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lust for comicality is not indulged at the expense of all
that goes to make a good drawing. His suburbanly
intense lovers in '/ heard vou whisper my name among
the Roses '

provided the wvehicle for a remarkably Deautiful study

were not only funmly characterised, but
in penwork ; while the delicate colour of his caf¢ scene,
Sans Dire, was as charming in its wayv as the theme
was amusing. With the Belvorr. a dashing caricatore
of a sporting subject, showing horses and riders very much
from behind ;: Taiuls [ lose. a racing ' impression ' con-
veving a fine suggestion of speed, stated with the maxi-
mum cconomy of detail ; Sons of Gunus, two Guards
officers with bearskins growing out of their shounlders
and a pumber of whimsical and cleverly characteriaed
dog studies were other intriguing 1items.  Occasonally
Mr. Blampied’s humour tended to become a tntie brutal.
but in almost every case his drawings showed that
vitality and command of line which have so often arrested
us in his more ‘' serious "' work.
The late C. Morland Agnew, O.B.E. (1855-1931)
OxE of the best-known figures in the fine art business,
AMr. Charles Morland Agnew, O.B.l., formerly a partner
in the firm of Thomas Agnew & Sons, died at lns residence
at Croxley Green on Mav 23rd.
dates

Though the rise of his
family from
the establishment of
the business in Man-
chester by Thomas
Agnew  (1794-1871),
there would seem to
be evidence indica-
ting that they are
cadets of the ancient
Scottish
lLochnaw, which re-

house of

cewved its baronetcy
The later
Agnew baronetey
(18g3) came to Sir
William  (eldest son

in 162,

ol the above Thomas)
who died in 1910,
Ile left several chil-
dren, including  Sir
George Agnew, who
succeeded him in the
title, and Mr. Mor-
land Agnew. The
second son of his
father, Morland Ag-
new was born De-
cember 14th, 1853,
and 1n due season
took his degree at
Trinity College,
Cambridge. In
1881, he married
Aliss  Evelyn Mary
Naylor (who sur-
vives him), the
cldest son of the
match being Captain ~
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Art Notes

Gerald Agnew, whose name needs no introduction to
those interested in the fine art market.

In 1930, Morland Agnew served the office of High
Sherit! of Ierts: but he was alwavs best known for
his inumate association with the histories of many world-
famous pammtings.  Among these was  Gainsborough's
Iitchess of Deioushire,

Wvnn Ellis sale at Christue's i 1570,

which realised 210605 at the
Shortly after the
sale. this celebrated canvas was stolen from the Agnew
premises by the eriminal. Adam Worth, 1ts disappearance
creatimg a sensation which <till echoes down the vears.
\When eventually  the picture was traced o Amernica,
where 1t had been taken. 1t was Morland Agnew who
visited the States in order to negotiate its recovery,
after which it was purchased by Mr. Pierpont Morgan

Amonye his other activities, Morland Agnew assisted
in the formation of the Iveauh Collection, now per-
manently housed at Ken \Wood tor the public benefit
and he was concerned in many epics of the sale room.
Numerous friends and acquamtances reuret the passing
of a kindlv, courteous. cultured personality.
Fine Art Trade Guild : Annual Dinner

Owinag to unusuallv heavy pressure on our space. we
arce compelled to reserve until next month an account of
the Annual Dinner of
the Fine Art Trade
Guwld,  which  was
held  at the  Dor-
chester Ilotel, Lon-
don, on Mav 15th.

ﬁ%\\'lcr in its True

Setting

ANy exlinbition of
old pewter organiscd
by Mr. Howard 1.
Cottercell
FOR st S0, s
bound to he well
arranged, and  the
display  lately  on
view  at Messrs, Os-
borne's (Grafton
Street, London, W)
wias no exception to
the rule. To see 1t
in a thoroughly suit-
able setting of panel-
lineg and  old oak
furniture. and with
the comfortable
knowledge that in a
room or two away
there wis one of the
finest  runs T of
Chinese  crghteenth-
century wallpaper
that could well be
desired, was to
realise the peculiar
s=LF porTRaiT fascination  of  the

study  which  Mr.

phi-b>



7 /e Connoisseur

Cotterell has done so much to advance. Dating mainly
from the later seventeenth and the cighteenth centuries,
the items in the exhibition included many rare as well
candlesticks. salts,

to

as many shapely examples: mugs.

tankards, plates and  dishes ; say nothing of the

noteworthy
both

religious and domestic. predominated. but the pewter

numerous scts of measures which formed a

feature of the event.  Fnelish and Scottish pieces.

of France, Russia, Sweden, and even China, did not uo
unrepresented ; while from the sunken galleon in Tober-
mory Bav came a vessel of 77 pilunim’s bottle ™

