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wieit: Sabt and pepper shakers,
cach 2vx3°x3%, by Fred Fenster.
Far G Canister, pewter and
vermilion, 3127x6177, by James Gag-
fon. OPPOSITE PAGE TOP: Boxes,
1983, constructed and formed, oval
box °x8"x3", by Robin Quigley.
sOTTOM LEFT: Bowl, 1983, pewter
and Plexiglas, 5¥2 x4¥ X%, by
Janet Prip. miGHT: Vessel #125,
74187, by Linda Weiss Edwards.
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that pewter is somewhere between clay
and “real” metal, thus summing up its

T he master metalsmith Jack Prip once said

attraction for metalsmiths. Thirty-two crafts-
men from the United States and Canada showed
the range of their exploration of the material over
the last decade in “North American Pewter-
smiths,” an invitational at the Brookfield Craft
Center in Connecticut {January 231-March 18}
Largely an unheralded medium, pewterisa
superbly responsive metal that allows the artist

wide expression. Readily malleable and fusible, 1t

is a4 soft white metal that is tarnish resistant.
Recause it does not work-harden—it annes s at

room temperature—it retains its plasticity while

it is beng worked, thus eliminating problems
with firescale and heat warping. Even when
highly polished, it retains a warm depth of tone.
The metal’s softness invites texture; indeed, in
use, pewterware rapidly acquires a patina—the
myriad nicks, dents and scratches that add to its
beauty. Pewter melts at about 450 degrees Fahr-

enheit, a relatively low temperature that enables

the worker to have delicate control over soldering,
fusing and casting, Many forms which might
require elaborate preparation in another metal
can be produced more easily in pewter.

Throughout the ages, pewter alloys have been

characterized by a high tin content. “Fine” or
lead-free pewter is tin with some copper. Faced

with competition from silver plate and china
manufacturers during the 19th century, pewter-
ers standardized the alloy to “‘Britannia Metal"'-
92% tin, 6% antimony and 2% copper—thus
eliminating the “common” pewter alloys
containing lead. Pewter and Britannia Metal are
synonymous. With the availability of sheet pew
ter, those who cast pewter to form holloware—
the pewterers—gave way to those who work the
sheet to its final form—the pewtersmiths. Pew
terers are 4 minority today and limit themselve
16 works somewhat smaller in scale than those
the pewtersmiths.

For a long time, pewtersmithing was confin
to the factory and to industrial arts schools.
Smiths with this background—the late Lewis
Whitney, Don Miller, the late Fred Pulsifer, Do
Shenstone and Sally Richards—inspired by the
ideal of the colonial pewterer, or, in sOME Cases
by Scandinavian pewtersmithing, founded smaz
businesses during the middle decades of this cen
tury. Their work reflects a direct approach and
folk art aesthetic.

Among the more artistically adventurous
pewtersmiths have been fvan Crowell, a Cana
an, and the late Frances Felton of Connecticut
both of whom inspired many included in this
exhibition. Shirley Charron’s book, Modern
ter: Design and Technigues (Van Nostrand Reir
hold: 1973}, a tribute to Felton, documents the
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spove: Candelabram, ¢, 1976, 48
high, by fack Prip, not in exhibic,
wiGH 1 Buses, ¢ 1968, pewrer and
cloisunne enamel, by Frances Fel
o, not in exhibit. oprosITE pagt
roe: Goblets, tallest 127 high, by
faek Rowte, gorros verr: Finadings
#2, 1984, brooch, 61X by
Paulette Werger, sunove: Vessel 17,
X, by William Derrevere.
giGHT: Show Window, one part of a
triptyeh, 27°X16° <117, by Sergey
Blumin.

precepss Fele g

es and canisters i whieh she combine
\uai 1 phigue-a-jour enamel, Felton capitalized
pewter's ability W hold a bright finish indetine
Iy and m hey bowls, she pri red 1o malleabilioy,
Three pewtersmiths who seem to be elaborating
on Felton's ideas are Charron, who exhibited
multiple leaved bottles and sculptures, G.
Adelime Laughling with a baptismal bow! and
pendants, and James Gagnon, whose canister and
lidded box have subtle movements of the surface
and added arcas of texture. Among those exhiby
tors inspired by Crowell are fudd Jones and Fred
and Judi Dunforth. The Dantorths | bring a retine-
mient of form and an understated elegance to
their production work, Judi also studied with
the fate Hans Christensen at the Rochester Insn-
e of Technology.!

