worked in bronze
inlay. Height, 24 inches. From the Mabury
collection, Los Angeles County Museum

F1G. 4 (below) — INLATD PEWTERWARE (Ch'ing
dynasty, lale sevenleenth and early elg.hteenfh
centuries). Household articles, with designs in
brass and copper inlay. A, one of a pair of
sweetmeat boxes, and (B) a shallow tray. From
the Mabury collection, Los Angeles : County
Museum. C, Tea caddy, with l?mss-remforced
edges. From the author’s colleclion
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na Magp;
“ag"’ﬁ“"'y 1935) remind i
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amples ¢
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early and late;
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degree of size S

-piece altar sets were made i
a I € In ever
i nd elaboration. Iog Angeles County Mus :
Pewter altar service e

w1tsh,Pane15_ of painted Pekingv:nf;t:elln gl erlelGand st
till again, pewter fou :

. nd its place i

In th e 5 place, centuries ago as toda
shelv:ste;1 merchant’s shop, Graduated sets of caddies lined tgé
Figure’S a%ilng fl‘_Dm ounce sizes to those as monumental as
i Shape,. ¢y might be severely plain (Fig. 8C) or as ornate

if not in decoration, as Fj
: : ) igure 10. Usually they were
equipped with a second, closely fitted, inner lid, to preserve the

freshness of their contents,

But pewter was most used in the Chinese home, for endless
purposes and in myriad styles. In the women’s quarters it served
fOr. mirror-lined cosmetic or “missy’” boxes, or for scent bottles
(Fig. 64); elsewhere, for sweetmeat boxes and trays and every tea-
table appurtenance (Figs. 4, 6-10). The scholar had his waterpot
(Fig. 9C) and the master his winepot of pewter (Figs. 84, 9D).

For guests there were pewter-lined wine cups of
porcelain or enamel or carved shell (Fig. 7C). And
even for the journey away from home, there was
the compact traveler’s teapot (Fig. 8B) with its in-
tricate inner mechanism and “gadget” feature of
the disappearing spout.

One distinguishes, it is noticed, between teapots
and winepots. Most such pots are for hot rice wine;
but where a group of small holes occur inside at the
root of the spout, for straining out the tea leaves, or
where the vessel is lined with pottery (Fig. 94),
or where an engraved inscription refers to “tea
from the famous mountain slopes” or to “green tea,
of clear color,” the intent is obvious.

The incidental uses for pewter were ancient, and
many. It appeared as a tracery of inlay, to dc'corate
the surface of other metalwork -(e..g., the nielloed
bronzes); or as surface detail inlaid in lacquerwork,
often with shell; or as mounts and ornaments on

d other earthenware.
te?):\:rst:l-‘n and its cousins have indee:d been a favor&
ite family of metals in China during twenty a:&
more centuries. The Chinese prove thcu‘t rzisphl
for it by sometimes using jade, their mos kng b.Z

i terial, to fashion winepot handles, knobs,
Prlgcs (;I::s (Fig’s 84, 94). And even the brxde;f of
aNninggo, itself a great pewtermakmg center where

the ware was commonplace, esteemed i_ine pewter-
featur: i ies.
ware as a foremost feature of their dowr

PEWTER FORMS

.. Chinese pewter was appar

inning, i
R ot(’izg& of tEe bronzefounders, SIce aélchzc
ct}tlY : pli] the traditional bronze forms so € osthy
Sl that both metals were cast 1n the
A se relationship bet?}f,;n these
i ithin more

iled at all times. Wi m

s i , we read of pewtermaking

wing its
cl ving become a separate craft, borrowing
as ha
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\7 —1795).
Fig. 5 (right) — JAR AND Cover (Ch'ien {;lmg‘;nligg pha
Bra;s-inlnid: figure of the god of lvonge\:'ll y"m ol
Hei;ght. 19 inches. From the Melropolitan Mause! )

(Ch’ing dynasty, late 1600's

FIS. 6 l(bclow) — InLAID PEWTER A 4 in Figure
and early
4. A, Scent bottl
and brass inlay. Fron
brass and copper inlays.
Angeles County Museum.
of brass. From the collectton

1700's). Work of the sam
e, with the Flowe
1 the author’s col

s of the Seasons in cappe'r
ﬁllcclian. B, Shallow Lra)n:
From the Mabury gaIIedwn. fi
€. Sweetmeat box, designs and edg
v of Mrs. L. Webster Wickes

forms and ornament from the potter as well as from the brass-
founder. Sweeping generalizations are always risky; but it may be
allowable to suggest that the slow decline of the dominant
“bronze influence” sets the principal distinétion between wares
of the Ming dynasty (7368-1644) and those of the subsequent
Ch’ing dynasty (7644-7972). These are the two periods of work
accessible to the colle&or of today. In the Ming pieces we perceive
the tradition of simple, sober form that derives from the tradi-
tional bronze-pewter partnership: they have that certain substan-
tial dignity that pervades ceramics, painting, sculpture, or textiles
of the period. But in the Ch’ing pieces, we encounter a tendency
toward diversity and artificiality, in step with the changing char-
acter of porcelains, and an increasing love of ornament for its own
fanciful sake.

