


CONNOISSEUR, May, 1919.

T/he Connoisscur

train of whecls to the mainspring.  The wheel y
pinion teeth appear to have been cut by a very cule

method.  There was an example of Schmidtywork
in the collection of the late Mr. F. G. Hilpgn Price.
I°.S. A.—an oval clock-watch, which strids 1 to 6.

T fashion for furniture and/other accessories

designed in the Chinese stylgZwhich attained such
vogue du
tury, hp€been the subject of many
hces in these pages.  Inconsc-

, - the cighteenth cen-
The Chinese

Taste
refe

(uence, readers mpg be interested to learn what the
contemporary ONNOssEUR had to say about the
matter. Af]
starts to y
approy€d taste, we are told—

finding how a typical London citizen
hovate his house and garden in the most

*“ Now bricklayers, carpenters, and joiners,
With Chinese artists and designers,
Produce their schemes of alteration,
To work this wond'rous reformation.
The useful dome, which secret stood
Embosom’d in the yew tree's wood,
The trav’ler with amazement seces
A temple, Gothic or Chinese,

With many a bell and tawdry rag on,
And crested with a sprawling dragon.
A wooden arch is benl astride

A ditch of water four feet wide;
With angles, curves and zig-zag lines,
From Halfpenny's exact designs.”

Aitera contemplation of such wonders, the Cowperian
muse may well exclaim—

““ Blest age! when all men may procure
The title of a- Connoisseur.”

(No. cxxxv., Thursday, August 26th, 1756.)

A reminiscence of the Civil War is preserved in
a copy of The IlVhole Booke of Psalms (|gndon,
1621), owned by Mr. L Aleyrick-
Jones, of Mill Hill. /The major
portion of the fAy-lgdf is taken up
with inscriptions in a crabbed sg€enteenth-century
hand, forming the memorial of

“// Robert Standen prisy
Charels in / Camardon 1648 [+ ” reads the first, being
succeeded by a line
“’T'yhir tu patula reg
more similar to th€ first, is “/ [ Christopher Herrys :
prisiicr / to the/independent armey / (Or siruing my
lord and /

OId Fly-leaf
Inscriptions

‘o captive Royalists.
Or for / searvinge King

a more flowing screed :—
ans, ctc.”  Beneath, in writing

: Charles : by ye grase of [ god King of

England4/ Carmathen : the 28th of August * 1648 :
Remeiber my louen [ to my uery good frénd s,

Marey : C.H./ /"
It would be interesting to ascertain the whereabouts
in private possession of like mementos.
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Diak Sir,—I was interested to read Mr. Howard
H. Cotterells article in the February number of Tk
Coxxotssevk on “Rim-Types of
Old Pewter Plates.” He puis the
date of ‘Type No. vi. as about 1733

Types of Old
Pewter Plates

and after, and says that the only exception to this that
he knows is two plates bearing Queen Annc’s royal
cypher. e may be interested to hear that T have a
pair of plates with rims of ‘T'ype No.vi. which bear the
touch-mark ol Jonas Durand, and the date 1609. 1

enclose a rubbing of same.

Yours faithfully, Evcar M. Burxerr.

Drar Sig,—Replying to your correspondent Mr.
Ldgar M. Burnctt. The rubbing which Mr. Burnett
sends is that of Jonas Durand, and is dated 16yg, as
he states, but it is zoz another exeeption to ‘Type vi.
in my article in the February CONNOISSEUR.

I'he date 1699 refers (o the date the touck was struck
on the touch-plate at Pewterers” Hall, “I'he firm of Jonas
Durand was in existence from before 16gg unul at
least 1563, when Jonas Durand, the son, was Renter
Warden to the Company, and all along that period
of time the firm would usc this same dated fonch, for
pewterers were not adlowed o alter their touches when
once struck upon the Hall plates except under special
permission, not casily obtained, from the Company.
‘I'he idea of anannual alteration of the date would not
have been wolerated.  When dates were altered, and
there are several instances in Mr. Weleh's History of
the Company, it was by a general order of the Court
such as the following :—

On 11 Dee, 1661-2, it was “ordered by the Court
that all laymen do alter their touches within
fourteen days with the date of 1663."

