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Some comments on Eric de Jonge's article on Johann
Christoph Heyne, Winterthur Portfolio 4, Charlottesville
1968.

First some general comments regarding three points I find confusing:

1.p. 172 last pararaph and p.173 first paragraph. de Jonge here describes
the apprentice's/journeyman's situation relative to employer and
employment with emphasis on different beliefs.

" ..after terminating his apprenticeship",

Heyne came to Stockholm and was vetted by a Trustee Journeyman, sailed
through his years in Sweden with no negative remarks in either minutes of
Guild meetings of Masters or in minutes of the Journeymen's Association's
meetings. He did twice serve stints as Trustee Journeyman on behalf of all
Masters for the purpose of vetting new arrivals.

"Both apprentice and journeyman were considered members of the
Master's household".

Minimum age of a Swedish apprentice was 14 years and contract time 5
years according to the Guild rules. (Loefgren III p.238) Loefgren did,
however, also work out the actual average during the 18th Century from
Apprentice Books kept by the Masters. The surprising average age was 18
years (21-22 years known but rarely younger than 15 years).The
apprentices were contracted for his time with one particular Master at the
start of the apprenticeship.They did indeed become part of the Master's
household and there provided with a full board.To receive free shoes and
clothing the apprentice (or rather his parents or Trustees acting as
Guarantors) had to sign on for a longer period than the minimum 5 years, -
6-7 years being typical here.

After having served his time, the apprentice had to produce a piece of
pewter (a tea pot in 1730), show it for the assembled Masters and would
then receive his Freedom after having paid the customary fee "to the box".
He was then immediately "delivered to the Journeymen".

J. Warncke produced a similar analysis of the true circumstances
regarding apprentices age and contracted service time in Northern
Germany during this period. ( Die Zinngiesser zu Lubeck, 1921, p.14).
The Guild rules' 3 years turned out to be an average here of 4-5 years (up
to 8 years noted) and the age 15-16 years.



The above shows clearly that it is dangerous to draw conclusions from
various Guild Ordinances alone.

Heyne would not have been accepted as an apprentice in Rosswein,
Germany, in the first place had his religion deviated from the norm

there. He would have had to produce a "pedigree" in writing to his Master
as certain parental trades were not good or honest enough for the
Pewterer's craft. Hangmen's and Knacker's sons were definite no-no's
which can possibly be understood. Sons of barbers, bathers, millers(!) and
shepherds were also refused.

In some corners of Europe the sons of carpenters and rope-makers were
refused because of the association to the hangman's trade.

An accredited Journeyman then was free to leave his employer after a
certain period, sometimes as short as three weeks. Most Journeymen
returned to their old Masters for such short spells, especially after a period
of foreign travel when they could "show off" in front of the Master's new
generation of apprentices. A Journeyman earned wages and his spare time
was his own even if he was usually required to be home by 10 at night .
He was not tied to the household quite like the apprentice.

Why then did de Jonge formulate these two paragraphs with religious
undertones and a specific "roadblock"-suggestion as regards Heine?

2.The most glaringly obvious feature or detail to discuss as regards the
design of a flagon is the shape of the barrel and lid.

Why did he not?

3. Tt seems to me that de Jonge is over emphasizing the Swedish influence
on Heyne's flagons.

It would be interesting to know why?
Mid-European Wine Flagons With Flared Barrel.
This shape has mediaeval ancestry and an old woodcut showing this type

being worked in a lathe is often illustrated in pewter books. The early,
plain types could be cast in two-part moulds.



This shape remained popular until the end of the Pewter era in the white
wine belt right across Europe. This stretches from Alsace (Strasbourg) in
France, across Baden-Wurttemberg (Stuttgart area), Frankfurt/Wurzburg
(Franconia) and Bavaria across Austria and into Hungary with an
important southerly spread into northern/mid Switzerland.

The basic type is the same in the whole of this very large area with the
flared barrel and strap handle. Regional idiosyncrasies are many which
make these flagons very interesting indeed to collect. These little
eccentricities, be they lid shape, thumb piece, spout (if there at all) or even
the style of decoration (if any) will, in combination, often enable the
collector to pinpoint the area of manufacture down to the smallest town.

This then leads to the Mueller flagon in the Trinity Church in Lancaster.

