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First survey of the history of the Sword: 

Nicodenlus Tessin in Stockholnl 

LES ETAINS FRAN~AIS: By Tardy, (Paris: 
Tardy), 

THIS is the first complete account of French 
pewter to be published and one cannot 

imagine that it will be superseded for a long time, 
Suffice it to say that it includes reproductions of 
1825 assay and makers' marks, and deals with 
the pewter objects produced in 1.600 French 
towns by no fewer than 7,800 named pewterers, 
There are several hundred illustratiollS which 
include reproductions of old prints and trade 
cards as well as numerous photographs of pewter 
objects, Unhappily, the standard of production 
is not quite as high as might be hoped and the 
photographs are rather dim (pewter is not a 
photogenic material), But then it is designed not 
for the coffee-table but the reference library 
where it takes its place among dIe other essential 
works on marks, like those of Jackson, Chaffers 
and Goldschmidt. The page numbering is 
erratic (from page 198 we leap backwards to 10<) 

then go on without a break to page 1030 which 
is immediately followed by the last page of all, 
mysteriously numbered 1117) and will lead to 
great confusion when references to the book are 
cited, 

The book begins with an article on t'taill and 
the various substances covered by that word­
not merely tin and pewter but also black metal, 
Britannia metal and so on-with a table showing 
the specific gravity of the various alloys, This is 
followed by a resume of the various French laws 
applied to the production of pewter from (35 I, 
when the pewterers were first taxed, to 191 I. 

The bulk of the book is then devoted to the 
towns in which pewter was made, first of all 
Paris, followed by the provincial toWIIS arranged 
alphabetically, An account of the bye-laws 
~overning the production of pewter in each 
place is followed by lists of the pewterers who 
worked there (from the n:iddle ages to the 
present day), derived from archives and signed 
pieces, Marks arc reproduced in the text and 
there is an index of them at the end of the book, 
Illustrations show the wide variety of pewter 
objects made in France-not merely the picl,rIS 
and helmet-shaped ewers which one immediately 
associates with the medium and country, bur 
also plates, (:(Udles, swirling rococo tureens. 
fountains, reliquaries, chalices, candlesticks. 
pilgrim tokens, statuettes, crucifixes, holy water 
stoups, and even a clyster, 

Although this book is designed mainly as an 
aid to connoisseurship it will also be of some 
interest to students of stde in the decorativl' 
arts. From an artistic poi~t of view, thc fincst 

objects reprndun'd arc the l'wers, basins and salt 
with delicate Mannerist dl'coratiom m;lde in 
Monthl:liard by Franc;ois Brim. the only great 
name in thl' history not merdy of Frendl bur of 
European pewter. Apart from him, the pc\\'­
terers laggl'd far behind the silVl'rsmith~ . It i~ 

interestil;~ to tind Fabregul'ttl's of Bordl'aux 
happily producing rococo ,:(//..11,'': in the latl'r 
1770's, In France. as in England, pcwtcn'r, 
c:lught up with fashion only in thc ,rrt ",'I/I',',lII 
period, due mainly to rill' Parisian pottl'r and 
n1l'tal-worker Jules Brateau, who may perhaps 
have inspired A, L. Liberty 10 go in for pl'wter 
wares,-John Flcming, 

BLANKWAFFEN I: By Heribl'rt Scitz. 
(13rullSwick: Klinkhardt &: 13il'rmann, Il)(i-l, 

pp, 445, 1 S coloured plates. J 1 ~ ha1l:'ronl' 
and line illustrations, DM. 71'. -) 

THOUGH many studks of ~pl'Cial aSpl'('fS of thl' 
history of the sword arl' availabk-. a gcncral sur­
Vl'}' of the whok subjl'ct has IIl'Vl'r bel'n pub­
lished. An attempt to produce ~uch a survey was 
madl' by the distinguished nilll,tel,nth-ct'lltury 
explorer and orientalist Sir Richard Burton , bur 
this never got beyond an introductory volume. 
TIr(' B""k ,if lire SlIwd, which appearl'd in IliS-l. 
Since rlll'n vast quamities of new sword-material 
haVl' bl'coml' availabk, with tll(' result that 
studems ha ve tendcd morl' and more to 
sPl'Cialise on one particular period, and there arc 
now vcry few scholars with thc brl'adth either of 
knowledge or of interest to enable th.:m to pro­
duce a survey on the lines envisaged by 13urton. 
One of the fl'\\' is Dr. Heribert Seitz. Dirl'ctor of 
rill' Swedish Royal Army Museum. whosl' 
many publications have ranged over the whok 
tleld of the dl'vclopment of edged weapons in 
thl' West. and it is very satisf.1Crory to be abk to 

n'cord then'lore that he has now turned his 
atrl'lltion to the writings of a general history, 
This is to be in two volumes. of which thl' tirst, 
reviewed here. covers thl' period down 10 about 
Iljoo, 