Once a date was incorporated in i pewterer's touch,
it appeared throughout his whole business carcer, and
is, therefore, #o guide as 1o what year any particular
piece was made by him. In the case in poin, picees
made in 1500, 1715. or 1740 would cach hear this
same date, 1699,

As a well-known instunee ol a date in a touch
being perpetual during a maker's life-time, one may




Noles

mention the fumous Staple Inn pewter plates in Mr.
Walter Churcher's collection, and a specimen ol whieh,
through his kindness, 1s inomy own. The touch on
these plates bears the date 1733, whereas they ane
engraved Staple /un, 7517, in which year, of course,
they were made

I think this would add the cup de grace o the
theory that the date inatoueh s the date when the
piece lelt its maker’s hands.

[enclose my *“widener” The date, 1733, though
quite distinet on the piece itselly is so worn down s

to make it impossible to get a more distinat rubbing.

Veurs truly, Howarn Ho Correred,

Riciann Earton was iimony the greatest exploitiges

of the possibilities of mezzotnt, sand he leftrew plfises

of it unexplored, Be ;ur*/hi\'“:s
Three Plates by

) . it had been used alufost oxelu-
Richard Earlom /E

stvely for hgure %uby( Cls o geners i”
portraits andd etehing had been t:Qj,(&::l)m.ﬁl but Liude
conjunction with it Earlam x)’mmn'ui«‘.til\‘ imrmlm'ml
etching in his work, and \H,Lﬁ s cud applicd mczzo-
tnt extensively to the uymnd wetion of landscapes and
still-ife and genre witures as well as to poririits,
How Lurgely he pated the wity Tor future mezzotinters
15 hardly readizedd, but 1R S, the brothers Ward,
S. W, R{_)'ff()l(l\’, and, fteren, foOMOW, Turner and
J}.um Hacas, all followed i the path he fiest essayed,

anwfn some respects fatled o advanee further, Barlom

“sion from proofs in the collection of the Earl of

is rather dwarfed by the comparative failure of his
most important though by no means his |>rngugml
work—the two hundred plates after (l.mdus Liler
{eritatis, executed from the originals bc.q;-(,gmg to the
Duke of Devonshire. Tt s almos

impossible to
think of these without mentally (_O)ﬂp‘trmlf them with
the far more interesting plm,;y Alter Turner’s Liker
Studiorum, 1o the great .ul/yml.tgu of the hatter: but
the difference in the ;uge{éti(mﬁ of the plues hes not
so much in the qu;ﬁﬁy of the engraving as in the
superiority of l;xmcrs originals.  The latter were
spectadly (:.\cg,.mt,u with a view to their reproduction,
whereuas _{J?‘;’{tmlr's originals were memoranda, merely
intendedl 1o record the subjects of some of his wosks.

\\321 asubject worthy of s powers Barlom s very
hard to surpass,  His ot Prece and //a;’*«'/ Lieee,

alter Jan Van Huysum, are probably thel finest repio-
ductions in mezzotint of still-life |>icgffé that have ever
been excented,  The originals formed part ol the
Houghton collection, sold )v{(ml Orford, the son of
Sir Robert Walpole, to e Empress Catherine of
Russuy, amnd hang—or, h’(nw beiore the revolution—in
lﬁ( Shepleerd Bov in a Storm, after
num\ul from the picture exhibited au

the Hermitige,

Gainsborough,
the: Roval Mademy 1781, shows him cqually suc.
cessful panother métier, the technique and fecling of

the gficinad being finely rendered. The three iltus-

stions ol these plates e made by kind perna-

§

urhany, K.

As the treasures of Mes, John Mango® crtion of

engravings bave been nm!t with at \i/mr fength

these pages, readers p*ﬂ b the more
Our Plates /

interested 1 the Gether selection from
her portfolios shich appeurs #0 this isue. oralng,
wr the Benerolent \/\,;)/m},{?l i, of course, one of o
vithr by L Groger, afterGeorge Morlind, The come-

panion plate, Lveweng, or Lhe Sporismarn's Return,

is reserved Tor [ woduction i our next nwmber. he
renuning cpd
The € '1'/1';('1 & Netreat, by W Ward, after o Ward, and
/s /umu one of the many danty subjects after

wings belonging to Mrs, Mango are

Lodeher which huve been justiticd by modern taste.
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