The reign of Ch’ien Lung witnessed the revival and rephrasing
of earlier work in all fields. Here we encounter reproduétions in
pewter of typical Ming dynasty forms, or even a rather feminine
rendering of archaic bronze forms; but there is always an unmis-
takable flavor of the epoch, as where an artisan has thoueh
pe;l\';.aps slightly to “improve” a too-solemn model 5l

inepots and teapots of moon-brid o
mired during the latter Ming dynastygeaxf:oc;?a(vlzgxi o) doraag.
of favor. Like certain other forms, su(,:h as that fetv}f BTl
shaped winepots in Figure 8A, the moon-brid of the ba.t'prE)-
being made today. In older pieces the finish j 5 shaPe Sl
1S more i
the edges are softly rounded, and handles painstaking,
jade (Fi are often fashion
Jjade (Fig. 94), or of pewter wrapped with ] ed of
8B, 9D), or of pewter with nilcelp el acquered reed (Figs.
But in modern work, the edges are sh;ets of wood (Fig . 84).
more exaggerated, while handles and spoutsl;pflr e shapes
of being roughly cast in pewter. Ghing tougw the easy device
Hommel, 1937) shows in Figure 523 3 la ?rk (Rudolph P.
pewter spout. A sandstone mold for cas:iLe wm?POt with cast
pewter appears in Figure 527, Other toalg various details ip
$ and equipment in
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~ Chinese ofte

Fig.ures 524-531 are
Chinese have used, Withogs 23 the
since ancient times, i cha“gc
During the reigns of X ;
Yung Cheng, ang Chje. 8 Hy
(altogether, 7662—7795) 1&:1 Lllng
frequent instances of a peyye . e
borrowed from porcelain ey
those bizarre teapots andmo‘.iehnin
formed like Chinege charag, “Potg
phen W. Bushell, i, Ch_“s. Ste.
(Londop, 1924), shows ti’f”’ 4n
porcelain prototypes Shaped\o Such
and fu chara®ers (Vol Has Shoy
48, 49). Pictured as Figyre gg ;18
same book is a typical Chiie 2 e
POt of Pamted ename] (high.hgnLung
like Figure 8A here), itself e,
borrowed from Porcelain, , qu
favored among pewtersmi’t},sn long

Fic. 7 — HousenoLD PEWTER (Ch'ing dynaxty
(eenth and eighleenth centuries). A, One of a pau-
dies, with brass edges. B, Tea caddy with et
lotus leaf. C, Tea bowl of carved coconut shell, Wi;})eda“
lining. p, Bnp;“er
shaped caddy vy,
e}lgra\‘ed decory.
tions. Frop the
author’s collection

bllt Seven.
of tea Cad-

To a considerable extent, of course, variations in the charadier
of the alloy governed the shapes of Chinese pewterware. For
softer metal, a strong and simple shape was indicated, but 2
harder alloy permitted designs of greater elaboration and fintf
finish (Figs. 8B versus 9D). We are reminded of the Britannia
standard employed in English silver alloy from 1697 to 1720,
\];rhen the softer metal necessitated development of a new ched

ased on simple shapes reinforced with molded edges and
with heavily cast details. For the same pradtical realsonst*,.‘hc
2 en used brass edgings to strengthen soft-pewter 023
(Ifzgs. 4C, 6C, 11) or laid a fgt:nigg of bronic or brassl:'lt the tipef 3
winepot.

2 ORNAMENTATION ;
devilc)g arfe ntly, designs cast in relief were the usual dccoﬁ;’;;
R of the eal:ly, bronze-influenced period, with the /7 he

ormal designs peculiar to bronzework repeated i *
Peﬁrhke alloys.

PRI
raistcf dI:;-m dynasty bowl in Figure 1A is an exampl® “'“l:l;lt
i 180 of a stylized sheep and flower — a tradition? iy

HB8ests, according to George Soulie de Moratt

AN TIQUES




i for the charadler siang, or *happy i o,
of de Morant_s Figure 40 (4 History of Clzinelse )1 ‘IIC(.'d e
he bronze basin (H-312) in the St Co”evaz_r, 1931),
Catalogue of the ;930 EXhibilion). ion (Plate
by the time of the Ming dynast il
England) Chinese p'cwtcrersyhad );l((szlf)?,idc 4[:11():, : g udor
face ornament in inlays of brass, copper, and ; ea fJf
gures and clouds, flower sprays and Buq dhisironlc
ted in patc}.u:s of metal emphasized with en rrsym(I
nce the Chinese do not keep their pcwt’ejrave
d but lf;t it mellow and darken with time andwarc
es acquire almost the warmth and softness ofu;I(ii

