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tration and to whom we owe much valual
ic

information concerning pewter spment

LY
Fastern Europe.

For those not familiar with the cire perd
(lost wax) method, we may say that first
exact model of the piece to be cast was ma
in wax, sometimes by the aid of the potte
wheel. This wax model was neatly embedd
in clay, which after drying was heated and t
wax allowed to flow out. The resulting cavl
was filled with molten tin, and after coolir
the mould was destroyed, leaving in its pla
an exact replica of the original wax model. A

Another piece which may be of monaster

L

Fig. 2 Courtesv of Me. HLH. Cotterell

DUMESTIC CLAY VESSELS OF ROMAN ORIGIN, THE PROTOTYPES OF EARLY PEWTER origin is the mec ildc«zﬁ sepul “hral chalice fow!
at Roskilde Cathedral, Denmark, and now

little. further comment. Such bronze-inspired vessels are the Danske Folkemuseum at anenh.zgm, and for which
usually examples of a ceremonial or liturgical tvpe. have again to thank Mr. Jorgen Olrik (Kig. 4). This pie
These then are the three more legitimate sources of in is extremely interesting in that the shape exactly correspon
spiration of pewter shapes (especially flagons), with certain cups of }n’w(”in*iwhm Frrusca

but the pewterers tried also to imitate or emu-
late the silversmith, and in that they erred,
though in a brilliant and admirable fashion.
We may therefore rightly speak of sifver-imira

fon pewider, but its discussion must be the sub
‘}U,l of a later article. The question whether

black Buchero pottery {(“Buchero-nero™). T
Buchero is a special sort of Etruscan potter
smoked to a deep black in the aven.

This custom of burying priests with sm
pewter or leaden chalices and patens ¥
practised as early as the twelfth century @
there are shapes and details entirely due to reminds one of the sepulchral customs of tl
the pewterer’s imagination is very difficult to
answer, since it is practically impossible to
create anything entirely new in a period which
was preceded by the glorious developments
of eastern and classic art, but pewter has in

ancient Egyptians, Chinese and other orient
peoples in still earlier periods.

Pewter as an isolated material pr(:shﬁg’
first found general crm’)loymcm by the Romar
Since Germain Babst published in 1881 h
memorable study, L’ Etain dans Antiguité, mal
excavations Imv, brought new treasures
light, especially in the northern provinces

its general proportions and combinations of
characteristic details assumed such a distinet
character of its own that it is hardly possible
to confound it with any other ware, even the Roman empire. These show certain standd
if presented in the necessarily unsatisfactory shapes and the workmanship of well-traint

form of totally neutral photographs. hands, in no way inferior to the best work

There is nothing new under the sun, so one Fiv 8 Bricel Massin the Middle Ages, when obviously pewter ¥

of the most modern ways of mass-production ROMAN Bwii employed for everyday use and fairly comm¢
called die-casting, which is casting from per. along with simple pottery, with which it shf“‘
manent moulds, corresponds exactly in principle with  the straightforward simplicity which distinguishes it fr0
methods employed by the makers of arrow-points in the  bronze and silver. However, we can already xiiﬂ;i‘iﬂﬁu“
bronze age. It was the pewterer’s technical stock in trade between ceramic feelin 1g——which is simple and str aigh
at all times. The student of archaeclogy and ancient craft ¢ o

5, forward and favors fhs bulbous shape (Continued on pa
it he investigates the origin and evolution of
shapes through the ages, will be struck by the
same thought again and again, and he will be
surprised at the perfection which was reached
by the workmen of former generations.

Much of the earliest pewter was made in
the monasteries, by what s known as the
cire perdue method, of which an interesting
example is shown in Figure 3, a typical early
chalice of the fourteenth century, probably
made at a Russian monastery. Quite Byzan-
tine n style, this fine treasure is in the collec-
tion of Professor Johannes Gahlnbick, of the
Institute of Archaeology and Technology at

Leningrad, the Russian pewter authority and

author of that fine work Russcisches Zinn und
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AHH}“{}( SIEP 1n ;};f!mi«d!(‘ §‘ii§‘§lh}§t’& i)\ ¥\<U ] A Fie. o Courteny of Commitive o1 the Bristol Museum and An Gallery
Hiersemann, i..t‘ip'{.i;;, 128, who Lkindly ROMAN PEWTER EWERS FOUND IN A ROMAN VILLA NEAR BRISTOL
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(Continued from page 51)

dances. Then there are Ricardo Mar.

