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sns died in their mid-twenties; and the three surviving
sos, John Joyce, George, and Samuel, Ji; eventually
ecame active in the business and community life of
reenfield and Northampton, Massachusetts, forming
nd dissolving partnerships with each other or with con-

smporary craftsmen which are recorded in advertise- -

1ents and announcements ifi the Franklin Gazette and
1e Northampton Gazette.

When Samuel; Jr.; was twenty-one he entered the busi-
ess field as a partner of one G, W. Johnson; their spe-
falty was tinware. After three months this firm was
lissolved and Samuel joined his brother John, Their
dvertsement states “we manufacture and keep con-
tantly for sale a general assortment of wares,” pewter
ncluded. In the fall of 1835 John formed a pattnership
vith William Wilson, and Samuel continued alone. An
nnouncement in the spring of 1838 says that he “Keeps
n hand a full assortment and manufactures to order
wholesale and retail) ware made of pewter, tin, brass,
heetiron, copper and zine.” In 1840 he makes it known
Tat he has sold his tools and stock in connection with the
heetiron, copper, and tin business to his brother George.
lejoining John in 1844, he was once more by himself a
rear later and decided to seek greener pastures. He and
\is sister Phebe, both ummnarried, had lived in their own
-esidence not too far from the old family home, but pat-
st records show that in 1846 Samuel -was in Peekskill,
New York, and in Troy, New York; in 1851, where he
ipplied for patents for coal stoves; When he finally
noved to Tabor, Towa, Phebe followed him there and ‘it
s thought that his brother George did too. In 1855

3amuel and Phebe sold their Greenfield farm, Phebe -

lied in Towa in 1858, leaving all her property to Samuel.
Records show that he was still living in 1860, but where
sr when he died and where he is buried are unknown.

Judged by the standards of their day, the Pierces were
successful men, Primarily they were tinsmiths, sheetiron

workers, and coppersmiths. Their accomplishments
varied considerably as did their stock, Even though
pewter was supposedly a part-time trade for the elder
Samuel, it undoubtedly proved worth while, and in most
of his son’s advertisements it heads the list of goods for
sale. Because of this, one is led to believe that the father
was a silent partner, sexving in an advisory capacity and
as financial backer for his sons’ partnerships. The terms
of the elder Pierce’s will support this assumption.

Ledgers kept by the father and the son John for the
years 1821-1825, which a surviving member of the family
has kindly permitted us to examine, record pewter occa-
sionally but mostly old pewter metal. Large quantities
of this, possibly surplus or of inferior quality, were sold
to othors. Later diaries kept by the father mention malk-
ing pewter for his son George, and another entry records
the fact that he spent the day casting teapots.

Tf one takes the many advertisements literally, the sons
made pewterware or had a hand in the making -of it
Certainly they could have served apprenticeships to ei-
ther the father o an elder brother, There is the likeli-
hood; tog, that the father after casting forms allowed hiz
sons to finish the pieces. If this was the case it explains
the lack of marked specimens; especially teapots, which
required assembling and further lathe and burnishing
work after the parts were cast. TN

A pewterer’s die, with a few exceptions, is the eqniva-
lent of his personal signature; it is incontestable evidence
that he made a particular piece -of pewter. Yet when
two men had the same initials or name in a family of
pewter workers, there is. likely to be some diffieulty in
making positive attributions. This confusion has been
resolved to some extent in relation to ‘the Richard Lees,
the Francis Bassetts, and the Danforths, amdng others,
But in some instances further proof is required—and this
is the cdse with ‘the two Samuel Pierces, father and son.

The records show that Samuel Pieres, Sr Lelped to
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editorial comment on the: pieces shown, were published in
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Articles of particular interest to collectors of American
pewter appeared in November 1922, p. 209; January 1923,
b 15 April 1923, p. 173, July 1928, p. 27; September 1923,

p. 132; November 1928, p. 226; January 1924, p. 26; March’
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KINDERTON

We invite you to inspect our stock
of fine American period furniture.

Inquiries welcomed.

