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PEWTER 
North America 

111(.111 "ait Jnd p"pper ,haker>. 
"3ch 2 \': \ I '1:3., , b)' Fred I'<:!ll)tcr. 
r \R KI(;II r C.nhtet, pC"tcr and 
vermilimt, 5V: 'x6v,' , bv ~1ITlCS Ga~
non. OI'PO'\1 rL l'\Gt, ['OP; Boxc!!o, 
1'>R3, tcon'tnacted 3nd fonncd. oval 
bo'l: .j 'xS· \3 ', bv Robin QuigJcy. 
flOl 'TOM I rH ' Uowl, 1983, pewll'r 

MId I'lcxida" 5v,',,*vt"xh", by 
I3nct POll, RI<;It1 : \-\:<se/ # US, 
7 xIK ', by Unda \\~i~~ Edwards. 

TEXT IW 1,\\\£'> SEA'vEY 

PHOTOCR.-\PHS BY ROGER B1RK 

T 
h..: master metalsmith Jack Pnp once said 

that pewter is somewhere between clay 

and " r.:al " metaL thus summmg up itS 

.Jttlac!ion for metabmiths , Thirty·two crafts

men from the United States and Cmada showed 

the range of their .:xploration of the material over 

the last decade in "North American Pewter

~miths," an invitational at the Brookfield Craft 

Cl'nter In Connectlcut !January 22-March 181. 

Llrgely ~1l1 unhcra.ldcd medium, pewter is a 

supcrhly responsive metal that allows the artist 

WIde expn:~SI()n . Re,ldlly malleable and fusible. It 

IS ;1 solt whltl' metal that is tarnish resistant. 

Bl'c.lU!>e It Joe:; not work· harden-it annl.!Jls at 

worn temperature- it retains its plasticity while 

It i~ bClflg worked, thus eliminating problems 

wah fm:scale and hc;n warping. Even when 

hIghly polJshcd. it retains a \varm depth of tone, 

The mcral ' ~ softm:ss II1vitcs texturei indeed, 111 

lIse, pewterware rapIdly acquires a patina-the 

mynad nicks, dems ami scratches that add to its 

beauty. Pew[\:r melts at about 450 degrees Fahr

cnhcit, :l rcbuvcly low temperature tha.t enables 

the worker to have delicate control over soldering, 

lusmg and ca~ting. Many forms which might 

relluire elaboratL' preparation in another metal 

CJn be produccd more easily 111 pewter. 

Throughout the ages, pewter alloys have been 

characterized hy a high tin content, "Fine" or 

ll'du-frcl' pewter is tm with some copper. f'dced 

with competition from silver plate and china 

manufacturers during the 19th century, pewter· 

ers standardized the alloy to "Britannia Metal"-

92% tin, 6% antimony and 2% copper-thus 

eliminating the "common" pewter alloys 

containiJ1Ii lead. Pewter and Britannia Metal are 

synonymous. With the availability of sheet pew 

cer, those who cast pewter to form holloware

the pewterers-gave way to those who work the 

sheet to its final form-the pewtersmiths. Pew 

terers are a minority tOday and limit themselw 

to works somewhat smaller in scale than those 

thl.! pewtersmiths. 
For a long time, pewtersmithing was coniinf 

to the faCtOry and to industrial arts schools, 

Smiths with this background-the late LewJs 

Whitney, Don Miller, the late Fred Pulsifer, Do 

Shenstone and Sally Richards-inspired by the 

ideal of the colonial pewterer, or, in some cases 

by Scandinavian pewtersmithing, founded SIru 

businesses during the middle decades of trus cen· 
tury. Their work reflects a direct approach and 

folk art aesthetic. 
Among the more artistically adventurous 

pewtersmiths have been [van Crowel!, a Canal 

an, and the late Frances Felton of Connecticut 

both of whom inspired many included in this 

exhibition. Shirley Charron's book, Modem Pe 

(er: Design and Techniques (Van Nostrand Reil 

hold : 19731, a tribute to Felton, documents the 
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\UO\ I Cmddabrum, c, 1<)'0.018 
hi~h, h, hl k hip. nOl in c,hibit. 
~",Il 1 Lh.w'. c, 1\168, pe,' le, ,111<1 

clni"IIlIll' enamel, br France, I'd
lilll, 1101 ill exhibit. t)l'l'thl 1I I'\l,l 

11)1'; G(.blch, t.!llc\1 12 hi~h. bv 
Jack HOUIC, nnt 10'1 ltl' J'i"dinf(1 
112,l9R4 brooch, (, \1', x" " hI' 
I'Julcttc \\i;r~er, 'Hunu \h,,·/ fI, 
u \ 11 ,b\ WiIliam Derre",,, .... 
RH.IIL \110\' IHntf,m; (llll' pari lit ,I 
Iriptwh, P ~ 16 ,11 , hi' ~ergey 
llIulltin. 

