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Current Art IVotes 

their delicate colour; while :.\Ir, S. S. ChO\nlhury ~trncl; 
:\ richer note, his Thullder God and ' Templlllioll '~i .llllr 
attaining a fine rhythm of colour and form with cloud 
shapes and tones of saffron and Indian red. :'\Ir. H. l ' kil 
was represented by a trio, ,1Iomillg, SO('I/, and E.1'·lIili~, 

all traditionally treated, an awe-inspiring Godde<.< I\'"li, 
and various other paintings. )Ir. H. P. Verma's 1'"ll/ar 
Siddharlha-" ThaI Happy Earlh Ihey broughl lIIe iorlh 
10 see," was in a somewhat different style, perhaps slightly 
less Indian, affording a harnlOny in green and red. Other 
works included Mr, !'oI. V, llinajgi's Tomb of .llollllwd 
Adil Shah, Bihapllr, an oil study in the Europcan treat
ment of landscape, ar.d :'\Ir, L. :\l. Sen's The Lost lI'lIY 
(water-colour) and The (;ardcller's Daughter (temp' rO!). 
-B,B. 

British Lino-cuts 
A YEAR has elapSEd since the fin;t exhibition of linolc'um 

cutting was held in London (at the REdfem Gallery, !;, 
Old Bond Street, \V, Il, and it is satisfactory to learn 
that considerable success has resulted from this com
paratively n£w form of picture'making. The economical 
practicability of the process, which to all intents and 
purposes is similar to that of the woodcut, with the 
substitution of ordinary floor linoleum for wood, has 
certainly widenEd the market for colour-prints and at 
the same time has partially supplied the demand for ~;m"ll 
pictures at reasonable figures. As a matter of fact, the 
exhibition last year, and its succcswr this August a t the 
same gallery, pro"ed that linoleum is equally as effecti\'e 
as wood and a great deal more flexible to manipulate. 
Linoleum, moreonr, presents bt tter opportunities than 
the wood-block for the plentiful use of colour tints, and 
in the present display nearly all the prints were urightly 
coloured by means of \'arious printing inks and oil paints. 
On the other hand, the ease with which startling effect 
can be achie\'ed in the lino-cut makes sensationalism a 
ready pitfall, for t~le process cloes not call for the subtlety 
of handling and the skill of craftsmanship so characteristic 
of the traditional art of wood-cutting. 

Taken as a whole, the exhibits this year showed t('n
dencies towards crudeness of handling, barbaric colouring 
and muddled compositions. The principal aim of the 
lino-cut should be simplicity of design and colour, two 
qualities that were practically absent in this uisplay. 
:'\Ir. Claude Flight, who has done much to popularise tll(' 
medium, was still preoccupied with the expre~sion of 
mo\'ement by a complicaud proclOss of geometrical 
patterns, working on a system of a centrifugal force that 
showered bits of his sul:.ject-matter in scattered cun'es 
across the paper, The appearance of such a print was 
much like that of a patchwork quilt. :'\Ir. Cyril Power 
adoptEd the same idea with more success, both his Lif/.< 
and Giant Racer possessing certain good points of decom
th'e value. Although most of the prints were just 
compositions of flat patches of colour without any attempt 
at modelling, such as Miss Diana Drew's pleasantly toned 
Charlesto" and "Ir. Lesley Smith's Girl with Parasol. a 
few artists went further and portrayed forms on the wood
cut principle. Of these, )Ir, lain :\lacnab's "'IIde was 
certainly the most competent in handling. the key-block 
being heightened with well-selected layers of colour. and 

was perhaps tilt" mOH satisiying exhibit in thl' show, 
Of a dilIc·f(·nt typc·. :.\Iiss Eile!'n :.\Iayo·s rhythmically 
composerl Till !.i,." N"IIt was aHracti\'t." in colour and 
arrangement, ~u:.:~c, ~ti\'l· of the pos.-;ibilitic:s of thl' mt',lium 
as compared \\itlt sUl'h uninteresting ,·xamples as :.\Ii"s 
UIl Tschuc\i's .":pl/hi,<, :'\Ii,,~ Julia :.\Ianogordato·s }'(lI ... 
:'\Ir. Paul Edmolhb'~ 1I,,,1d,,·,,ri.-. and :.\Ir, 1<. Sdhey Hairs 
Ei'I~ .,·i:l, Itl'l' /31/.'''d, which wC'n' harclly calculatl'd to 
imprESS the spectator. 