MRS. J. B. TALIAFERRO
and FRANK HORTON

Clarksville, Virginia

PERIOD

136 CHARLES STREET

REPRODUCTION

ANTIQUE HARDWARE
Oval, Chippendale, engraved, round and drop ring brasses
Now available
Also oiled steel bed bolts and brass bed bolt covers.
Inquiries invited, orders promptly filled.

FURNITURE

HARDWARE COMPANY

BOSTON 14, MASS.
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. Early parian pitcher.

THE CORNER SHOP

215 Lancaster Avenue, Buffalo, N. Y.

. Two lovely, crossed swords, 12” cake plates. On blue with

gold raised flowers, the other white with similar designs.
Praof. Eath . ..eovees innisimeapesns 4345533335355 9
The only other one I know of is in
Henry Ford's collection. Large with grape clusters and

cupids on each side

. Delft covered rose jar 16” tall, with six panels oi water

scenes

4. Austrian china lamp base, wired. Figures of boy and girl

O

~

One very minor repair

applied on base in russet tones.
needed

. Large turquoise blue hen. periect
. End of Day pitcher, vaseline applied handle, leaves blown

in base

. Very colorful 22" x 29” Currier & Ives {ruit print in old

pine frame
Photos are az 'azlable to the interested collector.

The mention of ANTIQUES establishes confidence between collector and dealer
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ANTIQUES, December, 1944. P-J(’l‘ ‘ 3LU

cven perhaps the still later David.” Isaac Blaisdell (17538-1791).
also of the third generation, lived for a time at Amesbury, but after
1762 worked in Chester, New Hampshire. He was a silversmith as
well as a clockmaker ol repute. In some of his clocks, and perhaps
all, a single weight operated both the running and siriking gears.
l1is clocks are found with and without cases. The third clockmaking
son in this family group, Nicholas (I7/3-1800), who was also u
silversmith. spent his later life in Portlind. Maine. Only one of
his clocks is known.

Isaac Blaisdell had five sons: Isaac (1700-1817), Richard (1762-
1790y, David (1767-1807), Lbenezer (1778-1813), and Abner
(1771-1812) . All of the first four named were clockmakers. while
Abner made clock cases. It is now believed that this younger Isaac
who was a metalworker may have made some ol the “better and
later” clocks marked Zsaac Blaisdell. Richard is known to have been
a clockmaker but none of his work has so far been identified.
David lived and worked in Chester and Peachham. New Hamp-
shire. and is said to have been an expert in his craft. Ebenezer dicd
“on his way to the front” in the W:ir of 1812.

“The Blaisdell clocks were commonly of brass, the line of linen
passing over grooved wheels armed with points to prevent slipping.
No Blaisdell clocks with wooden wheels now exist so far as the
writer knows. The first clocks ran only one day but toward the end
of Isaac's life [1738-1791] he made eight day clocks.” Because of the
repetition of the given name and the overlapping of generations
it is undoubtedly difficult to identify in every case the particular
Blaisdell who made each clock.

There have been several clockmaking families in America. This
modest paper published by the Blaisdell Family Association is a
factual, unembellished study which is a valuable contribution to
American clock lore. We hope that more articles of this kind will
be published by family associations.

352, According to tradition in the family of the owner, T. V. C.
of Connecticut, the gill-size pewter measure here illustrated was
brought to America from England more than two hundred years
ago. In this case the piece itself offers corroborating evidence for
the family legend. Although the absence of an identified maker’s
mark makes it impossible to state definitely that the little baluster-
covered cup or measure was made in England in the first half of
the eighteenth century, the shape of the utensil and of its handle
and the “bud” thumbpiece conform to English design for measures
in that period. Compare the measures illustrated in Howard Herschel
Cotterell's Old Pewter, Its Makers and Marks, plate XLVI and plate
XI1I; also Ledlie 1. Laughlin, Pewter in America, plate XXI; and
ANTIQUEs. June 1926, page 406. The only mark on the piece is a
T and an M or N in a rectangle near the top of the body. This mark
is not reproduced in Cotterell. and it does not resemble any of the
known marks of Thom-
as Melvil of Newport,
Rhode Island.

