




�~�v�e� found it at this period (c, 1500), 

he heterogeneity of table appointments 
)tresponds exactly with what was usual 
r the time when forks were as vet un­
h?wn and each man brought �J�~�i�s� own 
mfe and mug and other table geal', 

neen cup, provided with a handy lug 
for its more ready attachmen( to the 
warrior's or hunter's· girdle. It is of 
the simplest form and is adorned with 
pewter studs or nails, and provides us 
\Vi th one of the most ancient ,lssQclatiolls 
with this fascinating meta1. Specimens of 
snch incrustation, or inlaying d rreen, 
have been found in Denmark and in 

The tallel' pewter flagon is of the twin­
all thumbpiece type, whel'eon the balls 
�~�~� �~�e�a�r�l�y� always slightly �~�s�k�e�w�.� '1:hc 
<lck flagon, _it the hack, 1S the fine 
(ample from Gouda, covered with de­
:sl:tful patina, fi'om the Vetter collection, 
hIlst the extremely rare square ti'encher­
ate at the fron t of the table is from the 

RUSSJAN, rOCRTFENTH t'ENTlJRY 

Switzerland. In Scandinavin, where pew­
tcr-rnaldng is comparatively young, and 
where treen held its own until quite recent 
times, we find pewter flagons which are 
almost exaet replicas of tbe treen pitchers 

lllection of Mr, H, C. Gallois of the Hague '.\luuicipal 
fuse f 1 ,. . .. 

1111J, one 0 our greatest aut lOrIttes cm prmlltlve pewter, 
l whom, as also to his genial friend Mr. A. J. G. Vel'ster, 
�~� a.re in:lebted for 111'1(:h valuable 
,O,l matlOll 011 the sul)Ject. 
lbe eadv pewterers $Ometllnes 

tiled thel;lselves "AmpiJorarulll 
�~�s�,�Q�r�e�s�·�'�.� or "Amphoratores," 
11ch reference to the principal 
'pe of classic clay vessels 
l'e h ' ll¥tens the hypothesis that 
le hl'st efforts to create pewter 
lapes Were influenced by ptod­
'ts of the pottel"s art. Ilossibly 
le may strive in vaitl to discover 
le refined graces of a Greek 
:ssel in the prod,lets of the 
�'�~�t�e�r�e�!�'�s� of that: epoch} yet we 
1(1 many associations with the 
lpular day slmpes, especii1lly in 
e designs of wine and beer 
19f)l\S, and sllch flagons or 
�'�~�~�t�l�s� We propose to clcsigna te 

cerami(''' in feeling. 
VVhjlst ccramic �i�n�t�l�~�l�e�n�(�;�e� thus 

which, even today, form sllch a typical and picturesque 
aCCeS$(lry of the Norwegian peasant's home. 

In FigB. 6 lInd )) we illustrate a treen flagoll ttnd the 
pewter type from it, 
hoth �b�t�~�i�l�l�g� of Norwcgian origin. 
The former !s shown bv courtesv 
of the owner, Mr. G. '·fellano.cl:, 
of Hilvcrsurn, Holland, and the 
latter, which is in the Norsk 
Folkemus('um at Oslo, bv comtesv 
of lvh. L Lindholm. i'he Jatte'r 
bears the mark of lVlarcus Bl'<lncit, 
Bergen, and the date 1736. 

Here we see perpetuated in 
pewter the old treen principle or 
the binding bands of willow 
\\'hich held together the staves 
at the top and bottom of the 
body, possihly one of the most 
convincing pairs it would he 
pmsible tu produce! The sante 
thing OcC'ulTed in sonthetn and 
castern Cennany, where onc of 
the most important may be 
said to he trecn Auel1{'ed. 