The SCOpl' of the book is l'normou~. Not only 
does it trace the broad lines of the history of 
swords and daggcrs in Europe from the Srolll' 
Age to the end of the sixtel'nrh ccntury. but it 
also deals with starf-weapons and such import­
ant subsidiar\' matters as dl'coration. manufac­
ture, makers 'and their marks and the den'lop­
ml'm of scientitic Ii:ncing, Indl'l'd. the scope is, ii 
anything, too widl' and onl' cannot bur ti:d 
that ,H kast the ,tarf-\\Tapnm, which arc !!:i\'l'n 

Vl'ry (ursory trl'atml'm. should have bl'en rc­
~l'r\'Cd lor a sl'paraw volume. The strength of 
the book lies, howevl'r, in its treatml'ni of thl' 
sword and Dr, Seitz's masterly survey of thl' 
presl'llt state of our knowkdgl' of this weapon 
forms a norabk' addition to the literature of anm 
and armour. It should bl' of gn'at valm' both to 
till' specialist and to the gl'IIl'ral archal'ologist 
and will undoubtedly remain thl' standard text­
book for a long timt' to coml'. Its SUCCl'SS i~ 

Iikd\' to be limited onl\' b\' the fan that it is 
writ;en in German and i't is 'to be hoped thl're­
/i.lre that the publication of an English l'dition 
willnm b.: long delan'd. 

Thl' book is ~ery \~'ell prcduo:d, the rolourl'd 
illustrations in particular bl'ing of eXCl'ptionally 
good quality, and there is an l'xtl'llsi\'C biblio­
graphy of secondary soun·l'S. Olll' looks for­
ward with l'agl'rIIl'SS to thl' appl'aranCl' of the 
Ill'Xt voluml'.-Claude l3lair. 

MANNERISM: By Arnold HaUSl'r (London : 
Hourkdge & Kegan Paul Ltd .. 1 volumes. 
£()(is.) 

IT would be: natural to begin a work on Man­
I\l'rism either with an a(count of the works of 
art to which the Manlll'rist label b generally 
applil'd (lr with all inVl'stigation of the ml'aning 
giVl'n Lw sixtl'l,nth-cl'mury artistic thl'orists to 

;hl' tern;s /I',lI/iI'T,1 and /l1Il,;il''''.''' ' Hut Professor 
Hauscr, who approvingly quotl'S Gongora's 
dictum, 'Naturalncss-what pOVl'rty of spirit. 
Clarin'-what thoughtlcssness'. eschews both 
of tlle~e approaches,' Wc must plough through 
77 pages before wc tind th.: tirst reference to an 
artistic theorist of the Ci/l</I/('{('III,', and 15(i pagl's 
before we need to turn to thl' volume of plates. 
Indeed. less than lllll' third of the book is direnly 
l'lmcerned with works of art and scant arr~ntion 
is given to artistic thl'on' (Vasari 's thl'ories arl' 
ne~'er examined in an\: detail and Lomazzo 
ligures less prominentl'y than Kafka) , State­
ments about works of art made by their aeator~ 

arc either ignored or swept aside. For l'xampk. 
I'alladio wrotl' of La Hotonda : 'The site is 0111: 

of the most agreeable and ddightful that may h: 
fllllnd .. . And because it enJoys the most lovely 
views on all sidl's, some scn:ened, other, morl' 
distant. and others readling rill' horizon, 
loggias were made on l'ach facc', Bur this does 
n~( prC\'ent Professor Hauser from declaring 
that I'alladio's villas 'isolatl' themscI\'l's from the 
surrounding landscape or ~ardl'll ', 

Professor Hauser approadll's MJnlll"rislll 
through the looking gl .. , s of art hisron·. It i, 