i~rt.'~·t.r !..;, F .... !ti-nJ .. \l,h'j't .. l l\<...t ~~ ::Lt:'1h n i'ti"c ' 

c ... ,llld c',ll1l~tl'r" III , ... hld1 ,iw '''l1lhr:1L'd !'d'.t,1 

\,·lth pllqu::-a-I\lul ~11,1111::l , FL"lt\ln C,ll'1t :!lI::l'J "\1 

i'LII t Lr., ,\bdJt\ t(, hDk! ,I hrlght 11I1l'.h mjetl!llI~ 
k ,mJ m 11,1' howl, ,h:: ,xpl(lred It ... m,lllt.lhilHv, 
Thle,' 1'e\\ t.:r"nll,h~ who) ,,: em I II he l:L1h(!l.Il!ll~ 
un h:lttlll ., Id':;I' .lfC Charr"n , who exhibited 
multlpl:: km'c't! b(1ttle~ ,lIl,1 "(ulptUrL'~ , C, 
Addl11l' L.lll~hll11, WIth .1 h;;j'ti'omal h('lll'] ;me! 
I'l~rhlallt!-o •• 1IlJ [.lI11t:S C;l,l;110n, .. dIose can] ~I::r ,lI1,i 
lIdd::d bm, h.t\'(: <;uhtk D10\,'I11::nt, oi the ~urf;1ll' 
and adJed ,lfL':! ' "t tl'xW le, :\ml)l1~ rho!-\.' exl1!h· 
ltlh Ilbpln:d hy CrolwC:]J M" iuud r()nl:?~ ,mJ Fn:d 
,md Iml! I h!1!l)rth , The D,mfnnhs bring ,1 rdlnv 
mel1l nl iorm ilnd ,m undL'r,tated <-,leg,lI1et: t,) 
their prodU(tlllll work, dudi aJ.;(l ~tudkd with 
thL'tltt: I !.ll1<' Chrhtcn<"Cl1 ,It the Ruch~ ... rL'r In,u· 
tutL' lli Tl'l:hrwlog\', 

,\CJJeml( llwt.dsmlth-; hC,«,lr1 tu " .'pU II1l,;nt 

wlth pCW!l'r III th.: IY"()<." Prip. \\'ho t ,lt1~ht ,n 
tilt' Rhodc I<..Lmd 5(houl 01 De'olgn, PrO\'ldlI1CL', 
Llo.l'd the l11clJll'xten<.,lhlv 111 thl' 60s ~1l1d "0,. 
,Ille! !1;l~ ~ncollragl'd ~tuJl'nr, t,l explore it" P()-o"j ' 
hdlu::~ I'rip h,h m,ldL thL' Tl11"1 nl pewter'" 
maIlt .. lhdltv ,ll1J Ib <:,),:.:: (It t:.!sting :md ,oldcnng 
ifl '-l'wra] <It lw, 1,1Ige-,c;lil' h,,]lt)\\',lfL' PIL'I;C" l'Ils 
\ Ifl,glll.rI {<XhlllqUl''>, ~Ll<:h ,I'> thing a n Ill!!;h idl' ror 

.1 t,'xlull:d Irni~h, h;l'.\.' hccn cOlltlnw:d b\ hh lllr· 
mcr 'llldl'l1t~ Ruhlll C)UlI:!L'\ , Jalll'{ I'np ,l11d Fr,m
Cb Jl\ I'll<' B\'l'llC' 1'1.1tL''> ,i1(l\\' .1 f,Jhu'>[ r,:'>]1\)!l'L' 
to Pl'\\ IL'J', thc,' r~mll1d ')IlL' of ... Llh-huilt I'PU~r\, 
QUlI,dn' bring,> .1 rdll1cd l'i.l\'lUlnc,,~ tu I'cwtl'r III 
her h()\~" , platl" Jnd how"'- [.lfll': Pn P L'\pllllC'o 
.i11'orr,lct :-nnbof!': III her "h.illnw bu\\'b Iw .:xl,I')lr
llW th:: Illl'ul .. (,IP,l(it\' to 1.Ikl:.1 V.HI':I\' of fill' 
bill''> .md Ul lu"l' e,blk 

B\ I,ll till' mo~t .1UI IL' [l .. lehcr cnnceruraung 
III pL'\\'rt:l [\).1.11' I'> Frl'd h'll"tL'f. at tht' UIlI\'L'r~;t\' 
ot \\'I'CtHblll , ;\\,hhson , Hl.' h,h .11!':tJ tn~pH::d 
m:ll1Y '>tlldcl1ts {l) try rhL'lr h,ll1d ,H the p!t.mt 

metal thrull~h h IS work ~hop~ and lectures gi \ ell 
.lCru~~ thl' (<,untr\,. Ahl.llll onc-thIrd lit thl' I'IC<:('S 

at Brooktlt:ld were madL' h met,dsmnhs \\'I1() 
\\'e rl' lilt rod lIl:l'l1 to pew ft'!' by Fen >;[er or lw ht~ 
tormc:r'ltudl'nts, 