'h)" 1 l >. , { �~�C� tu crea te t le pnmltlve Fig. 4 �C�:�d�U�r�i�C�~�y� of ;Hr �J�"�r�~�c�"� Ohih 

�~�b�(�)�l�i�S� flagon generally in the MEDlAE\'AL SePliJ,CflRAL CHAl.ICE, �O�E�N�~�!�A�K�l�{� 
Larger, taller and more compli,. 
cated vessels were built up from 
staves 1n the same manner as -st and north of Fur0pe, another , 

pe was evolved in the south and east unde]' the inHuence 
I �t�~�t�e�n�,� 'I'reen takes the shape of square or round slabs of 

Swts of hard woods, ()f carved SPOOllS, anJ of hollow" 
1t'e fashioned 011 the wood turner's lathe, always of a more 

" 'I'RLI,;l\'· . .INSl'll<"I)" P(,WTER fLAGON 

or less cuplike de­
gign, Le., \vith wide 
mouth and (If small 
li '(;;ght, a shape 
which naturallv fol-, 
lows from the proc­
css of manufacture 
employed. 

Fig. 2, in a photo 
kindly supplied by 
Jorgen 0lr1k, Esq., 
of the Danske 
FolkenHlseul11, Co­
penhagen, of which 
he is Managing in· 
spector, illustra tes 
such a piece in a 
simple prehi$tork 

ClISk>.. Both have survived to our day and especially the 
latter lnterests us because it is in all probahility the type after 
which onc of the most important shapcs was fashioned, and of 
which we shaH speak laler, Such pieces mllst be dasst:'d as 
"trcen-inspired. " 

Another �i�m�p�o�r�~� 

,!nt influence i 
exerc hy t 

highly devdoped 
hro)ll,t' vessels of 
dH' \tiddle Ages; 
such, for instam;e, 
as wefe made hy 
the brass workers of 
Dinant, for as the 
pewter trade was 
frequently coupled 
wit'h that of the 
bLISS, bell and gun 
f<JU Illler, the source 
of i nflUtllCe is so 
obvious as to need 
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little further comment. Such brmr:c.impircd vessels are 
usually examples of a ceremonial 0)' liturgical type. 

These then an; the three more legitimate sonrces of in, 
spiration of pewter shnp~~s (espccially flagons), 
but tbe pewterers tried al$o to imitate or em\l­
late the silversmith, and in that tIley erred, 
though in a brilliant and admirahle fashion. 
'.Ve l~)ay therefore rightly speak of nIof'r-imittl 
lion pt'Wln', hut its di1J(ussioll must he the sub 
jen of a la.ter article, The questiun whether 
there arc shap('s a.nd details entirely due to 
the pewtercr's il11aginatlOtl is very dift'icult to 

answer, since it is practically impossible to 
create anything entirely l1eWln a period which 
\Vas preceded by the glori()us clevelopment!', 
of eastern and classi(' art, hut pewter has in 
its general proporriol1s and comhinations of 
characteristic detail;; assllt11ed $l1ch it distinct 
character of its own that it is hardly possihle 
to confound it with llm other ware, evdl 

if' prest:nted in the necessarily \ms.llisfactnrr 
furm of totally ncutral phnrograph~, 

There is nothing new u11der the 'SUll, so onc 
(if the most lmxkrn ways ut' mass-production 
called die casting, which is casting [tom per" 
mancnt moulds, corresponds exactly ill prillcipk with 
methods ernploved by the makers of arrow-points in the 
bronze age. I t was the pewterel"s technical stock in tY2lde 
at all i'imes. Th\: student of archaeology and ancient crafts, 
if he the origin and evolution of 
shapes through thc<lges i ~vill he struck hy rht: 
same thought and again, and he win he 
surprised ;·~t the perfc(t\on- \vhich was reached 
by the workmen of f!)t'mer gellerations. 

i\.:luch pr the earliest pewter was In 
dw monasteries, by v/hat is known as the 
drl' method, which an interesting 
example is shQwn in Figure ;), it typical early 
chalice of the fourteenth century. pl'ohabh" 
m,lde at a Russian monastery. Quite BYlan" 
tine in stvk, this fine treasure is in t he collec­
tion of P;<ofessor J()jmnnes C;ahlnh;ick, of the 
I nstitute of Archaeology and Tcch nolo!;!y .It 

Leningrad, the Russian pewter authority and 
author (Jf that fine work NUJsis(hf.l 2hm Imti 
l,inllgies,I'cr iJJ /'v!O.f.~([II, published b) Karl W. 
Hicl'semann, Leip-Lig, H.l1X, who kindly 