( Pewter and )lolpS 

OLD pewter looks so well in its proper and natural 
surroundings-on the oaken board or tht' sheh'cs of som,' 
high-backul ,!rc'>s('r-tl:;: tone rO!ther dreads the sight of 
it arrangul with tht." clrei!ry precision of tIll' a n'ragl' 
museum. But :.\Ir, Howard H. Cotterell knows \'l'ry w..JI 
how such sad formality can be a\'oidc:d. and, in a reCl'llt 
display at :.\Ie,,;;rs. Ht'a)'" :.\Iansard l;alkry. ga\'t." a prac, 
tical demonstration of the way in which at any rate a 
temporary display should be prcsentul to thc' clisCl'rnin!! 
pul:.lic. Saving the nn:tssary protection of a few fragill' 
pieces, glass c?se" were eliminatul, and the pewter was 
,;t't out on dre,,;;ers and tables of suitahle style and har
monious colour. Though including a fc\\' primith'es. such 
as an interl'sting .. Early English baptismal bowl," of 
copper o\'t'rlaid with p"wter, which was found in Canter
bury, ancl a battered lIask from the sunken ,-\rmada 
galleon in Tobc·rmory Bay, the collection as a whole 
mainly exemplified British jlt'wter from the mi,!dle of 
the ;,e\'(~ntt'l'nth cc·ntury. with the ;:chlition of a few 
Continental itt'tlls of indi\'i,lual inttrt~t. FlaJ;ons. 
tankard", pliltes an,1 dishes WeTC' all dt'sirably represented. 
as wc'rc' m:mcrous oth('r CJbjtct~ . such, for instance. a:; 
inkstands. ca~tor-"i1 spoons. and c'\'( n tho:,e .. Billy and 
Charll'y" forgl'rit" which t:<H1:'l'd sn much trouble to 
last-c:tntury imtiquaril·:'. :\nu an on!inary quart tankard 
of about J 1:o!5 hecame appealing whl·n one noted that 
it was formc·rly i1t thl' .. I.,athl·r Bottlt-" at Cobham. and 
might consl'lJulntly han' bc:, n l,s,·.1 to 'llll'nch the thirst 
of the lon,-Iorn Tri<CY TUJ'lllan, :\ Scottish Communion 
sc:t, of !Iagon, cup>, and alms,dish, . , Belongin!,: to thl' 
A:'"ociiltto CungTtogation on Eclr A.1I. '74.! ,o_tlllo Cl1P~. 

incidc'mally, w,·redatt."<i J ,.,,~ --fltrmecl a notl'worthy group; 
while an English Church lIa;!(m (.r t."arlil'r datt" was cloul>tlt.":'~ 
rc'''ponsihll' for arousing co\'etous lusts in thl' br"asts 
of di\'ers impccuniou,. coll"ctors, :'\larkl~1 <:id"r ri.-l;,./,. 
from :,\(.rman.ly arc' rnTt', hut hl'rt." was on,' datul J ,:->.1 
in thl' mark. .-\n important Continlntal Cuil,l CuI'. 
topped by an "rmed figure, and bl'aring thl' (laH' I i',1", 
occupicd a consl'ieuou:i position: whill' among foreign 
pit:ces of lesser sill' again wa:, a charming I )utch u"ak"r 
(If cil'w 1,00. bl:aring hC'ads of. pn'sumahly, \\' illiam anti 
:'\Iary in wriggled work. A !(ooclly array of tappit hl'ns 
and Irish haystack lllt."a~ures made onc: thir:<ty for thc' 
maps with which tht' walls of the gallery wen,' con'red. 
Here was an intriguing collection of ('xample,; by Spel'll, 
the Blat'uii and other well-known cartographer", sonll' 
retaining their original colouring, others nict'ly embt'llisht."cl 
in the old style, and a certain proportion left plain. It 
was a fa,ocinating task to contrast th(se renderings of 
counties, countri('~. and e\'en continents, with the mon° 
accurate but far lel's decorath'e maps of the pre"ent day. 

