


PHILADELPHIA PEDIGREED PORRINGERS 
By HARROLD E. GILLINGHAM 

E;'IiGLISH pewter porringers deeorateci ill relief \"ith busts of 
suvereil,ins arc rare, To the fe\\' that have been discussed in 

\;<;TIQUES, it is now possible to add t\\'o more, Both \'Trt' once 
)\\'Ilecl by early-eigh teen th-century Quaker inhabi tan IS of Bucks 
~:ount\'. Pennsylvania, and are rodav in the possession of their de
;celldants, They arc commemorative of Prutestant rulers uf En~
and, King \Villi am and Queen l\fary, who reigned fmm 1 (,i~') to 

'IG, 1- COMMEMORATIVE 
'ORRINGER 

'hn:e small cocks on lid, sel'ving
s handles, or as feet when lid is 
l\'cncd. Pierced handles on 
owl. A shows the lid of this por
ingcr', decora ted wi th busts of 
~ucen Anne, Prince Gcorge, and 
'rincc Eugene, and mounted 
~ure of Earl of Athlone; E, the 
ltcrior of the bowl, with bust 
m'lI'ait of \,'illiam of Orange; 
" the maker's mark, impressed 
II handle: scated female figure; 
lilials S L. 
'rivalfly o/L'ntd 

'. 

701, and Queen Anne and her husband. Prince GeOl'ge of Den
lark, who were on the throne from 1702 to 1714; hence the dates 
- hoth porringers must be later, 
The porringer of Figure 1 was originally owned 1)\, Samuel 

ro\\,ll (7694-1769), ,,'ho lived on a plantalion adjoining Perms
ury, lilt' countrv estate of\\'illiam Penn on the banksof the DeJa
arc Ri\Tr abO\T Bristol. Samuel \\as the son of George Brown, 
ho had settled there ill 167,) , :\s Samuel was Americ;\n-horn, 
.: could Ilot have brought this handsome piece of pewter from 
llglancl, :\0 doubt he purchased it from a Philadelphia Iller
lanl who had imported il with other pe"'ter froll1 England, as 
as the praCtice of Illany 10callllC!'ehants of the tilllc , :-'Iade in the
:riod which HO\,'ard Herschcl Cottt'l'ell st\'lcd lhcgolclen agc or 
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En~lish peWler. it is no\\' o,,'ned by lhree Philadelphia sistt'rs, di 
red clescendants of the original o\\'ner, Samuel Br(}\\'Il, \dIOS( 

initials appear on the upper side of one haldk of the bO\,'!' 
The piece is unusual ir 

h;\\'ing threl' slnall handlt:: 
in the shapl' of cocks on tll( 
lid. so plan'd that ,,'hen thl 
lid is im-crtcd to sen't' as " 
plate, th('\' aCt as It-et. So Lll 
as I am ;J \\ ' il IT. onh' OIH 

other c'GIIllpk l':-;hibitin~ 

this t rea t m('nt has been re· 
corded - a CO!llIlll'llloratin' 

porringer Iisled as Type " by :\dolplw 
Rifr in :\,\;TIC~\'FS for Ol;ioher 1')27 
(/1, l,05) , In the \filgazine for .Ill I\- Il)2o 
(/1, 10). COltnc11 illustrated a porrinl';el 
\I' idl three liollS sejan! similarl\- arranged, 
iJut di/'lcring fwm lhis cock item ill 
handles and in ornamentation of the lid, 

The raised decoration of thl' lid shows 
a busl profile or QUl'l'n ,\nllt' al the left. 
facing that of her husband, Prince 