FClbter hL'gan workm)!; wllh Pl'\\'tl'r;1S ,I gr:ld
uate studcnt at Cr.Ulbrook :\i:adcmy 01 Art under 
Rich~rd Thumas J[1 thl.' early 60s, and now it i~ 

.~ ! ... ·'1 :kl!"d 1~lt,..:\.i~lH11 L\',nt!~q.: '~n~,,: h\._ "-..1\'" 

i, tkl... ~',,\'.\:,..~ tl'f It:-- Hl1Il1l'd:\IC\, i icei tb .. n t!'tt.: 

::1ct.d I- Inll(h likc cLv ill It s 11"pOll' iwn::,,> < 
Ill: I- nU\I' tl~I11,t; rull pnnunl!, t,lI' \\hlt:h Pl'\\! t:l 
1- 1I,k-,llh' 'lIltL'd, 

ftH n: t:phkb lw lac k Route "ho'.\ Ft:n'tll" 
miluc'n(.'{' h\' t hl:Ir 'l'n~t1utb Irnc and dlrt::CUll· .. ., 
[It Lthm:.lt!(;!l, The b,tsl', .,tcm and bUl\'l ,\It' madL 
nom ()Ill' tllKllt ,he.:r ot metal rolled inw ,I 
ILlltcd tu!>!.: Paule:rtt: \o\\:r~l'r, curn:mly a "rudl'1lt 
Pi r\.'n~(cl "' , hnn~~ a hJ<:kgHlllnd in sculpture 
,1Ild 't'!h!U\'1' Db~~r\',lUtll1~ of l1Jwr;! to peWtl'!'. 
SIll' h,l' dc\,t!oped hcr own tCl.:hniqut:~ tOf ~lumr 
lI1~ th ... ' metal su ,IS to intrtlt.itJ(': iree, p!a..;til: 
L'iel11Clll' IIltn hcr cre.ll!(JnS, \Vdliam [)l'm:Wfl' 
com Il111l'S to l'Xpi<ll'e Vl',,~d forlll~, lISll1,1! c1u<,mg 
Jnd "t.Hl1Pll1l! to cn':,ltl: t1ml'lng tt:x!llre~ chat 
l:()mpkml:nt the lorms, 

LmJ:l \\~' I~S Edwards, who \I 'a~ ll1troducl'd t) 
I'Cwtl'l ,It J Fl'l1~tcr w(lrkshop ,md nu\\' fmds It 
h::! prctart:d lll::d1l1111 tor hnlloware, exhlhitld ,1 
hc.l\'v. 11'l -l!1(h-di.ll11eter b(1wl WIth a .,p()nun~(lll 
contlguratlOn, fn cunua,l , GknlCe ,\-\a[{hl'w" 
.,bowed .1 punch bow! \\'h1<: h. though I1nple~'I\ l 
111 'ol:l', l,ld:~d the rl'iim'lTIent of her :,culpturJI 
101'111 lilllh III ;\;hCl1l1, .,Cl'll in ".-\ Cdl'hrJti(lll lit 
('(,'.'-(l'l" at Th:: Sm:iet \' ot Arr~ .1l1d Cutt~ 111 

Bo,ton I.bt 1:11L 
,~ntlthl'r ,>ign that pewtL'rsmlth1l1g IS tloUll,h 

1111.; I" 1 he cllort made lw [hI:? A menc.1n Pewter 
GuJi,!, Ltd., .111 orgal1l;:attun III ['cwter rnanul.lc" 
lUfc:rs "upr!il'n ,md alll,ltl'llf Clait~mL'n , hasl',j 
!l1 \ ~l IJcI' Stre;IJ1), 0iew York. l(l attract .\rtl~t' ,m 
I'rok~'1iHl;d pewtersmllh<; to membership, In ,I 
recent dl'~Jgn competition :,ptll1sunxl by rh.: 
t:ulld , there w::rc pn:ewtl1l1l'r~ in the industlhtl 
(Jtt·~<ln~., ;I~ cxpeeted, but there \\',1 5 ,llso .J 

rdrc!'hing Influx \)1 .Ini'>b, The gr,md pri;:c \'.h 
,)w,nlil'd to CLnre Ptll'gL'T and pn;:c~ III other ,.ll 
egonc~ IVl'nt to Ken Kamro ,111.1 the Danionh" 
all of whom wcr.: r::presL'l1tt:d at Bruokllcld , The 
Sl1l1th,oni,l11 's J\luscum ot American HIston' 
\\dll'tesel1t a guild l'Xhlbiuon beginning 
\l ,l\' -, 

tl!1k" 't.',n·t'\~ a re~\·ter"inl1th df1<i .. I th .... lJl1gUi~hc.:i 
!llt:mlw(u[ tilL' )OC1C!1I' oi NOr1h Amencorl G(lldsti11tn' 
\\.1' L'lII,ltor Of ",\brc/; Americlln l'ewl.:f>;mi!il\," 
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