,;upI'Jiui us with the rhotograph for our jIlt 
tration and to whum ,ve owe much valual 
informatiun c()l1ctrning pewter dl.:vdopme nt 

Eastern EUI'ulw, 
For those not f;tmiliar with the (ire perrl 

(lost wax) metlv)(i, wc n.1ay say that first 
exact model of the piece to be cast \vas m3 

in wax, sometimes by the aid of the pottC 

wheel. This wax mode! was neatly embedd 
in clay, which after drying \\ as he,~ted and ~ 
wax allowed tu flow nu t. The re~ll1ting ('aVI 

,vas filled with molten tin, and after cool ir 

the mould was destroyed, leaving in its pl:l 
an exact t'eplica of the original wax model. . 

Another piece which may be of monastcr: 
origin is the mediaeval sepulchral dw lice fow 
at Hoskilde Cathedral, Denmark, a.nd noW 

the Dallske Fnlkermwcurn at Copenhagen, and for which. ' 
have ag.lin to thank .Mr. Jorgen Olrik (Fig .• p, This plC 
is extremely interesting in t hat the shape exactly curreSpOl1 

with certain cups pre-Christial1 Etrusca 

black /]urJierf) pow:ry (" Buchero-l1cro "). Tl 
/Jurhem is a special sort of Etruscan porter 
smoked to a deep black in rhe oven. 

This custom of hurYlng priests with srn: 
pewter or lea.den chalices and patens Vi 

practised as early a~ the twelfth century.;tl 
reminds one of the sepukhral customs of tI 
ancient Vgyptians, Chinese and other orient 
peoples i tl still earlier periods. 

Pe\vter as an isolated material prohah 
first found general employmellt by the I{ol11:H' 

Since Ge1'111a111 Babst pu hlished in T SSr h 
memorable srt'cly) L' Etail1 dallJ Anliqltitc. lY1~tl 
exca vations have hrought new tTea~\Ur('$ 

light) t0spccially in the northern province: 
the Roman empire . These show c('ru\in st,Hll!<l 
shapes and the \vorkmanship of \vdl-na1l1

! 

hands, in 110 way inferior to the best work 
the ;\-liddle Ages, when ohviuusly Jwwtcr w 
enlploycll for e\.'el'yda y use and fair! y C()tll n1O 

along with simple pottery, with which it sh,M 
thc straightforward simplicity which distinguishes it fro 

bronze and silver. llowevcr, we can aln:adv distingui! 

between cemrni( /,?t!lillg-which is simple ,;nd straigll 
fqrward and favors the bu/boll';" shape (C(Jlitill1(,'d 011 p<1Pt' 5~4 
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HI\. 11~ 1 b UF THE SOUTHWEST 
(Continued from page SI) , 

f professl Arizona the career 0 
dances. Then there are Ricardo Mar­
tinez and J ulian Martinez, both of 
whom prefer to draw men on horse­
back. 

The success of the young artists of 
San Ildefonso has encouraged imita­
tion in other places. At Santo Do­
mingo and San Felipe it is considered 
immoral to paint gods for the white 
man's delectation, but at the Keresan 
town of Sia lives Velino Chije, Ma­
piwe, who not only paints the spec­
tacular dances but who also makes 
delightful home-town sketches. He 
shows children learning to shoot or 
dance, adults hunting, gambling or 
racing horses. , 

At Cochiti a woman named Tonita 
Pena produces fine work when her 
household duties allow her a little 
time, Two Ropi boys carried into 

ANCIENT 

" d h ' r s tart \I artist, haVIng ma e t~, They 
in school at Santa e,p non! 
Fred Kobotie and Owen 0 I " 

'k' composltl both capable of stn IDg , rod1 
The pain tings now belD~ ~f ye 

in Oklahoma by a n,um~el artic 
men of the Kiowa trtbe, 11 P k 

d Tsato e, Hokeah, Mapope an , g of 
" d' the drawm sophistIcate In spec 

human figure in difficult per de 1 

h been ma and seem to ave f W 

much under the influefnce ,ors
e I 0 cou , men's art schoo s, 'buR 

, adIC Kiowas as semi-nom 'cult 
d ' have a hunting In lans f om 

d'fferent r , background very I bl Indl 
I ' pue 0 of the home- OVIng d a 

, , I f col or an The IndIans ove 0 ade t 
, se per v matic sense In po 

Kiowa productions, 

PEWTER 
(Continu(d from pag~ 46) , 'on) s. 