" (;eorge, at the right. :\t the tojl, 

II10unted on il horse, is lire Lit· I of :\lh
lone (7670 17(3), a Dutch general \,ho, 
as Godan "an Ginkl'l. caplll red the 

to\\'n of :\thlonl', and laler followed \\,illiam, Prince of OranQe, 
to Ireland, ane! in.July 1 (l')() comlllancied his eil\',dry at Ihe hattk 
or the Bm'ne, :\t the bottom fairh- ol)scured by the cock is 
the hust ~f Prince Eugenc or Sa\'()\' (/(i(i,) ln6): \\'ho " 'i lh the 
Duke of \farlIJonJugh I,'on the battle or Blt:nheil1l, :\UgllSl 13, 
171)4; he lawr hecamc gm,(,r!lor of thl' ,\' l'lhnlands, :\11 10111' por
traits ilre frallled in laurC'l \IT('iUh'i, ;\Ild illterspersed \\ ' jtll l'mhlems 
or ro\';tlt\· alld or ,,'ar. \\'hell this Ortl<11llt'llled con'!' i, ITIlIlI\Td 
1'1'0111 the porringer. still ;Illothn jlortr<1il decoration is rl'\Tainl Oil 

tht' hOlllJlll or the si,,·inclliJ()wl. 'I hnl'. frallll'clll\' a blln'l \\T('iltil. 
is thl' crowlled ilnd artllor('(l l>tl~t or Kin!.!, \\'illia1l1 adol'!1ed I\'ith a 
l1lost \-olulIlinous wi!!" .\t tl1l' left. helo\\' "crOWIl. i, tl1l' initial 11': 
,It Ihe right. tite klllT H. SIIr!llOl!lHeci 1)\, an orh Jf'1I111//11 NC\' , 
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d. cit:cora[C'C1 "ith busts of Kin!.{ \\'iilial11 
<1nd Queen \ fan', "'ith ("\'pht'r If' ,11 N, 
: 11, ;llld tulips, Cock handle. Interior of 
')O\d (nhfil'e), decorated "ith bust portraits 
he kin!,( illlcl quecn. PilTcl'd I'<lncllc-s, 
lal' !(J thost.' of fit!I"'C I, 
I Ih,· filii/lOt'S colldlioll 

, e"ample of portraiture closely 1'<.:

hks thilt silllilarl,' placed in a por
t'!' illtlstrated;)s T,'pe I hy \fr. Riff in 
art iel(' prn'iollsly citcd. III other de
, h()\\'l'\'cl'. this porrill!.;er seems no t to 

(')1'111 tCl a listed t\'fJe , Its handles arc 
those of T"I)e II. hut its cO\'('r clcco

JTl is qllitl' incli\·idual. Thou~h it 111<1\' SC('1ll surJlrisin~ that il 
fist (lllaker should \\'ish to possess a relllindcr of lllilitan' 
J('S, \le sh()u Id ITIIICIll hcr tlta t \ \'illiam had hCl'1l a \\'(';HTr or 
no\\ Il to \\ 'hieh Pcnns\'lvania o l,'ec! alkc:iance . and that 1)(' 

ll1or<,'()\'IT. the first Protestant kinc: of En!.!:l;lI1d after ;1 lOll!,!' 
'('ssion of ruler;; faithful to the Ruman church , Thc onl\' due 
le Illaker of this purrin!,!'cr is a clistin!!;lIisltinc: IHlt unidentified 
k on thc hack of one handle, 1 t diffcrs frulll art" !nark listed ill 
ten'll's Olt! f'rlt'lfI'. !IJ ,\fakers find ,\[orks. thollc:h it 1:111s in the 
er hetero~'C!1("ous cate~(Jry uf " an!{cI" marks. The clothed fe
e fIgure, unfoJ'{unately indist inct, appears to iJe seated : the oh
in her right hand looks tllOre like a bircica!{e than anythin!{ ds('; 
1 she holds in her left is am'/)oc!y's !,!'!Iess. :\n~el Illarks \\'(:' I'\' 