\ which is stated to have been a  Master Gunner's flask.”

shape,

Nationul Society

SINCE its first exhibition, a vear avo. the National
Society— Painters,  Sculptors. ngravers, Potters—has
consolidated itself, with the result that its second displav

was characterised by an air of wreater consistencey. This
mav have been due in part to the fact that the Roval
Institute Galleries (193, Piccadillvy call for a more com-
but

any case the exlubition presented i suggestion ol vitality

pact svstem of arrangement than the Grafton: m

i advance ot that imparted by its predecessor. The use
of pleasanty designed tapering stands of three-ply wood
tor the smaller preces of sculpture, ~showed an attention
to a detail of presentation which comparatively seldom
receives the attention which it deserves, white the hanging
well
Amony the oils there were @ wood many works the

ot the pretures was considered.

moderm=m ol which was unattended by any speciad
Hiterest Mrv. John I Nicholls” The Transpguration was,
however, a stimulating  exercise o pattermnyg which
succeeded moconveving o sense of mvysticism. In Pan

Traouphant. NMro Nevinson composed a medley of liner’s

smokestacks, iron urders, and  skvscrapers. wathoa
head o PPan grimacime m
the  midst. Was it the
artist’s intention to svim-

bolise how nature unpulses
stitl dominaie the trinmphs

of invention ?

Some of the most n-
terestine water-colours
were contributed by Mr.

Bernard Ndams, 7iwe Cliach

Gate. Westan Turcdle, be-
mz. perhaps. the best ex-
ample  of  his  sensitive

colour and pen work.  Mr,

lHervey Ndams' HHav Ricks
wias  also a svmpathetic
prece ol work : and n
Cheairrs. a beach scene, Mr.
Purves IFlint cave a dett
example of sheer impres-
~lonism Nd then there
were Mr. Karl Hagedorn's
The Malting House, Cam-

bidge, and Mr. Frank Dob-
son's delicately tinted nude

was an excellent example of her skill in wood-engraving.

Sculpture was principally represented by Mr. Eric
Schilsky's able and cleverly characterised bust of Ronald,
a baby bov. and the same artist's fiileen Mayo. both
suggestive of the Epstein manner, but in a more refined
tvpe of expression : by Mr. Barney Scale's Cat Washing ;
and. among abstract sculpture, by Mr. Maurice Lambert's
Pheenry, of which the slender pedestal was the most
aracefully designed portion.  Some of the other sculpture,
including works by Mr. Lambert and Mr. Cecil Brown,
showed. however, that abstraction is only effective when
it is significant of purpose or fully expressive of a mood.
Mr. Brown's clygenera was a case in point.  This was a
sheet of galvanised metal, cut and scrolled into arbitrary
forms, which, though obviously considered, gave an odd
impression of uselessness in both the artistic and practical
interpretations of that word.  An expressive work of art

is never useless ' ; and, while sincere experiment

should not be derided, one mav be forgiven for believing
that Mr. It
necessary to mention the rest of the sculpture, most of
but for those

Brown is not on the right road. 15 un-

which was poor stutf ; who admire Miss

CGwendolen Parnelt's statuettes, there was a

liberal case-full of her dainty fancies.

pottery

Wirksworth Porceliin (June, 1931)

S, Students of poreelain are indebted to Mr. I
Williamson for his discovery ol evidence confirming the
carbier statements that a china-factory existed at \Wirks-
worth to 1573
that | Gimonest others) have doubted the existence of
this factory is not borne out by the phrase he quotes
My
scepticism was contined to the customary attribution

and  came an end in Ilis suggestion

from mvy (Od nelish Poreelari, nor by its context.

ol certain specimens to that factory.
of the same type as these is

A cup and saucer

figured in my book, and |
maintain that the decora-
tion on them could not have
been painted before 1777
I am afraid T do not admit
that
the Bristo! pieces cited by
Mr

Nr. Williamson does not

its ~smmlarity to on

Williamson.

mention the wasters found
on the Wirksworth site by
NMr. Tudor, who some years
agzo presented some of them
to the Victoria and Albert
Muscum.  Most of these are
unpainted, but in form are
current  before

of  types

1777. Apart from a slight
resemblance in an undercut
foot-ring to some  wares
usually attributed to Liver-
pool, they are unfortunately
of little help in the task of

identifving the \Wirksworth

studies.  In the black-and- porcelain, which must cer-
white section. Miss Clare THE LATE €. MORLAND AGNEW, O.B.T. tainly  exist in quantity.
Leighton's Breaking Camp FROM A DRAWING BY FRED ROE, R.I. —\\. B. Hoxey.
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