Academic metalsmiths began w experinent
with pewter in the 1930s. Prip, who raught at
the Rhode Island School of Design, Providence,
used the metal extensively i the 60s and 70s
and has encouraged students 1o explore its possi-
bilities. Prip has made the most ot pa;\vtu’w
malleability and its ease of casting and soldering
in several of his large-scale holloware pieces. His
original wehmques, such as using a rough ble wor
a rextured finish, have been continued by his tor-

mer students Robin Quagley, Janet Prip and Fran-

eis Byrne. Byrne's plates show a robust response
o pewter; they remmd one of slab-huilt poteery.
Quigley brings a retined plaviulness to pewter in
her boxes, plates and bowls. Janet Prip explores
abstract symbols in her shallow bowls
ing the metal’s capacity to take a variety of fin-
ishes and o fuse easily.

By far the most active teacher concentrating
in pewter today is Fred Fenster ar the Untversity
of Wisconsin, Madison. He has also inspired
many students w try their hand at the phant
metal through his workshops and lectures given
across the country. About one-third of the pieces
at Brookticld were made by meralsmiths who
were introduced to pewter by Fenster or by his
former students.

Fenster began working with pewrer as a grad-

uate azudum at Cranbrook Academy of Art under
Richard Thomas in the carly 60s, and now it is

by exploit-

DRI Medium
¢ powier for its immediacy. Treel thatthe

tal 18 much hike clay in s responsiveness.”
Nx I oW "\m*' roll printimng, for w huch pewWIeE
15 heally suited

Three ;gékwt: by lack Route show Fenster’s
intluence by therr sensuous fine and directness
of fabricanion. The base, stem and bowl are made
rromy one uncut sheet of metal rolled into a
flaired tube. Paulette Werger, currently a student
of Fenseer’s, brings a background in sculprure
and sensitive observations of nature t pewter,
She has developed her own wechniques for slumyp
ing the metal so as to introduce free, plastic
clements mto her creations. William Derrevere
continues o explore vessel forms, using chasing
and stamping to create Howing textures chat
complement the forms.

Linda Weiss Edwards, who was intraduced o
pewter at a Fenster workshop and now finds it
her preferred medium tor holloware, exhibited o
heavy, I8-inch-diameter bowl with a spontaneou:
configuration. In contrast, Glenice Matthews
showed a punch bowl, which, though mmpressive
m size, lacked the refinement of her sculptural
1O z’i" th of Athena, seen in “A Celebration of
Pewrer” at The Sociery of Arts and Cratts in
Boston last fall.

Another sign that pewtersmithing is flourish
ing is the effort made by the American Pewter
Guild, Led., an organization of pewter manufac-
rurers, supplivrs and amateur craftsmen, based
1 Valley Stream, New York, wo attract artists an
protessional pewtersmiths to membership. Ina
recent design competition sponsored by the
guild, there were prizewinners in the industrial
categories as expected, but there was alsoa
retreshing influx of artists. The grand prize was
awarded to Claire Ptleger and prizes in other cat
egorivs went o Ken Kantro and the Dantorths,
all of whom were represented at Brooktield. The
Smithsonian’s Museum of American History
will present a guild exhibition beginning
May 5. ]

fames Seavey, g pewtersmith and a distinguished
member of the Society of North American Goldsmiths
swas curator of “North American Pewtersmiths!”
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