








ing on the
vierer Bsaias Tepper. who
boecame master in 13 in 1602, Diameter 12 inches.
fnseription: e Weishais nienes CThe Wisdom of King
sond, The encraving, by an anonvmons piaster, is dated 1583,

rouch of the Augshuarg

oy P

Ihe ohilds true mother kneels in the foreground, facing the
advancing swordsman with a pleading gesture. Al figures wear
cluborate contemporary costume, Baverisches Nanonalpwsenm,
Muanich

Fir. 6. Pierced tuble guard with the fine angel mark of pewterer
Johann Martin Amende. who became master at Augsburg in 1714
and died in 1739, in the center. Amende was one of the outstanding
makers of Augsburg barogue p Diameter 1002 inches.

Kedddtische Kansnamuidunven, Augsbrrg,
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the engraver who originated the disk and who sold th
finished article? Since craftsman-engravers worked als
for others, such as armorers and gunsmiths, it is likel
that the pewterer employed the engraver.

Besides line engraving, wriggle work, neatly done b
less spectacular, appears. Such work is hardly ever signe
and the simpler examples may have been done by th
pewterer himself. since it does not require the same degre
of skill as line engraving, The wriggler gets the effect h
wants by pushing a chisel-pointed tool over the surfac
with a rocking motion, moving more slowly than the lin
engraver with his burin, Wriggle work shows a certa
stiffness in keeping with the modest character of pewter
Motifs are chiefly flowers, birds, fruit, and simple scrol
work. Where the representation of the human form i
attempted the engraver’s lack of skill is frequently eviden
but both line engravers and wrigglers usually treat purel
ornamental work in masterly fashion.

During the Renaissance. pewter engraving vied witl
the relief casting done in France, Germany, and Switzes
fand, but that was a mass product. Engraved work show
individual variation. though it may be assumed that suc
cessful designs were repeated. The famous Nurember
pewterers stuck to their relief models and produced les
engraved work.

The best examples of engraved table guards come fron
South Germany (particularly Augsburg, Memmingen, an
Ulm). Switzerland, and Austria, with good specimens als
from Strasbourg in Alsace. Engraved table protector
were very popular in Switzerland, where the disks wer

Fig. 7. Disks with South German touches, unpretentious lozenge
shape perforations, and no additional ornamentation are somethin
of a puzzie. since their utility as either tahle protectors or cak
plates seents doubtful. This example is attributed 10 an anonymou
Augshurg pewterer whose imperfectly struck touch is on the rn
Diameter 1202 inches. Stadiische Kunstsannnlungen.



Fig. 8. The anonymous Nurembery pewterer R, 8., whose touch
is struck on this specimen, was 4 master of the relief custing for
which his native town was famoust he worked during the first half
of the sevenieenth century. In the center are the Holy Virgin and
Child with St Anne in the backzround, the group sarrounded by
Gars. a flaming hato, and a gailloche border. The rim afternates
semicircular lobes with pomnts. @ fashion that hecame popular
during the first half of the seventeenth century, In view of the
excellent work dome by R, 8. in other technigues, it i safe to
Jseume that this design and its execution in fine wriggle work are
his. Obviously his touch was added after the picce was finished.
Diameter 1135 inches, Cellecion af Julins Bolder.

Fig. 9. The artist-engraver Hans Sebald Beham  (Nuremberg,
1500-1550) was famous for such realistiv representations of
peasant life as this. Apparenty copied from his work is this un-
marked pewter disk which hears the mark of craftsmin-engraver
W. H. and the date 1572, showing that it wis engraved after
Beham's death. The inscription on the banderole ubove the fighting
rudlians reads Haust Du mich so siich icl dich (I you strike me
Pl stab you). Eleven dancing couples and a pair of musicians sur-
round the center; inscriptions and numbers refer to calendar
months. Diameter 113 inches. KNirsch collection.