JQ7 



Tile CO/l/lO/sseur 

,,'h en ,0 f"w Lother to d"co rate their productions with 
h ,'raldr~-, their , ea, with high·pooped n'sse"- or their 
infoflllatioll with :-' lIch n'111arks a:-i .. Old \\"incitl'be<l 
drmnl 'd" Ilut in taking ka\"l' o f till' exhibition, it 
could not I>t.' denied that ~0t11l' part uf it:-; \"a!IJl' was diU' 

\<) tin' excellent little brochure compiled b\' \Ir , Co ltl'rell, 
which repbcl'd the catalogue of comnH'rce with a min ia
tUfe work of rl'fereIlce· \\hich wa:-i w('ll \\()rth fil ing for 

01ture s t ud ,' , 

Society o f I'ewtel- Collectors 

I )E~[,'TE th<' :,ollll'what "'par;-. (.' att{'!Hl; I IlC(', which was 
pcrhaps illl' \ 'itable owing to the di stancc tn he tra\','lIed , 
the Summer \lecting, hdd at thc _-\\-rshire home of t he 
\-ice · I ' res ident, \Irs , Lan'ick \\ 'l'hster, ml"t he rq~arded 
;l lllong:--t the Inost :o. ll ccl'ssful in tile annals uf the Society. 
Th,' hospitality cxtc'nded to thc nll'mh(' rs I,,' the \'ice
I 'resident al'd \Ir, ('an'id, \\'ebst"r, and by \Ir, l ' bpl'er· 

tnn, \I'ill not soon he forgotten The part\' inspected 
the latter' ,; line collection uf pewter ;IIH[ lunched with 

him, Later the \' proceed"d to (Jrangct1eld, tilt' home 
of the' \-ice-I're:iident, and "l\\' the fllle pewter there, 
and afterwards :jornt.' nlClllbl'fS were entertaincd ill Fdin· 
hurgh h,- \11'. lIule and \Ir. \Iilligan, and ,,'ere ahle to 

" '" their collections , .\dditional nH'ml w rs of the Society 
inclllde \Ir. Jame, C, h 'nton, On Janllan' I'Jth, \lr, 
I:rancis \\'eston will l'nt, ' rlain the Soci(,t\, at the Hall 

of the Harher Surgeons' ('oml'all\', of "'hich ('ompan\' 
he is \ia:o;tcr·1 )l':--ign<ltl' . 

:-io te s fro m I ta ly 

T\\"o q ll~l tef-C<:>1l tl'lla ril'~ of =", p L'ci<li in tl'rl':-it arl' bt'in~ 

celebrated in Italy this \'tar , '-'dO ,a \I' the fall of the 
old 1<L'l'uiJlic of Flor(' net' beforl' th, ' ~Iedicean I 'ope, 
CI('ment \ ' 11., and tll<' Imperi;" armies of (,haril's \' _ 
In that tnl'lanchoh" C\"l'l1t Olle heroic t l ~lIrc ctllcrgl'Li. 

Trained to arms in the T uscan Ilande :\l're" of the 
ill-fated (;io,-anni de' :\Il'dici, I:rancescll l:l'rrllcc i helped 
tu collect sllpplies outside the cit\, and to harass the 

hl'siegl'rs" Ill' pcri:-;hcd at (~<l \" igI1at1a with two thousand 

of his F10ren tines, wh ile thl' Baglioni sllrrendt'red the cit\
to the Imperia lists, To-day, \\'ith the r(,\'i\'a l of national 

consciollsness, it is natural that one of the few heroic 
spirits \\"ho tried to SCI\"(' I tal\ ' frOtll iIl\"asioIl ill the 

sixteenth centllr\' should he commemorated, The other 

celehration is that of Jacopo Sallnazaro, who was horn 

at :\apil's in '45S , of a no hie famill ' , one branch of whom 
IS s t ill d\H'lIing at Ciaroil' in the \Ionf('rrato, Jacopo 
is cc'no\l'ned for his [amCll" I'oem , ,\rcadia, " in which 
i~ l'X pressed in ex'! 11 isi te \"erse thc drcll III of pastoral 

happilll'" which haunted the Elizabethans, I: rederic 11. 
Il l' ;\ragon, l\iIlg of :';-;q)it:s, chcri:-;hl'd the pOl't and ga,"c 

him an c,ta tl' , \I' h ich w;" des trn \'('d during the French 
il1 , ";:\:-.i o l1 of \"aplc s ,\"hil ... t JtlCUl lO \\" .. 1:-; wi th the Io\ing in 

, 'xlil' , ()n hi, r<'turn he built a church, still call('d the 
Chit""a de S;lnnazaro, in wlw:h 11( ' \\";h buril'd, his IllOI1l1-

