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ANTIQUES, September, 1961.

Antiques

Rococo 1s THE worp for our cover design this month,
and the rococo is the theme of an article in this issue in
which Hans Haug discusses a distinctive regional expres-
sion of that eighteenth-century style.

In the old city of Strasbourg, now German, now
French, but always Alsatian, the rococo appeared first in
the decoration of great houses built for the princes of
church and state. Our cover design shows a portion of
the ceiling in the salle d’'assemblée of the Chiteau des
Rohan, an imposing palace built between 1731 and 1742,
which now houses the Strasbourg museum of the decora-
tive arts. According to Dr. Haug, “The plans for the
building were by Robert de Cotte, first architect to Louis
XV, and Robert Le Lorrain was in charge of its orna-
mentation. The latter, who had already worked for the
Cardinal de Rohan in Paris, brought with him two Paris-
trained sculptors, Jean-Auguste Nahl of Berlin and the
Norman Paul de Saint-Laurent, called Paulé, both of
whom were skillful workers in stone, wood, and plaster,
and they executed all the exterior and interior decoration
of the palace. The former was later to exercise his talents
at Charlottenburg, Potsdam, and Cassel; the latter, at
Stockholm.”

The ceiling decoration of which we show a part com-
bines scrolls, shells, garlands, sprays, and the “raffle leaf”
with corner medallions in which allegorical figures repre-
sent the Four Parts of the World. The one on our cover
symbolizes America.

THE HANDSOME PEWTER FLAGON On our frontispiece is
identified, by the marks 1CH LANCASTER on its base, as
the work of Johann Christoph Heyne of Lancaster,
Pennsylvania. These marks were first recorded in AN-
TIQUES for February 1928, when another flagon by this
pewterer was illustrated on the frontispiece. Identifica-
tion of the maker followed in September 1931 in an
article by John J. Evans Jr., and since then other ex-
amples of his work have been recorded in ANTIQUES and
elsewhere. None, however, is like the one shown here,
from the collection of Dr. Joseph H. Kler of New Bruns-
wick, New Jersey. American ecclesiastical pewter of any
kind made before 1800 is comparatively scarce, and this
flagon represents a type that has not, so far as we are
aware, been previously recognized. It is soon to be
shown, with other pieces from Dr. Kler’s collection, at
the Smithsonian Institution.

Heyne was born in Saxony in 1715, and in 1742 came
to Philadelphia. By 1757, if not earlier, he was in Lan-
caster, and there he spent the remainder of his life, which
ended in 1781. His work has a strongly Germanic char-
acter in many respects, readily explained by his German

origin, and also presents certain features that show
Swedish influence, absorbed during a sojourn in Sweden
(A~TIQUES, March 1955, p. 230). This craftsman obvi-
ously responded to the environment in which he found
himself, and in the flagon shown here the Continental
tendencies seem to be outweighed by the English-influ-
enced colonial. It is rather like an oversize tankard with
a spout, except that its straight, tapering sides have a
convex curve at the molded base. The solid handle ends
in a little scroll instead of a bud, as on Heyne’s Germanic
flagons, and the thumbpiece too is a simple scroll. The
midband is placed rather low, the spout is curved instead
of scrolled, and the double-domed top has an acorn finial.

JusT as THERE ARE changing fashions in collecting, so
there are fashions in restoration, as our knowledge of
the past and our understanding of how our ancestors
lived gradually increase. For some time there has been
a growing trend toward the “lived-in look” in historic
restoration, and recently we have been happy to note
increasing stress on an appearance of continuing occu-
pancy. There are few houses where the original overlay
of successive generations has survived, but those that
exist give a sense of reality and of continuity that can
never be achieved in the strict period restoration confined
to a single given generation. This sense of continuity is
even harder to re-create than the crystallized moment in
time, but where genuine examples of it do survive they
deserve to be cherished. One of the best examples we
know is the Adams Mansion, in Quincy, Massachusetts,
which we have chosen for illustration in this issue. The
early woodcut which decorates our table of contents
page is an 1828 view of the house, shown by courtesy of
Iarvard University Press, which begins publication of
the Adams Papers this month.

IN JaNuary 1962 AnTiQUEs will celebrate its fortieth
birthday and for many months past we have been work-
ing on a birthday present for our readers. It will take the
form of a book—large and handsome, full of variety, and,
we hope, full of interest for lovers of antiques. Entitled
Collectors & Collections, the ANTIQUES Anniversary Book
is itself something of a collection. It presents antiques
from all over the world, and from the Renaissance down
to the late nineteenth century, and it introduces people
who have collected them during the magazine’s lifetime.
The book is written by numerous authors who include
leading contributors to ANTIQUES, as well as its editors,
and it is fully illustrated. In this issue we present a pre-
view of our new volume, with two of the fifteen color
plates. The book itself will be available October first.
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Pewter flagon, and its marks;

by Johann Christoph Heyne (1715-1781).
Height 114 inches.

Collection of Dr. Joseph H. Kler.



