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FIG. | — ANMERIC.ANCHIPPENDALE SOFA (c. 7750)

As Ax1iQues has often remarked, the quality of a Chippendale sofa is very largely a mauer of “swank.”
The sofa here pictured well exemplifies this auribute. There are swength and lift in the backward and
upward curve of its arms and in the sweeping crescendo of its undulating back. \Whether or not this crest-
ing contour is peculiar to Chippendale sofas of the Philadelphia zone, A~Tioues cannot say. Worth
observing. however. is the faé that it may be found on a superb sofa owned by the Pennsylvania Museum
of Art (Nuuing's Furniture Treasury, No. 1686), in a sofa now in The Lindens. Washington, but obrained
in Philadelphia, as well as in the picce illustrated. which was originally owned in Allentown, New
Jersey. Expertly upholstered in damask with full complement of brass tacks. this latest example would
assume the position of importance to which it is entitled by inherent merit. Its fortunate owner is Mrs.

W, E. Green of Trenton, New Jersev

prominent citizen. a member of the Governor’s Council. mavor of

the city, member of the Assembly, besides holding several other
important oflices before his death in 1722,

His books of record. still preserved. show that he brought o
Philadelphia in one shipment 22 three-inch and 8 four-inch ma-
hogany planks. which he sold o Philadelphia cabincumakers.
When he died. the inventory of his estate showed he had in stock
11 Mahogany planks Each 11 foot long 5 Inches Thick and 2
foot wide.”” valued at £24.4.0. (Note the width, thickness. and
length of these planks.) In addition to this “stock™ Dickinson had
in his dwelling quarters five mahogany chests of drawers. two
clothes presses of the same wood. and six mahogany tables — one
of which was six feet long. All had heen made in Philadelphia by
local cabincimakers; probably some by Abraham Hoopper. to
whom he sold much mahogany lumber.

When Charles Plumly, another Philadelphia cabinetmaker,
died in 1708, he left 84 fect of mahogany planks and inch boards
as well as —a Parsell of Olive Wood and other Voinarvs [ Vencers],”
and in 1720 John Widdifield. cabineimaker, died lcaving “onc
pair of Mahogany Drawers unfinished.” Evidenty this wood had
been extensively used during the seventy vears from the carly
dav when a cargo of the lumber was taken into New Amsterdam
on a captured Spanish vessel.

(A map showing the present-dav sources of mahogany will be
found in AxtiQues for December 1936, . 288.)

Indubirably German

Traxsks o the labors of the late J. B. Kerfoot. of the late Louis
Guerincau Myers. and of such still active investigators as Ledlie I.
Laughlin. colleclors of .American pewter are in a position to de-
termine the approximate date. the authorship. and the local
source of most of their finds that retain some vestige of a mark.
For colle¢tors of English pewter the late H. H. Cotterell’s extraor-
dinary opus, Old Pewter, Its Makers and Marks, performs the same
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service. The problems presented by
Furopean pewter arc less casily
solved by collectors in the United
States: for while a considerable lit-
crature of the subjeét exists. litde of
it is readily available on this side of
the water. There are. however, cer-
tain features of Europecan pewter
which, if borne in mind, will assist
matcrially in identifving the source
of many items. Here, for example.
is pictured a pewter flagon engraved
with wrigglework designs. Its bot-
tom has been repaired. thus elimi-
nating whatever maker’s mark mav
once have been apparent. Its front
exhibits two rows of owner initials,
/1. 4. K. and H. A. S, and the datc
1753. Owing to the frequent recur-
rence of the tulip in the engraved
motives, one might easily jump to
the conclusion that the piece is of
Dutch origin. But as a matter of fact,
it is bevond shadow of doubt Ger-
man. The large ball thumbpiece
declares that to be the case beyond
peradventure. Such a thumbpicce
supported on a slender neck above
the hinge invariably betokens Ger-
many as the source of any lidded
item of pewter upon which it is
found. Some Scottish measures ex-
hibit a small ball thumbpicce, but
this is quite unlike the upstanding German globes. The reason for
these rotund German thumbpicces is something of a mystery.
AxTiQUEs. however, had at one time the satisfaction of publishing
conclusive cvidence that, in some instances, these members con-
sisted of 1wo separable parts joined by a screw thread between the
upper and lower hemispheres. The receptacle thus constituted
was used for stowing a nuuneg. which, when grated over the
frothing brew, was greatly relished by the Teutonic palate
(ANTIQUES for December 1926, . 468, and April 1927, . 283).
Some German tankards were equipped with a perforated device
somewhat similar to the modern metal teaball. This was filled
with spices and placed in the bottom of the vessel, so that the
beer might absorb an aromatic flavor. The description is far from
appetizing. The particular flagon here illustrated and commented
upon is from the collection of George G. Brackett of Boston. A