tinez and Julian Martinez, both of
whom

back

The success of the young artists of
San Ildefonso has encouraged imita-
tion in other places. At Santo Do-
mingo and San Felipe it is considered
Limmoral to Paint gods for the white
man’s delectation, but at the Keresan
town of Sia lives Velino Chije, Ma-
piwe, who not only paints the spec-
tacular dances byt who also makes
delightful home_town sketches, He
shows children learning to shoot or
dance, adults hunting, gambling or
racing horses, .
At Cochiti a woman named Tonita
Pefia produces fine work when her
household duties allow her a littl

e
time. Two Hopi boys carried in

to

prefer to draw men on horse-

Arizona the career of prc;ie;ss:
artist, having made theu: st:rhey
in school at Santa Fé. ot
Fred Kobotie and Qwen Po "
both capable of striking comp o

The paintings now bei)n% ‘I))f »
in Oklahoma by a numbe e
men of the Kiowa tribe, ma}zOke,
Hokeah, Mapope and Tsing :
sophisticated in t}}e drlaw i
human figure in difficult fnade ‘
and seem to have been i
much under the inﬂuenceurse’
men’s art schools. Of co i
Kiowas as semimomadxz, ot
hunting Indians .have + s
background very dlﬁerenblo i
of the home-loving Pule 2l
The Indians’ love of co OI"“lde g
matic sense in pose Per
Kiowa productions.

ANCIENT PEWTER .

(Continued from page 46)

and branze-imp

ired vessels aspiring
to the graces o

f that more aristocratic
Material, Most of the vessels we shall
describe haye 5 bulbous body with
more or less widened lip.

Fig. ~ (center) shows a crude
bulbous domestic clay vessel some
7" high, of Roman origin in the
Cotterel] collection, and we would
mention that the same shape was
employed during the Han period in

N2 a2 considerable time before
Christ, and may therefore be re-
garded ag nearly universal. We be.-

lieve that Roman or early mediaeval
clay ve

:

ly the type standing on a

short bage,
Compare with this clay vessel the
OMan pewter ewers pictured in Fig.
9 and their inspiration is at once
apparent~they are ceramic inspired.
.hese three eWwers, circa 200 A. D,
C!lSCOVCI'Cd in a Roman villa at Bris-
lington, neay Bristol, are now in the
Bristo] Museum, and are reproduced
bY the kind Permission of the Com.
Mittee of the Bristol Museum and
Art Gallery. In height they are, from
left to right, 7347 1235", and g14".
hese ewers are of a very unassuming
type, the only ornamental features

NG geometricy] patterns cast on

the ba?ks of the handles, which are

of triangular
of studding
central ewer.
er and most
€ same source

ig. 8 g OWs anoth
graceful ewep (from th

jssion) §
ermisst
and by the same p

g resp¢
133" high. This P‘eceescs(::rls 0
entirely with bronze vdle js up
Roman period. The ha: the poir
tunately missing, but athere rem
attachment to the body h pads be
a heart-shaped pad, S};l N ewterer
frequently used ,by ‘ eic?d. We
the early Christian Pelile Nover
our readers back to t ine, Wher
1928 issue of this m%gaztrate in
page 27 (Fig. 3) we illus ;

. an €
: -ticles ‘
first of this series of art o

me
Cologne flask. Ther ;:wtef; i
appears also on late dition f

tra
seems handed down bysimilar
Roman times. A very ot han
pewter flagon, also W! O erste
is in the collection of e o
the Hague, and from € el
tion we have convince / nishi
ing an
casting . v
t, as regards o
tﬁa ’Romin pewterers -
= men
accomplished work o have b
some kind of lathe m! .
is
employed, for the 'ﬁnt " gl ©
dersides shows distinC tuHPOhS
3 o
ine marks, which werele et Iy
bl
: ustom followe h €
i il the ninet€
best periodS
have ta C”n
g broad 2

pewterers unt
tury. At the
terers seem t(:)
pride in puttin e
turning marks on e un
plates and dishes, ;e o I
of vessels and ogcfe il hus

In our next articie .
a Roman pewter d(;si‘lc; b
the handles referre
opening remarks.
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(Continued from page 26)

he

sem by

i ich closely r€ Carls
kfr.uiht ;r::it in the o thﬂf;n
c();lv fgthekatStoc}(hO . e ti
og;’eswith Titian's :;’135 fhemsh‘
,su he

Baron von I;I::ignner a tare I
of offering av
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