


S

1938.

ANTIQUES, March,

AN AMERICAN SILVERSMITH
AND HIS PEWTER

W. POOLE

By JOHN

HE frequent pradice of atributing unidentified  inital
touches on pewter w some American pewterer whose ini-
tials chance w0 coincide with these of the mark is quite un-
wtified, Nevertheless, those in the know have long conceded that
certain e touch must be that of some man working in or near

Jbany. whose pewtering activities lay within the first quartier of

1 nincteenth century. To make a long story short there scems
cason o believe that this s wuch. Husrated in Figuee 3. could

clong 10 no one other than the Albany silversmith Timothy

rigdon.

Peter Youne and this 18 are ted wacether at every conceivable
Their wares are discovered in localities circumseribed by
these limits are such as would

ical limiws, Furthermore,
present nornal dis-
ibution {rom Al-
mv centre.,
oung., we of course
ww, was an Albam
swierer. Frequently,
s picces and those of
1 are found wuether,

communion sct
at [ recentdy ac-
aired ol
picces ™

a8

consists
ree by
ad a fourth by
oung (f7g. 2).

In another set, of
hich T was able w
cure the chalices
v, ey oand 1B are FIG. § - TANKARD AND CHALICE BY
U:SL astonishingly TIMOTHY BRIGDON

ymmingled. Th'(‘ B(‘;i('iill’." m'(mn.(l lh('vr.h.xlém; st is"%mnm;sl.
sl bu(,‘ o work of an artisan hving [748 18132
ars the circular ey
uch: on its basc ap-
ars T8 The base of
e second chalice is
arked 1. Certain
pairs suggest that
c respective bowls
b bases mav at
me time have been
dtched:  but how.
wen, orwhy remains
mystery.  Enquiry.
nvever, has uncov-
»d convincing evi-
nce that. while in
¢ present condition.
e pair was used for
numunion

of

SCrVices.

In at least wwo
her  instances, 1B
cces have heen

mnd in communion
s ta which Spencer
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edd his wares. Since

PL

This picee and its companion tankard are the

The chalices and Hagon carey the To mark as illustrated. The 13-inch dish is by Young

we know of many picces which bear the marks of both Stalford
and Young. the two sets cited fit neatly into the picture.

But it is in the charaéer of their produéts that I {ind most con-
clusive evidence of some close relationship between Young and
Tr. All but one picce of twenty or so by 18 exhibit features ex-
acthy duplicated in Young's work. Most of these items are chalices.
The 18 examples average slighdy taller than Young's chalices:
but except when placed side by side. the work of the two men ap-
pears w be identical. The cast bases are identical, and the dif-
ferences in the bowls of the two men are no greater than those in
different bowls by one man. The wpe of chalice referred to ap-
pears 1o have been made only by Young and by Ts.

Besides chalices T have seen onlv three pieces by 18 — two
flagons and a teapot.
Since [ know of no
teapots by cither
Young or his satellite,
Stafford, TB’s cxam-
ple does nothing for
the argument either
pro or con. On the
other hand, compar-
ing T8's flagons with
one by Stafford yiclds
evidence quite to the
point. While 1 have
not placed these
pieces side by side,
they appear to be
much alike save in a
few minor details. All
their  handles = have
the samc peculiar
wiggle (sce illustra-
tion), which ensures

FR YOUNG: TEAPOT ASCRIBED TO

a f{irm grasp. This
handle — with its
wiggle —1is  distinc-

tive and has no coun-
terpart within my
ken. The bodies sim-
ilarly correspond,
and are noticcably
more sharply tapered
than any to be found
in the most closely
approximating picce
by any English or
American maker.
They are more like
certain Dutch de-
signs. The cover of
the Stafford flagon,
being domed, differs
from the 18 covers,
which are of “flat,”
or plateau form. On
the other hand, the
TB covers so rescimble



the very distnétive lids on Peter Young's
tankards that they might have come from the
same mold.

The most striking thing about the similariwy
beuween Young's wares and those of 1s is that
they are so distinctly apart from the products
of all other Anglo-Saxon makers. \Whether or

the entire demand and some metal had o b
imporied. no necessity existed for many pev
terers of the calibre of the Wills and Bassett
The cconomic demand could be sausfied |
the exercise of skill no greater than that nt
quired to produce plates, basins. mugs. an
the like. This meant merely casting, finishin

not the chalices by these men, like their FIG. 3 MARKS OF “TR" AND OF on a lathe, and a litde soldering or welding
{lagons, are reminiscent of the Dutch manner, PETER YOUXG In a week one man could turn out hundrec
I am not qualified to judge. joth from chalices. The Young mark or even thousands of pounds of finished ware

In light of these considerations, plus the re- appears 1o be in a circle with serrated For such picces the metal represented muc
scarch of Ledlie Laughlin, who has found rim instead of with a beaded rim such arcater value than did the labor and profic.

