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THE EDITORS ATTIC

"he Cover

Nor only in seasonal deference to the nation’s first President is
ic February Cover of ANTIQUES decorated with a mezzotint of
corge Washington: the engraving itself is well worthy of appre-
ative study. The original, formerly in the colle¢tion of Martin
rdmann of New York, was sold at Christie’s in London, Novem-
er 15, 1937. By Valentine Green (7739-7813), a celebrated Eng-
sh mezzotint engraver, some of whose works are ranked among
ic finest examples of the art to which he devoted himself, it bears
ie following inscription: Peel Pinxil. Philadelphia / Stothard Delin!
ndini /| Jos. Brown Excudil / V. Green fecil, Mezzotinto Engraver to
¢ King of Great Britain and the Eleclor Palaline /| GENERAL \WASHING-
w / From an Original Pilure in the Possession of M7 Brown Published

him April 22! 1785 and Sold at \* 10 George Yard Lombard Street
ndon.

The original painting by “Peel’" has generally been ascribed to
harles Willson Peale (though in the Christie sale catalogue cred-
~d to Rembrandt Peale). It is listed among C. W. Peale’s works
: Morgan and Fielding’s Life Porirails of Washington with the in-
rmation that it is painted in oil on a panel, 1945 by 15 inches in
se, is now owned by H. Burlingham of New York City, and was
possibly made for the engraver Valentine Green to work from.”

note indicates, however, that the authors of this comprehensive
lume do not agree with the Peale attribution, but consider the
ainting probably the work of Thomas Stothard, R. A. (7755-
v34), English painter and illustrator. The appearance on the
rint of Stothard’s name as delineator and of Peale’s as painter
1ay support the view that Stothard painted the original from
hich the mezzotint was made, basing his picture on one of Pealc's
‘ontinental-type portraits of the General.

Atall events, the mezzotint is a striking portrait. In Continental
niform. his right arm leaning on a cannon and his left thrown
cross his horse’s gleaming back, the General is silhouetted against
stormy sky. In the background looms a building probably repre-
nting Princeton’s Nassau Hall, which appears in several of

‘eale’s Washington portraits. Admirably composed and compe-
:ntly executed, this engraving may be classed among the hand-
omest portrayals of George Washington.

G'be Frontispiece

PERHAPs if everybody in the United States were to study the
rages of ANTIQUES month by month, rare items of early American
raftsmanship would emerge in greater volume from long hiding
o uplift the colle@or’s heart and lighten his pocketbook. Fortu-
wately this is not the case. Otherwise the hunter's appetite might

lose its edge, and his taste become cloyed by plethora. Better it is
for things to rise occasionally and accidentally from beneath the
stream of time and to float hither and yon — unrecognized and
unprized jetsam — pending the great moment of their discovery
and redemption.

Some such transition from neglect to ultimate appreciation
must represent a period in the history of the possibly unique platter
here illustrated from the colleétion of John . Poole. Several fea-
tures account for the signal importance of this piece. First, its out-
line describes a large ellipse whosc diameters are respectively 1517
and 115§ inches. Hitherto this form, while not uncommon in late
eighteenth-century English pewter, has not been encountered in
American ware of like period. This circumstance, coupled with
sundry irregularities of contour and surface, and the evidence not
only of hammer marks but of sharp tooling around the bouge,
strongly suggest that the piece was hammered into shape from a
flat sheet of pewter instead of being cast in the manner usual to
the production of plates and dishes.

By themselves, the hammer marks referred to would not point
to any such conclusion. The rules of English pewterers™ guilds
strictly enjoined bouge-beating as a means of toughening the
mectal and minimizing the likelihood of rifts between bowl and
rim. American pewterers were less insistent upon this conserving
process. Some of their wares reveal the loving marks of the ham-
mer; most do not.

In this particular Henry Will scems to have heen rather more
conscientious than the rank and file of his countrymen. His ad-
herence to the English tradition is likewise manifest in the hand-
some elaboration of his personal touch, his employment of the
crowned X to proclaim the quality of his metal. and his adoption
of the English fashion of supplementing his own emblem with a
string of pseudo-hall marks. silverish in implication but of no
actual meaning. All of the marks cited appear on this platter
clearly stamped on the face of the rim instead of the bottom, where
we should normally expect to find them.

Family Sonvenirs

To Mrs. L. Lee Layton Jr. of Dover, Delaware. the Attic is
indebted for the pictures on the following page of interesting family
souvenirs. On the drop-leaf table illustrated stands a miniature
portrait of Mrs. Layton's grandfather. Lieutenant Alfred Gibbs, as
he appeared at the time of his graduation from West Point in 1846.
Later he was to become a general in the United States Army. The
military exhibit is completed by the spearlike point of a guidon
stafl. a belt buckle from Grandfather Gibbs' uniform, and two
diminutive bronze cannon. The latter dangerous playthings




By Henry Will of New
York City (77.362-1802?),
whose marks, preserved
with singular clarity on
the face of the rim, are
pi¢tured in magnified
size. Notimpossibly this
platier was hand-ham-
mered rather than cast
by the usual method.
Its oval form scems o
make it unique in the
category of early Amer-
ican pewter wares

RARFE PEWTER
PLATTER (late eight-
eenth century)

Upper illustration pic-
tures the bottom of the
picce with its well-de-
fined hammer marks.
The face is shown in the
lowerillustration. Diam-
sters of oval. 1515 by
11 5g inches.

Fiom the collection af John
It Poole