ermlsSI and bronze-inspired vessels aspiring and by the same P, orrespc 
to the graces of that more aristocratic I3;/," high. IS P els 0 Th' Ieee C f 

' I . h bronze vess matenal. Most of the vessels we shall entire Y Wit die is un d 'b h ' d The han , escrl e ave a bulbous body with Roman per,lO, . but at the paIn 
mor: or less widened lip, tunately mIssIng, here rem: 

FIg, 7 (center) shows a crude attachment to the body th ads b< b 
d d suc P ulbo

us 
domestic clay vessel some a heart-shape pa, h ewterer 

7" high, of Roman origin in the frequently used by t e, Pd We r 
" peTlo, Cotterell collection, and we would the earl" ChrIstIan Noverr 

. b k to the mention that the same shape was our readers ae 'whel" 

f h' agazlne, , emp, loyed during the Ran period in I928 issue 0 t IS m, ated In 
Ch (F' ) we Jllustr . 1na a considerable time before page 27 Ig, 3 , les ~n e. Ch , f artlC rist, and Illay therefore be re- first of this senes 0 e rna' 

fl k The sam bu ~arded as nearly universal. We be- Cologne as. wte
r
, 

heve that Roman or early mediaeval appears also on later ~;adition (1 
clay vessels of that sort were the seems handed down by 'mila

r 
Ro~ 

prota,types of the early pewter flagon, Roman times, A very ~I hou
t 

han 
Iso wIt rei espeCIally the type standing on a pewter flagon, ,a f Mr, Vers , 

short base. is in the collectIOn 0 I se eJ(arnl C
d from CO eI ompare with this clay vessel the the Hague, an 'ed ours , 

Roman pe t . d' F ' tl'on we have con v, InC d l:nishl w er ewers pIcture In Ig. 11 

d st!11g an v 9 and their inspiration is at once that, as regar s ca t rers were t 

apparent-they are ceramic inspired. the Roman pew ~ nand b 
~hese three ewers, circa 200 A, D" accomplished wor me st have 
discovered in a Roman villa at Bris- some kind of lathe m,u

h 
of the 

r ~ he finIS tU ~n?ton, near Bristol, are now in the emp!oyed, or ~istinct regularlish 
nstol Museum, and are reproduced dersldes shows I ftunpo 

b~ the kind permission of the Com- ing marks, which were ~ by nearly 
mlttee of the Bristol Museum and a trade custom foJlowe, eteenth c 
A G 'I the nIn h pi rt allery, In height theya.re, from pewterers unt~ periods t e rt 
Tleh

ft 
to right, 7K", 12;/,", and 91/4". tury. At the est ken a ce , 

74 have ta d reg~ ese eWers are of a very unassuming terers seem to d an 
t h " ' broa b cks ype, t e only ornamental features ' pride In puttIng the a . 
b ' k on to dersl' elng geometrical patterns cast on turning mar , S 0 the un f li 
the backs of the handles which are plates and dishes, ~e insides 0 tr 
oth~rwise plain and or' triangular of vessels and o~ ; we wiJi illus k 
SectIon, and a kind of studding In our next artlc

d7 
h and sp~a , 

d h ter IS, In aroun t e neck of the central ewer. a Roman pew d above 
Fig, 8 shows another and most the handles referre to 

graceful eWer (from the same source opening remarks. 

THE LEE COLLECTION 
rhl (Continued from page 26) I resemble I b

l and a IJ h . h h'ch close Y cars ~ a t re,e figures appear to be kmg t w I , in the Ny he
ran portraIts.' the PIcture may be a family of a portraIt ckho

lm
, Ot , ed 

group With the emblems of St. John Glvptothek at,S,to, work Clt oti 
the Ba t" • • , h Tltlan s he m . • p 1St Introduced, as the patron ogies WIt such as t e ch, 
sa~nt of the child or the knight. Cer- Baron von Had~n, ner and th re II 
talnly the picture contains' manv of offering the an " __ :l , passaP'PO ~~_ 
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