1l1('l1 t , ht'~!lIll hy S;llltacrUCf..: and flnisht'd b," \Ioll t orsoii, 

he ing 1)('11I nd tht, high al Llr , 
.\11 inlefl':o- llng find tit l ' al~ " rnl(1 I:' ;t painting of the 

I - i/' ~ /ll ;,'il h Ihe /) i; 'III , ' CI"ld <1/1<1 SI, j " h ", be lo ngi ng to 

the I~ect()r of the 1-ni \'(~rsit\-, This strongly resembles 
a work 1, ,' Raphael in the I )uke of \\-estminster's co l
lection, and is suggested as the original from which tilt' 
Ialter pictllre was taktn , I n support of this is the theory 
th a t the \\-estminstl'r pa int ing ma\' ha \-e been deri\ 'etl 

from a lost \\'0 ri, , and the fact that I<aphael had se \-eral 
commissions for churches in Sicih', including the famous 
"Spasimo di Sicilia, " - S,B, 

Italian A r t Lectures 

\\'E ha\'e been asked to notify Ollr readers that Dr. 
I 'erc\- l learmer 's lectu res on Italian :\rt will be resumed 

in thc' ereat Hall of I' ing's College , Strand, on October 7th , 
;,t j,.lu p,nl. The suiJject of the fIrst lecture will be 

Italian C.;othic." 

:\rt at Brighto n and Guildford 

);0 fe\\ 'er than three exhibitions will occup'- t he 
ISriglllon :\rt Calleries d lI, ing September, Of pr i ma n
interc;; t will be a memorial exhibition of \\,ork", 1,,- t he 

late \[r, 11, H, La T hangllc, J< ,-\" a Sussex art ist: whi lst 
the re m ainlllg rooms \I'ill be occupied b\' some \\'ater
colour,; of Sussex \\ ' illdmills 1,,- :\Ir, .-\ , Ford Ilughes, 
and a collection of photographs by the late :\[r. Charles 
Job, :\s a resu lt of a journe\' b\' \[r, J-Ienn' D , [{oberts, 
the Director of tht' galleries, to Czechoslol'akia , it is 
interes t ing tu learn that he has been request ed to organise 
a n I':xh ibition of \Iodern Czech Art at Brigh ton in 1932, 
to iIlC l lldl~ pai n ting. wa ter-colours, black-and-white work. 

:-,culpturl' and architecture . 

The annllal exhibition of the Guildford ,-\rt Societ,

will he he ld from October r 'I th to 18th inclu s i\'e, the 
r<.'cei\-ing date for exhibits being Satunla\' , October 11th, 

A Sil ver" San J o rdi" in Barcelona 

SISCE writing the article on the abo\"l' , [ am indebted 
to the kindness o f :\1 r. J , (; , :\I<l nn, 1',S,:\. _ (who has 
handled the original statuette) for the following par

ticulars :-
The t1gure is not cast as a whole, but bu ilt up o f sill-er

plates as if it were a real armour, T he shield is a la t e 
addition, The la nc(" s\\'ord-hilt, be lt, the straps, hinges, 
etc., of the armour and the dragon are gil t , \ \'it hi n the 
last fell' ~'ears the sta tlldte has been t ransferred from t he 
mus{'lI m to its original home in St, George's Chape l, for 
\\'hich it \I'as purchased in the sixteenth century,- F ,.\1.1", 

:-ia tiona l Art- C o llections Fund 

TilE henelicent actil'ities of the :\ational :\rt
Collect ions Fund have heen recentl,' shown , not only by 

the contribution of £IH,J07 13s, 6d, towards the £6 ... 830 
required to secllre the 1.Il!Irl'll !-'saller and the Bedford 
!Joo" of /-Iollrs for the British :\Iuseum. but also by a 
g.-ant of £ 1,350 in aid of the purchase for £r , ,)00 of the 
\\'('\I · I",o\\'n pictur-: of Pelllbrolw eas/le by l{ichard \\-iison 
for the :\ational :\Iuseum of Wales, and onc of half the 
purchase price of £ 200 for an early an d intNesting 
l'xampil' of O ld Crome secured for the :-;or"ich Castle 
:\Iuseum, \\-c shall hope to gi \'e some further particu lars 

in our nf 'xt iSSllt~. 