The exaggerated flare of the plain drum with a minimal convex turn at the
wide base together with the single dome lid and the ball thumb piece is
typical of flagons from Rothenburg-ob-der-Tauber in Bavaria ( see another
very similar example from my own collection by Gallus Georg Metzger,
Master there from 1712, and also a line drawing showing the type in
general from Frieder Aichele's "Zinn", p.44). A Heinrich Mueller received
his Freedom of the City of Rothenburg (Burgerrecht) on January 16, 1712
(Hintze VII:1199)1 which fits in nicely with the age of the flagon (c. 1733
?) and the shape of the barrel and other details. (Feet are not relevant for
type casting during this period. They were generally more common in the
17th Century but seem to have survived longer in the Stuttgart/Frankfurt
region. Feet of any kind are of course unsuitable for frequent tavern use).

Mueller's flagon is archtypichal of his time and region although the single
facetted spout is less regarded by collectors than the more common (and
more"elaborate") double facetted one.

Heynes Early Flagons

Heyne must have made his mould and cast his pair of Trinity flagons some
20 years or more after Mueller cast his (de Jonge states that " It was
previously assumed that..." Mueller's... "served as a model for Heyne's
work"..."It is now concluded that neither is the case." - p.170)

Heyne copied the Rothenburg barrel shape and lid-and-spout arrangement
and added a ball thumb piece. He could well have followed instructions
from the Church Elders who placed the order or, the way I personally read



the soul and character of the man, he would have had the good taste and
common sence of producing flagons very similar to the excisting one with
the addition of some personal touches out of necessity and/or personal
skill and professional pride.

Some comments on Heyne's deviations from the Mueller original flagon
with special emphasis on the allegedly Swedish influence, could be of
some interest.

+ The Spout with two facets was used all over Europe north of the Alps
and east of the Rhine (and in Alsace).

+ Mid Riff Banding was used on all kinds of hollow ware - everywhere!
On wine flagons this banding is typical of Strasbourg ( and of Chur and
Solothurn in Switzerland) but must here be credited to Heyne's own
initiative with no reference at all to contemporary European niceities.

+ Heart Shaped Spout Cover. This feature, like the previous two, was
used all over Europe, north of the Alps.

The Swedish version is somewhat different as the top of the heart closely
follows the outline of the dome of the lid and turns sharply to extend to the
lip of the spout. Seen from above, this gives the effect of continuing the
circle formed between dome and lid-flange across the heart. Heine,
however, used (copied) the Mueller/Rothenburg style with a gentle down
and up curve between dome and lip, seen from the side. ( See also
Aichele's line drawing).

+ The Handle used by Heyne was the English, slush cast, bud end

type. These handles originated on English silver tankards and were cast in
pewter from the late 17th Century in England. They were used singly on
beer mugs and tankards and were also used on English, mainly London,
Spire flagons to form the "double scroll" handle. A complete handle forms
the top of the "scroll" and the cut off bottom third of a second handle was
then soldered on underneath. Heyne's flagons would have looked more
pleasing to an European eye had he used his available bud end handle to
this effect.(See line drawing and "modified" Heyne flagon)

By making modern production drawings based on handles on spire flagons
by different makers in my own collection, (Richard Pitt, William
Charlesley, Thomas Carpenter and others) identical measurements were
revealed, also on thumb pieces and hinge lugs. So close are the tolerances
in fact that only two possibilities present themselves. The Guild could



have provided these moulds on loan to any interested pewterer or one
pewterer could have manufactured the handles for sale to colleagues.

Heyne's handles are so odd in connection with his flagons that one can
easily suspect that he bought them in ready-made from an English source
or from an American colleague?

If he, on the other hand, cast his handles in his own moulds, his design
influence was most definitely not Swedish. de Jonge illustrates on page
173 such a handle on a Swedish tankard of "seventeenth Century

type". This illustration is out of Loefgren I, plate XV referred to there as a
tankard type. The handle is unique in Swedish pewter and the tankard
referred to was in fact cast in 1765 by a provincial pewterer, some time
after Heyne cast his flagons for the Trinity church.

Birger Bruzelli describes the two basic types of handles used by Swedish
pewterers on flagons and tankards for well over 250 years in his book
"Lasning for tennvinner" (see ill.) (The strap handle type was used almost
exclusively on lidded measures.) The most common handle by far is the C-
scroll type which is slush cast. Both silver and pewter examples are
known dating back to the first half of the 17th Century. Scottish craftsmen
took up this style which later spread to York. An English flat lidded
pewter tankard with this C-scroll handle is in the de Witt Wallace
Museum at Colonial Williamsburg.