] very similar example, without engraving, is pictured on page 177

of AnrtiQues for April 1923,

‘The Corn "Design

A BeENNINGTON parian pitcher, in whose decoration Indian corn
constitutes the dominant motive. was pictured on page 68 of
Axrigues for February 1938. In an accompanving comment the
Attic suggested that the original design should be credited o an
American rather than an English modeler. The Attic still holds
this opinion, though Edwin Spencer Barnes writes from Staten
Island. New York. to describe a Davenport ironstone howl and
pitcher with the British registry mark for 1844. Across the lower
part of these picces a corn design is spread; some other cercal
device bands the lip. Perhaps the Atc’s statement was more
sweeping in expression than was intended. Meanwhile, W. D.
Quatiebaum of Pasadena, California, has sent a reminding
notation regarding the corn pitchers produced by the Southern
Porcelain Company at Kaolin, South Carolina, about 1861. An
example of the tvpe, in porcelain, is illustrated on page 188 of
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3arber’s Pottery and Porcelain of the United
states. Apparently the same molds were
ised in the production of carthenware
sieces. One of the latter obtained by
vr. Quattlebaum in Augusta, Georgia,
< here illustrated. It is described as of
ather soft, thick body, glazed. Beside
¢ stands a tiny relative, acquired in
outhern California. The latter pitcher
- said to be of bone china. Mr. Quat-
lcbaum thinks that it may have been
lesigned and made at the Cartlidge
Vorks at Greenpoint, Long Island, by
osiah Jones, who subscquently became
ssociated with the South Carolina
woject. If so, the design is of the late
830’s. for Joncs appears to have left
ireenpoint in 1857 and to have been
ble to endure his new undertaking in
south Carolina for no more than a
welvemonth.

Long Island.

Anthracite Ornaments

In NovesmBER 1937 the Auic quoted

newspaper editorial of 1831 describing the swarthy charms of
ouschold ornaments wrought in anthracite coal. After likewise
‘lling of several futile attempts to learn whether or not decora-
ve articles in the material are still being made, the Autic further
cclared that henceforth it would wash its hands ol the subject.
‘his last assertion is now withdrawn, thanks to a sprightly note
om Edith Pauterson, librarian of the Free Public Library of
‘ottsville, Pennsylvania. Miss Patterson writes:

Don’t wash vour hands!

Remember what a bad job Pilate made of it, after hunting the wuth.
Anthracite coal is still being made into ornaments in this region. and
ey are still working in jet over in England — though both these related
dustries, I understand, are in these davs rather near the lost-art stage.
I enclose the copy of a
ipping in our colleétion.

local jeweler carries
nus and other articles.
hich he secures from a
Ir. Cunningham of Sum-
it Hill, where such ar-
‘fes have been made and
Id for vears as souvenirs
the old Mauch Chunk
vitchback road.

The clipping referred
», though without no-
ition of vear, is evi-
ently cut from a quite
cent Associated Press
port by John Sclby.
is well worth repeat-
1, since it reveals the
wle-known  faét  that
1 carving of coal in
w form of small fig-
res and reliefs was at
ne time practiced by
cnnsvlvania miners
v their own recrea-
on. Here is the Selby
ote on the topic:

Lewssura, Pa., Oct. 1.
\P) — “The conditions
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Herght. 15 inches

FIG. 2 — TWO CORN-DESIGN PITCHERS

The larger carthenware example, doubtless made at
Kaolin, South Carolina (7/857-7867). The other. of
porcelain, perhaps made carlier at Greenpoint,

From the colleclion of 117 D. Quattlebeam

FIG. 3— GERMAN PEWTER FLAGON (eighteenth century) tre.

of modern life”™ are about to choke off the
folk art of coal carving, just when the world
at largce is first learning that the art exists at
all. Anthracite miningisabout 110 vears old
in Pennsvlvania, and apparently miners ex-
pressed themselves from the first by carving
flawless lumps of hard coal, sometimes with
arcat delicacy and beauty of effect.

Now onc ol the [ew survivors, Charles
Horner of Trevorton, 64-vear-old miner,
has been teaching the art to four classes of
children in his home town and Shamokin,
under WPA auspices. But a cominercial
industry has grown up in the neighborhood
to make ornaments and uscful objeéts such
as clocks and inkwells out of coal, and Hor-
ner fears he mayv be too late.

There has been at least one exhibit of coal
carvings, this summer at Bucknell Univer-
sity in connecéion with the third Pennsyl-
vania Tolk Testival. Those in charge re-
ceived. one day. a gracefully cut head of a
Negro woman, about 7 inchestall . . . in
highly polished anthracite. Around the base
was lettered the name of the artst. T AL
Weiser of Minersville, and the date, 'ebru-
arv 20, 1856. The statuette roused such
interest that presenty isolated examples,
and evenwhole colledtions, were wurning up. Several of these were com-
bined into an exhibition which proved very atractive to audiences at
the folk festival.

Because of the limitations of the material. most of the unknown artists
worked toward a simple end. They did Bible scenes. historical episodes,
sometimes objedts for use about the house. Great care was needed. for a
flaw in the lump might ruin weeks of work. The coal was taken from the
“Mammoth™ scam. supposedly the largest and hardest in the anthracite
fields, and most likely to be free of siate, spars and sandy strips. The coal
was blocked out with a hand-saw, split with a chisel, chipped and cut
with a knife or razor. bufled with sand or sandpaper. and polished with
white-pine ashes.,

A more recent note [rom Philadelphia. published in the New
York Sun for June 25.
1938, affords additonal
information. At an ex-
hibition staged, June
18. on the campus of

Beaver  College.  near
Philadelphia.  Charles
Hornor of  Schuvlkill

County showed a num-
ber ol his own coal crea-
tions. the [ruits of a
hall-century’'s odd-
time work. According
1o Nr. Hornor, suitable
matcerial for such carv-
ing occurs onlyvin a few
veins of  Pennsvivania
hard coal. The sculptor
accomplishes his work
solely with a jackknile.
since other wools are
likely o spliv or chip
the brittle anthracite.
Subsequent polishing
— with sandpaper and
then with pumicestone
and oil—gives theblack
surface an amazing lus-
which the passing

vears intensily.
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