'thIC, during Ming times and after, the favorite
am;nt was tool engraving, Sprays of flowers or
] vphy (usually a classic poem, or a dedication)

ewTER (Ch'ing dynasly, lale seventeenth
of a pair of engraved winepots of
” jade, handles inset with wood.
ppearing spout and reed-wrapped
‘rom the author’s collection

- to embellish their handivwork.
et is brown-lacquered

of sgraffito pottery, to eXpos¢ the
But 1:5;11;1: may also be used as ar}
Jecorate the knob of the winepot ©
aved pewterware appears in
century, in designs following
ork. Antonio de Navarro, 1 his
WS t;w:‘);blue-lacqucred examples

be engraved ~through

or the altar servi
4 service before =D f Hom=r
Bathfed g s ;Lforv. mentioned, with its inset panels of
et colors, A black-lacquered i i
ictoria and i 4 pewter winepot in
century reign of W  Museum, attributed to the sixteenth-
o ; an Li, shows added Is of Ch’i
rkmanship consisting of e e Lt
POl 8 ol encrusted shell, ivory, lacquer com-
The > carved red lacquer,
pPewterer thus bo
A sPoqusrl;:)wcd from many crafts — that of the
(g L L oma[; ‘ngl)s, or handles, that of the lacquerer
or the calligrastucs l‘u'fl, that of the ceramist for his shapes,
e Bu{)[h (in China, the most-honored artist) for his
ok pcwu:r B ese debts were not unrepaid. Workers in lacquer
e lracerya:r::r]ly date (the sixteenth century or before)
: = :
e ient, and ‘l'or linings and edgings of lacquer
& iy pcvlv)l ers, cjpccnally in Shantung Province, had long
Cr as a decorative inlay in red or | S
: slack stonewa
Sm;\l} as the teapots of Wei-hai-wei, Sl
= .
v;'adzlx‘yii pewter made for export is often decorated with
plp ie 'ﬂowcr branches of cast pewter, set with stones of
colored jade, agate, and quartz. But this style was unknown
imong the sober makers of old Chinese pewterware. Un-
nown too, unt'll perhaps a century ago, was the delicate
stippled engraving that seems ill suited to the material of
pewter (Fig, 72).

ja

MARKS AND INSCRIPTIONS

Unlike the marks to be found on porcelains, the impressed
seals sometimes appearing on the underside of Chinese
pewterware will offer us little clue as to source or date. A
porcelain mark may read: The Great Ming [dynasty], Wan Li
[Emperor, 1573-1619), Period AMade. But a similar-looking
mark on old pewter may only tell us: T#e great original genuine
qualily guaranteed, as on Figure 7Dj; or, Guaranteed to be of the
best quality of brass [or bronze], as on Figure 8B. Rarely, we may
discover a maker’s mark, as on Figure 9B: Shanghai, Made by

FiG. 9 (left) — HousE-
HoLp PEwTER (Ch'ing
dynasly, lale sevenleenth
and eighleenth cenlu-
ries). A, Engraved tea-
pot of moon-bridge
form, pottery lined and
with fittings of “mut-
ton-fat’’ jade. B, One of
a pair of engraved tea
caddies. C, Scholar’s
waterpot, for moisten-
ing the ink cake. D,
Winepot with painted
paper panels under
glass, red-lacquered
knoblikeacoralbranch,
and reed-wrapped han-
dle. From the author's
colleclion

Fic. 10 (right) — PAIR
ofr TEaA CADDIES
(Ching dynasty, latter
eighteenth or early nine-
leenlh cenlury). Em-
bossed and coated with
bronze lacquer. which
has worn to show pew-
ter highlights. With
delicate paintings on
paper, under glass.
Height, 5 inches. F ‘rom
the author's collection
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Fig. 11 — ALTAR JAR (Ch"ing
dynasly, seventeenth or early el:qht—
eenth century). One of a pair. Tibe-
tan type, with flange of cover
shaped as a lotus leaf; knobs and
other features of brass. Height, 20
inches. From the Mabury collection,
Los Angeles County Museum

FiG. 12 — ALTAR SERVICE (Ch'ing
dynasly. first half nineleenth cen-
{ury). Stipple-engraved pewter-
ware, in the traditional service of
incense burner, candlesticks, and
{lower vases. The setof fiveincludes
pairs of the candlestick and vase.
From the collection of Mrs. Frederick
S. Fish

sin, Genuine Qualtly Guaranlt'ea’; or a place mark, as on F;
Z’;;Z-I;l;nijoo Hall, which may mean cxthgr g'ladc' at, or madf: for, ag:[r;cz Ef
name. Again, the mark may be only a TC ‘C;“O",.as on Figure 7A. 1, thay
brance of the Fan Family, Ko Li [branch]. To the Chinese, the indiy; dua]Rt.mq"'
little importance. The name of the pewterer, or the place where b, wwa, of
had no interest; the merit of: the objeét itself was all that iy Orkeg.

