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An ANTIQUES survey:

etghteenth-century Continental pewter

BY HEDY BANCKIDIN. Curu

fout devoratae ants, Congor U oo Maseum

Tur sore or pEwrer in evervday life throughont the
Aiddle Ages and the sisteenth and seventeenth centuries
can hardly be overestimated. Engravings with contem-
porary or Biblical subjects, interior or still-lite paintings,
and—most enlightening of all—the seventeenth-century
German doll houses { Fiz. 1) with their complete furnish-
ings. show the many forms in which pewter served the
household: as measuring. pouring, and drinking vessels,
as dishes. hasins, fountains, and canisters. and as individ-
ual plates, replacing treen on the table of the burcher.

Measuring and drinking vessels of pewter—from the
Scottish tappit hens to German Stitzen and French
cymuises—were standard equipment in the taverns, as
were tunkards and flagons of monumental capacity in the
quildhalls. Even in the church, at least in the poorer
parishes, pewter was used, be it for candlesticks, incense
boats, and holv-water stoups, or for chalices and alms
dishes. The pewterers of Europe created an astonishing
variety of shapes adapted to all these different purposes.
universal in themselves, but often modified by regional
customs.

Besides being usetul as kitchen and table ware @ set
or “garnish” of which was a sign of considerable opu-
lence), pewter in many cases assnmed a more pretentious
role as a substitute for silver, both in the church and in
the homes of the well-to-do but not qmtv wealthv. Richly
decorated late Renaissance silver silver- <T11t ewers.
basins. and tankards, available nnI\ to relativelv fow,
were pdm]lclcd by pewter ornamented with fine relicf
\\mi\ Edelzinn or orfécrerie d'étain) by such masters s

Caspar Enderlein and Irangois Briot.

However, the great majority of vessels up to the end of
the sev enteenth centm\ were of traditional form. sturdy
rather than elegant. Chmwe: in social life and customs,
spreading trom the increasingly refined cighteenth-cen-
tury courts down to the growing middle class. first
hum"ht a decisive mo(llﬁurmn in the sh: aping of pewter
vessels. Gentler forms of conviviality, dictated by the in-
troduction and spreading vogue of coffee, tea. and choco-
Late, as well as the 111(1&1\111"1\ civilized table manners
of the century, offered a \\hoH\ new field for the pewter-

. In Lompohtmn with silver, falence, and porcelain, he

Fieo T Mindature kitchen interior from a
sisteenth-centors Gernuan dolf house,
Coormtaniisehes Netional- Muscuns, Nurembno 2,

plotograplt bay Eva Jaenesch.

All photograplis. except Figure 1are of pieces i the now fashioned coffeepots and teapots, tureens and travs,
Coaper Union Musewn for the Arts of Decoration. sugar bowls and sauceboats for the table of a new society
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that had learned, or strove to learn. the refived muomers
of the rococo courts. Manv traditional. sturdy vesscls of
carlier times were traded in and recust to suit the new
taste—thus paralleling the tate of many an earlv silver
piece that had to \xcld to the changes of stvle.

But changes, no matter how thmmmh thv\ seem al
backward ﬁiancc across the centuries, never occur
abruptly. The more comp licated the production, the more
tradition-bound the craft. By the eighteeuth century cast-
ing was the method most widel used in the pmductum
nf pewter, although some dishes were still hammered
("raised”) from sheet metal. Depending upon the type ol
vessel the molds could be of different materials: simple
dishes and spouts. handles. and knobs could be cast in
clay or sand molds: a more elaborate piece—a porringer
with shaped handles. for example—would require a sitned-
stone mold, while brass or hronze hud to be used for the
casting of complicated forms. The freeman. betore hee-
coming master, had to submit three or more picees to the
guild tu prove his abilities. and he had to make the
mnlds himself. Thus traditional working methods, trans-
mitted from master to apprentice, were perpetuated by
guild regulations and constituted an inherent conservi-
tive element in the craft. favoring accepted aud tried
forms that were modified onlv araduallv by chanaes
in stvle. ) LR

A certain barogue quality of form is apparent in the
little Dutch cooler on lion's teet in the collection of the
Cooper Union Muscum (Fig. 2). showing the finm, 1l
contours of pre-rococo pieces. This same vestraint char-
acterizes the triangular inkstand and the mustard pot
(Fig. 3). In an engaging way. the small Dntch chocokite
pot decorated \\'1t?1 \\nm'led work™ (Fig. L lebt) retains
some of this simplicity, ﬂt)lt)uﬂh throueh m functinn it
is more closelv allied to forms tvpical of the mid-cight-
eenth century.

The elegantly shaped edge of the salver on three tee
(Fig, 3) by Benoit Taudin shows that a close relationshiy
hetween silver and pewter was fully estublished in tha
earlv part of the century. \lth()u"h NMeissonnier ang
()ppcnnnl Jdid not conceive their flmd rococo desions witl
pewter in mind. but rather applied the infinite plasticit:
of ceramic materials to their ideas for silver. by the mid
dle of the contury pewter too was caught up iu the swirl
of the fll-blown rocovo. Like silver. it strove to cated

Fio. 20 Earle cighbteenthecentimny enoler with Duteh naks

Froo 5 Ewe inkstunds wud o nastard pot. The tianaular mkstan
s Freneh, fiest half of the sichteenth contury, the hombw wketan
with reenable sind caster and inkwell s Dutch o 17700 Th
sinstard pot frone sorthern Gonmany is from the piddic of the ca
tury, but ite Jhape qoes huek to carlier prototypes,
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Y b Patch chocolate pot with Twrigdedawark” decaration of
Be fit hudt ot the cighteenth conterv, and tvo cotleepots the

et attributed to Johann Ceore Klinelioe, about 176350 the wnadler.