The word OPIUM
appears on the lid of
the measure. The let-
ters may have been cut
in the soft metal some
time after the measure
was made. It is supposed
to have been used in
the surgery of a physi-
cian ancestor of the
owner in the days when
every doctor compound-
ed his own medica-
ments. We should like
to know whether these
old pewter measures
were often used for
drugs. The opium con-
tainer is the first of its
kind to be reported
1o us.

(Continued on page 368)
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PAINTINGS
RESTORED T'he Finest Collection of
and : d  antique frames in dmerica

RE-LINED

M.SCHWEITZER [

205 East 51th Street. New York

PLaza 3-6750

FINE ART
CAPPRISALS

( APRIL OFFERINGS )

KNEEHOLE
| DESK. beauti-

FRENCH LOUIS
I XV Provincial

ENGLISH
DRUM TABLE,

A . _ o e
chairs. set of 1. cired 1790-1800, fully inlaid 51"
rror inlay o K| . x 23" = M
paurol anlay  on - didameter. ]]i_:]l. Pl'“.\lhl)
vise splat, - each green leather Venetian  18th
S150. woled op, 8375, century., S6S0.

Al abore offered subject 10 prior sale. Al prices F.O B Cleteland. plus crating
A lwrge seleczion uyp Armorral Chrucse export purcelain, caswll av wrerroan
and Englivh [nrnizme.

KORNER & WOOD .4utique Galleries

Norton B. Gardner

L 1512 Euclid Ave., Cleveland 15, Ohio. Telephone: CHerry ‘I-SBOSJ

the

Hudson Slmg

511 BROAD STREET
" RED BANK, NEW JERSEY
Telephone SHadyside 7-2003

Exhibiting at
New York Antiques Fair.

Cherry drop-leaf Queen Anne rtable «{7!>” x
45”. Round Queen Anne table £115” x 013",
choice little piece. Small Queen Anne wing
chair, cherry legs and stretchers. 913" light
mahogany Hepplewhite sideboard. Blue Fitz-
hugh large rtureen, small
square bowl, cider jug, placter, plates and
other pieces.

(Dueen Anne Cnttage

3 River Street, Boston, Mass.
Acewrd. Mav.—By Appr. T! Rockland 125

china; tureen.

. Tl evpaeedions ¢ AN'TIN T

ANTIQUES, April, 1958. -394, %gll,

(Special cvents, continued frome page 375

Comty Clare. and its rooltops alford views over the Crestloe
Hills and Shamon Fstinoy, - Contemporary furniture,  tap-
estries. and Jighting devices have now been installed in the
vaulted areat hall, which will be used for entertaining.

Readers interested in the Georgian Convention mui\l write
to the Convention Officer. Bord Fiilte. Dublin, Ireland, or
to D. M C. opping, 120 Midland Avenue. Bronxville,
New York.

Bunratty Castle, County Clare, nnder restoration. 1937. IPhoto-
araph by Perey Le Clere.

ﬁpewlm- exhibition in BufTalo
/

Pewter for People, the title chosen for the loan exhibition
that will open on April 13 at the Buffalo IHistorical Society,
emphasizes the role of this metal in dailv life from the late
Middle Ages through the earlv nineteenth century. Both
museums and private collectors [rom varions parts of the
country are lending objects to this exhibition. which mav
be the largest of its kind in many vears. A group of over
fifty pieces from the notable collection of Ledlie I. Laughlin,
author of the standard work on American pewter, includes
work by John Bassett. William \Will, I C. Hevne. and some
thirty other American craftsmen. European peswter is repre-
sented by outstanding pieces from England. France, Ger-
many, Switzerland. Belgium. Holland. and Italv. The exhi-
bition, in the main court of the society’s building in Dela-
ware Park. Buffalo, New York. will continue through June 8.

e
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|‘|Iqu \‘!cl-\'\ﬁ

Left to richt: German hanap or flagon, dated 1670, standing
over thirtv inches high, once the property of the Barrelmakers’
Guild and now among the largest and finest «uild flagons in
evistence: rosewater dish. eighteen inches in diameter, with
central boss, ¢. 1334: wine facon of unknown origin, fifteenth
or sisteenth century. Collection of Richard Baker.