Fio. 10, Octazonal Geschunkplutic igift plate’ has pewierer’s
touch on top identified as that of Oswald Atatler. who worked at
Zug in Switzerland during the middle of the seventeenth ceniury.
Diameter 13 inches. As numerous knife cuts prove. the plate was
used, or nu

curious heraldic des
Bremgarten, the arms of Ausiria, am
inscription. Die fobliche Swre Bremgar
Shows that the piece belonged—us it still dogs—to the 1wown of
Hremearten. The bold and stvlish line engraving is the work of a
master. the drawing of every detail iv most skitiful, and the
calligraphy is excellent. This perfection is chariteristic of Swiss
work of the period. and ~0 Iy the preference for herabdny, An en-
graver's signature cannol bt i

{ on this beautful speci-
men. Town of Bremearies, canimt of Adarzait, Swiis viand.

sther abused. for the serving of ciuke or cheese. The
“dudes the arms of the Swisy wown o
the Hapsburg crown The
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¢ oclenr, in bold Guthic woript, thar the piece was

dedicated or preseated in 1674w divine named Johan
Cieors Sieaer, dovter of theology, apostolie prothonotars
for the chupter of Zug and Bremgarton, and rector of the
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the seudloping of 1 s aind frun
are beantiful graved the lobes, The mutivulous
fininh of piece iv typically  Swiss,

Scheeio andonmsiaseum, Zuvich.

Fie, 12 This Swiss table cuard, dated 1724, also curries an'i
presaive heraldic design. The blank was made by Heinrich
Hiller of St Gall ¢HeR0-1728) . Dismeter 1082 inches, Deep-
tne engraving shows the arms of an unknown Swiss family. witd
curious orest and o zencroys display of mantling, The lobes :
adorned  with  vegetables and  fruit. Schweizerisches  Land
PN,

Fig. 13, To us it appears absurd and even irreverent 1o place
hot dish or to cut cheese on a figural design of classical or religic
import. People in the late seventeenth and rational eighteer
centtiries scem to have feli the same, and more conventional «
signs for table protectors were introduced. An o early esany
Hhistraing this chunge of taste is this spectmen bearing the tou
of Touachin Schirmer of St Gall tmaster 1682-1697 ). In the cens
a vase of flowers stands on a tessellated floor, Semiflowers on ¢
fobes complete the decoration, which is carried out in fine wrigs
work combined with pricked fimes. Diameter 10 inches, Ve
ditaery Yeseunt of Art,
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I A DOPHELEY IO R 10 1R SLVIQ ANy GOCOTAUY e FestTaint 18 ings
Nsatiun plar d gdteaay and tuble protector, sohich bears the touch
of the Strasbourg master §. W, Schatz (165817263, Birds, fruit.
arnd follage are depicred in o more muaturalistic maaner in fine and
coarse wriggle work, Slightly shaded with the seraper. Diameter

.

12 inches, Musde dey drn Decarails, Strashours.

arger and the engraving meticuloushy executed. Coats of
gms and beautifully cut calligraphic inscriptions retlect
sational and gencalogical pride. and inseriptions an some

pecimens show they were presented on important oc-
awstons, The town of Zug in Switzerland produced muny

andsome pieces in the carly seventeenth century (Figs. 10,
iy

Farly German and Swiss specimens were circular, or
wolveonal with incurved sides (Figs, 20 100, but scalloping
f the rim soon became the fashion. Semicircular lobes
dternate with points (Freso 8 120 13,0 14 and there are
xamples edged with irregularly shaped ravs possibly in-
ended to suggest flames (Figo 1), In Conrad Meyer's
sching (Fig, 1) a pewter basin is placed in the center of
he table on such a table guard or protector.

Toward the end of the seventeenth century engraviny
n table protectors became fess showy, with the wriggle
vark and subjects more appropriate 1o the intended usc
f the form predominating. But these less pretentious
sicces have an intimate charm. Scalloping becomes the
el often combined with openwaork, which appealed to
he growing taste for intricate rococo ornament so charac-
cristic of the cighteenth century. Figure 16 shows the

ype of decoration which came into fashion just before the
mal disappearance of the artistic wble prowctor from the
niddle-class houschold,

Fig, 150 Thic disk. done in the & jowr technigue popular during
the secomd half of the eighteenth century, has iis graceful barogue
desipn enhanced by line engraving, The prece bears nenther
ponterer’s tonch nor cngraver’s signature. Diameter 11 inches,
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