On the other hand, inscribed poems or precepts ap s
d. The characters on Figure 7D read: Almid;g : ];ooraﬁm

might often be signe .

tlwgblue clouds I make my abode, colle€ling the most fragrant tea from the fomgy, y 9

Carved by Pin Yu. On the moon-bridge teapot are two poems, one of :h‘;‘l;l_lf.}
is:

The wind scatters like six bridegrooms. The wine in the crystal-pure
fragrant. Hsiu Shan. But here, Hsiu Shan may be either the authorpg ; tl}z::m More.
or the engraver himself. } i Poem,
Literal translations may secim meaningless, like another on Figure 9 A }
uare seals to stamp books with purple cakes, or that on the tw;ani
to

mud opens the squ
Figure 8A: Get to see the star of the old man, though this may be i
a

meaning that one should perceive and follow the “star” (inspira o o
fucius. But many are the simple inscriptions such as those on Fj S
Poelyy is revealed by the drinking of tea, and The lordly person adjusts Innlﬁzllm SB:‘
frozen water; or the one on Figure 8A: Fortunate is he who sits on the ma}f 10 the
nobleman [that is, who receives the favor of the powerful], po tsrigd b' swu"
cr ang. Y Shao
In the absence of identifying marks, colle¢tors of Chinese pewter requ;

general knowledge of forms, styles, and technique in metalwork aﬁfmth;
crafts as well. The silver collector knows his leopard’s-head for London, and
the china collecor his anchor mark for Chelsea, but few indeed are the g e

for the Chinese pewter collector! The temptation is to say “probabl }\g{uﬁcf
when we do not know what other attribution to guess. But caution inc);ca ¢
our study broadens, in this almost-virgin field of colleéting. scsas

A= |
Acknowledgment. The translations from the Chinese are by Door Hans Nordewin von

Koerber, dire&or of the F ; B A Y
Los Ang::lcs. r of the Foundation of Asiatic Studies, University of Southern California,

JOHN RITTO PENNIMAN

By MABEL M. SWAN

THE NAME John Ritto Pennjman was well kno

ton‘.m the first quarter of the ninetee th
e ordinary occurrence to encount e el
‘John Ritto Penniman, ornamentaj e
and 'associate of Gilbert Stuart.” “P ey

of sxgns," “the eminent Mr.’Pen::'nmman’
Penmm.an, painter and general dralin;lan e
Penniman was an unusually gift dg L 8
Dunlap said, had more talent th Gl
branches of art. He was born in Iilln e
30, 1.783, the son of Dodor Ej; g
Providence, Rhode Island. Elia
of Milford, had attended Bmws

wn in Bos-
century. It was an |
o lfer references to

. ehniman, friend
a7 Ingenious painter
oston,” “John R

, the son of “Landlorq p,

well as . |
- V€ as purchasing from Dogsett countless books of gold Jeaf used

i %;‘:Ol‘ative work for the Willar:luzl:%ckc:akers.
sided lzsv:grc Pennimans in Dedham, where John Doggett '
ages of the t:vrc was a difference of only three years betweet e
whether J ohn0 young men, Doggett and Penniman, on¢ wonder*
man who instrthto learned the secrets of the gilder from th 9“.:;
the Doggett | 3& ed Doggett. Penniman’s name appears tcnohn
Doggers oy 08er — the first record in May 1803, when JOU
03, one e Just started his business in Roxbury. It Aug A
jry records Doggett’s paying Penniman §9 for Pams

nd end pieces, a sum which indicates that!

income, derived mai n Universit , but hj

appear to have ;;:é?i]c);ér?gci retail trad,Z bu:itni]sl: (ot‘;:ndmcagcr a}}: tl;f:: :ixccu:m work

insufficient to send \edicine extensiye] 0es not e days, an a o7 ey o g
In 179%; the dl:)&any of his eight children tY)’ Was appareny] until he wag eiko Pprentice could not establish his OW! ™ ip

setts. Ten years latc:r roved his family (o 1y : gol‘l cge ¥ in Roxbury early tz;-(lmc Hence, although Penniman W~

age, was working 1;1 J‘? Ritto Penniman 3;;”3‘» Massachu_ Qr‘:ﬂo;y until 1805 WS(iS, E.ts name does not appear grd od 15 an
‘ ety e LY Years of amental n he was of age and was ' (his

ledger 0£ JOl’}n Do ggetthm&ChUS€tt& The

hie mat
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