(Continued on page 386)
i
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for which had been prepared quicklime turned ro a pinkish-
orange color by the addition of bromine — abour an inch
of this mixture heing kept in the botrom of the coaring box.
Here the plate remained until it turned ro a dark orange in
color, after which it was returned to the iodine box for a
sceond and final trearment, reaching finallv a deep brown-
ish-orange verging on purple. The time required for all this
was variable, depending on the operator’s eve for color
and the temperature of the room — cold tending to delay
the coarting.

The plate was now light-sensitive and ready for expo-
sure, having upon its surface a chin laver of bromoiodide of
silver. In the early davs, exposure occupied many minutes,
rhough later improvements in both cameras and lenses ma-
terially reduced the time required. Even so, it was neces-
sary to use head and back rests to keep the sitter from mov-
ing, which accounts for the cramped, strained expression
noticeable in many daguerreorvpes.

The equipment of thegallery” of those davs was not so
different as might be expecred from thar of some of the
older photographic studios of todav. Of course, artificial
hight was unknown for phorographic purposes, and the
artist had ro depend entirelv on the uncertainties of the
sun. Various mirrors and reflectors were used, however,
and rthese, together with the camera and the ubiquitous
head rest, composed the average gallery cquipment. Con-
sidering the inconvenience and discomfort of this mechod,
it is difficult to realize the grear vogue of daguerrcotvpy in
its day. Popular it certainly was, and sitters posed for hours
on end inan endeavor to obrain a sarisfactory likeness of
themselves. .

The exposure completed —and this was in jeself no
small ordeal for borh artises and sirrer — the next Step was
development, again i a dark room. In the course of this
process the plate was exposed ro mercury fumes over an
won vessel m the botrom of which had been placed a
quantity of pure mercury heated by an aleohol lamp. The
remperature was maintained ar approximarely 125° Fah-
renheit — a thermomerer fastened to the side of the vessel

serving as indicaror. The development could be examined
from time to time in a dim light; and, when the image had
fully appeared, a solution of hvposulphite of soda was re-
peatedly fowed over the plate until, in the operator’s
Jjudgment, all the iodide not acted upon by the light had
been removed. After a thorough washing and drying,
chloride of gold was flowed on the plate, which was then
heated over a spirit lamp until sufficient gold had been
deposited to produce the tone desired. After cooling, the
plate was again washed, and received a final quick drying
over the alcohol lamp.

This completed the work, with the exception of binding
the edges of the plate to a cover glass and mounting the
whole in an appropriate case. These cases themselves add
no lirtle interest to the collections of daguerreotypes still
to be found. The majority were made of cedar wood, cov-
cred with learher, die-stamped in intricate patterns and
with the border designs frequently tooled in gold. Most
cases consisted of two parts — the frame for the picture
and a plush-lined cover, hinged together. The plush lining
of the cover half was also hot-stamped with a conventional
design. The combination of leacher, plush, gilt metal, glass,
more gile meral and finally the daguerreotype itself lent an
armosphere of value and importance to the picture even of
a compararive nonentity. Covers were not invariable, how-
ever. We remember seeing a most unusual daguerreorype
of a babyv, which, including the surrounding case, was only
rwice the size of a postage stamp, and was unprovided with
a protecting lid.

Fven more ornare than the leather-covered cases were
rhose made of vuleanite moulded into very elaborate bas-
relief. Here too, ar times, the cover half was omirted; and,
mstead of serving as a lidded prorecting box, the vulcanite
case became a decorative frame. So many and varied are
the styles of daguerreotype cases and frames that it is
almost impossible to lay one’s finger on any one and place
it as of an assured period of manufacture. Even in fairly
large collections no twa cases will be found alike in pattern,
and very few in size.

Excrist PEwTER Bavvster MEASURES (cighteenth century)
A series of measures, ranging from
of the third and fourth from the lef
have the éud thumbpicce.

Czned by Mrs. Francis B. Crowninsticld.

aill to a gallon capacity, once owned by the town of Brunswick, Maine. These, with the exception
Lare of the double =nlute thumbpiece type with flear-de-tvs lid attachment. The exceptions appear to