Brigdon listed for a few years as a pewterer, it
seems beyond reasonable doubt that Timothy
Brigdon and 1B are onc and the same person.

Before Young's death, about 1815, Brigdon makes no claim to
pewtering. But shortly thereafter he does appear in the pewterer’s
role and apparently sustains it for three or four years.

The charaéer of his pewter is fairly consistent with silversmith-
ing. 1T have found no heavy pewter plates, basins, mugs, por-
ringers, with the 18 touch, although such forms were the principal
reasons for a pewterer’s existence. On the other hand, the chalices,
flagons, and teapots made by Young and Brigdon are not very
unlike equivalent items in silver. It may be fair 1o guess that Brig-
don added a cheap line to his silverware, but limited it to such
pieces as required some of the silversmith’s skill. The average
pewterer was probably more a metal dealer than anvthing clse.

In so far as I can determine, a rather notable fraction of the
more or less liquid assets of colonial America consisted of pewter
as metal. To maintain the value of this assct it was essential only
to keep it in usable condition. Since junk pewter could not supply

A GRANDMOTHER
CLOCK WITH
WOODEN WORKS

By ROBERT S. DODGE

HE very simple but quite daintily proportioned

clock here illustrated is the work of a maker
hitherto unknown 1o fame, onc Jonathan Winslow,
who, besides building clocks. followed the jeweler’s
trade, and became the inventor of the silver pen.

Of Winslow’s history only the barest outline is
available. He was born at Hardwick, Massachu-
seuts, August 15, 1765, the son of a country dolor.
As a vouth he journceved on horseback from his
home 1o East Hardford {now Nanchester), Con-
neéticut, in order to apprentice himsell to the Che-
nevs, Benjamin and Timothy, American pioneers in
the devising of wooden clockwarks.

When or where he established his own business
may not be learned from available records. He s,
however, reputed to have fived in Warren, New
Salem. Worcester, and Springticld, Massachuseus.
Alter twenev-five vears of residence in the last-
named community, he died there, July 20, 1847,

Clocks by Jonathan Winslow are rare. and in so
far as my experience goes, are confined to the grand-
mother type. He appears to have been the only
clockmaker w adapt wooden movements o these
diminutive tmepicces. [t s, of course. guite pos-
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as Mvers illustrazes. Both marks occur.
The 18 mark is likewise within a circle
with serrated rim

The silversmith, on the other hand, sold h
crafismanship. Frequenty he had no cash it
vestment in his produdt. Possibly Brigdon toc

over some of the more refined angles of pewtering just o kee
himsclf occupied. It would be safe to say that the cost of the me
terials in a pair of his pewter chalices was much less than
charge for his professional services. Brigdon's pewter added 1
Stafford’s output seems just about to duplicate Young's lind
What more logical than to believe that the two men portionc
Young's molds and his artisan-metal business to give Brigdon th
artisan part and Stafford the metal pare?

In any event. it scems safe to say that our fine 1B picces repre
sent the onc proved instance in which an American silversmit
“made pewter.” Incidentally, itis of interest to note that the fla
wpped 11 Hagons are probably the carliest in type. although ne
in date, of all known American flagons. They are also significa
as affording another example of Continental European influene
on American stvles. Manyv i pieces, especially the flagons. a
quite Dutch in appearance.

sible that his ouput included some wall clocks: b
! have found no examples in evidenee. Indeed.
am inclined w0 believe that, guite cariv in b
carcer. he abandoned. or at least reduced. h
clockmaking activities in favor of the more fucr
tive occupation of jeweler.

The Winslow arandimmother clock here pictire
stunds fiftv-one inches highy and is cased in pin
grained 10 simulate mohogany, I retaing its orig
nal Ginish, and apart from the ornaments surmouni
ing the hood. is in pristine condition. Tt was prot
ably built in the lirst or second decade of 1800,

The plates and cogwheels of the movement ar
of cherev. the pintons of calmia or maple. Th
hridee. at cach end of which the imprint of th
maker occurs, is of pine. The clock records the tm
and stirikes the hours, hut has no alarm or seeon
hand. Tts running peried s thiree hours, Th
weights are suspended from wooden pullevs: thy
compensating for the short distanee bhetween th
movernent and the bouom ol the case. The pendn
Jum wire is about thirte-lowe inches in feneths an
the hob xwings very low in the case.

The dinl, o distunenishing feature of Winslo
clocks. is painted on the hack ol a glass punel. Th
Drass hands are exposed without any timsparen
protection. A mrow  quarter-tound  mobdine
ailded. surrounds the dial and v backed wath
hatizinch pine hoard. The entive nnit s seeured
the movemenr by cleats and dovwelss Tnosice th
movenrnt corresponds to thine of the b o
menis connnon o eracdmother clockss and th

s f

quality of the workimmanship throuehont st
the maker’s abiliny and thoronghness,
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