w tehunn Chrictiun thert of sdesias abont 1760

wid relect the light on it twisting cadrooned surtaces.
o provide undulating movement and  never-ceasing
arietv. For a while. the more traditional masters con-
vntml themselves with n'mkin" up the \'Hl'f‘iC(’ in ver-

“al folds and ripples (Figo 4. right)y. By far the areater

.mber ol pe\\tuux Iu]lm\cd the trend m.mxfested
sther materials, and shaped their vessels with obligue.
avirling cadrooning (Fig. 6). serolled handles. spouts.
wmd rimns,

Ax the shapes grew more and more complicated with
wluing cadrooning and applied ormamentation in re-
porse o demand and competition. the maolds often be-
ame too expensive for the individual pewterer to mi ke,
nomany cases the guild owned the molds for the more
axpensive picces and lent them to the different masters
s need arose. A Frankfort tureen, tvpieal of the 17607
md bearing the mark of Conrad Philip Schroeder (Fig.
) appears in the Cooper Union Musemn collection a
wecond time i the same shape but with the touch ot
vielehior Fries. who became master in Frankfort in 1782,

The (hsuop mev in the marks ou two  identically
Japed pieces is onlv one indication of the pitfalls in the
% (th of the student. The official quality mark varied from
ountry to country, even from region to mgmn. NMost
wauntl\ encomntered s the angel mark (St Michael

‘th sword and scalesic obten accompanied by an inserip-
con with the word English in one or another garbled
spelling. English pewter. famous for its parity. became on
he Continent synonvmous with pewter of highest quality,

SN

anel large parts of Germany, the Netherlunds, Switzer-
land. and eastern and northern France marked their best
pewter in this fashion, although much of the tin used did
not come from the Comish mines but was imported from
the Straits Settlements,

The central provinces of France retained ftor a long
time the crowned-hammer mark for first-quality pewter.
although it had originally been used only for hammered
ware: later a crowned F (for élain fin) was used. Bohemia
pmmllx marked its finest pewter with § \W for the local
mines at Schlaggenwald. The crowned Tudor rose. im-
posed first on English imports to Flanders, became also a
mark of good qu.llxt\. usedd mainly in the northern coun-
tries and often amplifiecd by a crowned X to denote the
1)1()I)mtmns (one to ten) in which lead was a oy ed to tin
for this particolar standard.

The concern of the pewterers” guilds with quality was
based onlv parthy on their interest in preventing such
fraudulent practices as substituting the baser, cheaper
lead in undne quantities tfor the finer tin. True. lead
wonld make a picce heavier and darker in color, but it
condd also cause deadly lead poisoning, something the
auilds as well as ¢itv fathers had been well aware of from
the time of the \Middle . vues.

Pewter of a quality inferior to the best standard (which
was by no means constant, but varied from place to place
and from time to time) had to be so marked: with a
flagon in Germany, a crowned C or CC (for élain com-
)y in France. Still poorer metal. with a lead content
of up to one third. was called étain mort, Faulzinn, or, in
Holland, klein kewr (small-test). An oblique way of
avoiding the stigma of an inferior mark was to use the
town’s arms—thus indicating that the alloy conformed to
the standards of the local guild. neither more nor less.
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From the time when the master pewterer. instead ot
the guild, struck the quality mark, the master’s own touch
had to be added as a personal guarantee that the quality
of the metal was indeed the one indicated. At first nn!\
svmbols were pm mitted. and these were struck on a con-
trol plate and deposited at the guild tozether with the
names of the pewterers. Later. initials were aceepted in
the touch: and still later. when the guilds had lost their
power and could not enforce the re Uiihll(ms avainst this
type of personal advertisement. the full name of the
pewterer was struck.

By this time—the end of the eighteenth century—poew -

v had become more and more the loser in the battle
hn' the tavor of the public. The miraculous rise of the
porcelain and faience industries. and the passionate in-
terest prominent personalities showed in them. led to the
rapid decline of the pewterers cratt. When in Frunce
in 1759 an edict of Louis NV ordered wll silver to the
melting pot to pay for the war with Encland. it was not
pewter but porcelain and tuience which replaced silver
vessels on the tables of the uristocracy and the vich
bourgeoisie. In Strashourg. one of the traditional centers
of pm\tel nml\mg the establishient of Hanmong's faience
factory reduced in a few decades the number of pewter
wor Lsh()ps by two thirds.

A few ximps on the Continent carriecd on their trade
into the nineteenth century. trving to keep up with

changing styvles from neoclassic tO 11CO-TOCOCO, OCCUsint -
ally using old molds for the litter. hut the interest in
pewter declined rapidly. Having lost their appeal. mam
old pieces were sold as scrap metal to trash collectors and
ended up in the anonyvmous melting pots of the new in-
dustrial era. leaving c()mpmatl\(alx few examples of the
last exuberant Howering of an old craft for ns to enjoy.
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Fie. 5. Covered dish. probably
Bohemian, and German candle-
Jtick. both from the second ha 7

the civhteenth coentury. In center,
French salver on three feet by
Beuoit Tandin, from the carlier
halt of the ventury,
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{acrnian K"J;m? of ahemt 1770

Fig. 7. Tareen by Conrad Philip Schiroeder of  Frankfort,
abont 1763, A tureen of identicad shape. except that the kuob i
trned by 90 degreess ds marked with the toneh of Melchior
Fries. who became auster in Frankfort i 17820 ada fie o
Cooper Urdon Museunn,
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