I on C:ol1linel1tal pell'ter as insi~nia of qttalit", and arc fre
ntly found also 011 Enljlish pewter, Though 110 lI ' in~s are clt'arly 
lk. this fl~urc may be an angel; it may quite as \\'ell be BritOlIl
with her shield and spear. or Justice \I'ith scales and sword, or 
c other allegorical charader. In the upper Idt field of the cir
r llIark {'an be dcciphered the letter S. in the right L. un
btedly the initials of the 1l1aker. The Illark sho \\'s llO trace of 
. n~ had a border in \,'hich the full nall1e lI1ight ha\'c heen 
ribl'c! (Fig, 7,C) , 
he other pedigreed pCII·ter porringer (ri~I!, . :?) formerly belonged 
1\' !!;rt';~H~randfather , Samuc! I farrolcl, likewise a Bucks county 
lent. \\hose grandfathl'l' f{)u~ht with \\ ' iJliam of Orange in the 
le of the Boyne. ,-\s Samuel did not come to Penns~' l\'allia un-
747 , it is bar-ch' possible that he brou!:{lll this pieee \"ith him 
1 r-.n~land. But as he carried on a mercantile busincss at 
kinghall'. Bucks COUllt\' , he too might have made his pUI'chase 
1 a Philadelphia importcr. Its handlcs arc \'{'n' similar to those 
amllel Brlm'n's piece . Like th a t of the Browl! itcm , the lid has 
. ... 1 , ·1 .... "" ............. ; ..... . ... r, .... . 1 ....... 1 ..... 1' ...... ..... . ........... .. .. • l .. ~ ... J ..... .. . ..... c !.~ : .... _ 1 .. . ·:11 : ..... ... ... 

facing that of :\Iar~' on the right. At the top is 
a cru\\'n: at the bottom, a cypher composed of 
the initiais W .\1 R. fur \\'illiam Rex, \lary 
Rel5ina. In the cenler of the lid is a stylized 
rose medallion, and in the upper oeld are t\\'o 
Dutch tulips, On the bottom of the interior of 
the IJo\\'1 the busts of the king and queen re
appear, with tulips between and a rose in thc 
center, amid ent'\'ining foliage, 

'1'\\'0 porringcrs almost identical with this 
I-Iarrold piece have previously been illustrated 
in :\~TrQt!Es, onc owned by the Essex Institute 

of Salem, ~Jassachust'lts 

(October 1927, p. 295) , thc 
other in the colJeClion of :\1-
fred B. Yeates (July 1918, 
jl, '/7), The latter differs in 
havin~ a spool-shaped knob 
in place of the cock handle 
on thc lid , Both these picces 
bear the initials J. W., the 
mark of the London pe\\'
terer John \\'aite, who was 
~ivenleave to strike his mark 
on Lhe London touch plate in 
1673-1674. The Harrold 
porringer reveals no maker's 
mark whatsoever. Yet be
cause of its similarity to the 
marked pieces, we may be 
jll~tifi('rI in surmising that it, 
tOO, is thc work of John 
\ \'ai te, whose mark was a 
circle enclosing his initials 
over a pair of scales, 

THE TREND IN COLLECTING 
ColkClill~ intcrests and collecting habits have changed in recent years, but 

anliql1cs still slIl'\'ive and collecting goes on. C\ew collectors and new dealers 
arc bringing a fresh approach to the whole subject. The following artielt- is by 
011(' of tht'se progressive newcOlllers who is in charge of a leading New York 
shop. I r hi. analysis of the current situation gives rise to comment, pro or CDrt, 

:\:-; T I',!U ES will be happy to publish fUl'ther discussion of the subject. 
- Tlu Edi/or 

E\'ER sincc primitive man fif'st carved a few ornamental 
notches in his trce-trunk scat, the spirit of craftsmanship has 

constantly sought expression. :\nd the desire of human beings to 

surround thl'mselves with objeCts that satisfy their sense of beauty 
is as keen today as ever. Until relatively recent years, most Ameri
cans looked to Europe as the sole source of the decora tive arts, 
There \,'as little knowledge or appreciation of the handiwork of 
our own colonial artisans, The past thirty years, however, have 
seen a definite shift in the e\'aluation of our artistic heritage, along 
\\'ith a g-rowing realization that in many instances America's 
craftsll1en equaled. if not surpassed, those of the mother country. 

The Iluclson-fulton exhibition of 1909 in New York City gave 
the first real impetus to this new appreciation . r t resulted in the 
purchase ;)f the BolIes eolleclion of American furniture and its 
presentation to the \fctropolitan \fuseum of Art , Eugene Bolles, 
along with a handful of pioneers in the early 1900's, was one of 
those so-callcd crackpot colleCtors . Out of this primary interest, 
howe\'er, arose a wave of enthusiasm for Ameri can art marked by 
thc installation of American wings in our major eastern and, later, 
western institutions : by the g rowth of historical soc ieties to pre-
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