+Lid Attachment.Here again de Jonge's attribution to Swedish styles of
the period is totally incomprehesible! Lid attachments were cast in one
piece, freqently with a see-through hole as an important feature, usually in
the shape of three of the four colours of a deck of cards; heart, clubs or
diamonds. Some more elaborate designs are also quite common such as
shields of various configurations and stars.

Heyne's admirable early effort to connect an English handle to a
Rothenburgh style lid resulted in a "Heath Robinson" kind of attachment
which, from a considerable distance, could be confused with the Swedish
lid attachment of the period.

In his book above, our friend Bruzelli has produced some drawings,
available to de Jonge when he wrote his article. These drawings show that
all lid attachments were cast in one piece showing the various "hole"-
features mentioned above, or none at all. (See ill.) What these drawings do
not show is that the male hinge lugs, invariably two, were included in this



mould. de Jonge has again spotted an "odd man out" in Loefgen's books
(p.174). The attachment here is not only unusual but very rare indeed
connecting as it does a solid cast strap handle on a wine flagon to the
thumb piece and single dome lid.

Heyne used a three lug hinge (rather than the Swedish/German style with
5 lugs) with the middle lug wider like on Scottish lavers. Again one can
detect Heyne's ingenuity at work rather than Scottish influence.

Conclusion. Heynes tankards with the horizontal banding emulating the
earlier wooden stave vessels were no doubt influenced by Swedish similar
vessels. (Revkanna).

Just across the border from Heyne's native Saxony, however, a very
similar type evolved, here in the form of a spouted flagon. This is the
"Pitsche" from Eger (now Cheb) in Bohemia. (See Haedeke "Zinn" p.
191). Heyne could well have seen this type too! (See photo).

His flagons are without a shadow of a doubt of a Wurttemberg general
type, the shape possibly suggested by The Church placing the order. All
other features were quite common in most European countries at the time
except the handle which is typically English. His early rather primitive
thumb piece attachment could lead the casual observer to trace the origin
back to Swedish flagons and tankards. Here, however, this attachment was
cast in one piece, often leaving a hole of varying shape as a decorative
feature. Heyne, of course, would have been well aware of this fact.

His later flagons show chairback thumb pieces identical to those on
English, especially London, Spire flagons of the time.

Heyne was a man of many parts and talents. He was also, I am sure, a man
of many influences.




Abraham Hasselberg, Bethlehem.

This is the Swedish pewterer who seems to have used the facilities in
Bethlehem during Heyne's years in Ireland.

Hasselberg served his apprenticeship in Norrkoping, probably with Master
Georg Kruth, active there 1726- 1752. (Bruzelli No.713) and who worked
under the Stockholm Guild. The only other Master in Norrkoping during

this period was Johan Schmitt, active there 1733-1757. (Bruzelli No. 712).

Hasselberg was Free from his apprenticeship in 1741 and travelled to
Stockholm where he worked as a Journeyman for three Masters:

1. Nov 30, 1741 - May 12, 1742 - Magnus Ingmundson Soderberg.
(Bruzelli No. A42).

2. May 12, 1742 - Apr 27, 1743 - Carl Weigang.
(Bruzelli No. A30).

3. May 3. 1743 - June 2, 1745 - Daniel Eriksson Bjorkman.
(Bruzelli No. A40).



Heyne was already packing his bags to go to America when Hasselberg
first arrived in Stockholm in November 1741 so they could not have met
there.

Hasselberg worked exactly 3 years and 6 months as an accredited
Journeyman before leaving Sweden to find work abroad. This was well
short of the normal period of service required of a Journeyman before he
stood a chance of setting up shop in Stockholm as a Master at that time.
His original intentions were no doubt to serve a few years abroad and then
to return to serve his remaining Journeyman years in Stockholm, as was
then common practice. Faith, of course, had other ideas regarding his
future.

Albert Loefgren shows how the length of the required service period for
Journeymen changed over the years:

- 1650 4-6 years
1650 - 1700 8-10 years
1700 - 10-12 years

Jan Gadd
May 1994

1 Hintze has not recorded a mark by this pewterer. It
would be interesting to see a photo or a sketch showing
the mark on the handle of the Trinity flagon.



