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B Y 1<' E N NET H B ;\ R 1\ I N 

[n the I:': ngli s h -s pca killg 

worlJ. pewter ovel' the past three or I()l]r ct'n-

turies has been considered primaritv a ulili -

tarian metal associated "'ith the implemenl s 

used to Fullill the basic needs of eve l:n b y lil ~' , 

Si nce it is ove rw helmingb' nineteenth-centu-

Iy pewter that sun:i",,,s in sigJlif'cant quallti-

ti es, the spoons. plates. bo,d s. and tal'em 

mugs or that centlllY come to mind w hen Olle 

thinks about the role of pewter in the past. A 

British expel't on pewter. Peter Hornsby. 

once estimated that eighty percent of sUITi, '

ing pellter objects a re spoons and plates ,t 

,Vhen George Onl'ell (1903- I 950) \\Tote 

abou t his,wars in all English boarding school 

bel(lre \ Vorld \Var l. he remembered the 

pew,'er bowls encnlstec1 with the pOITidge o f 

earlier students tha t greeted him at brea!d,,, t 

. ') 

each 1110rn1I1g.-

Abm'e all. pe\\1er IS remembered as 

plain in form \\ 'it h simple lines, medium 

gray to black in color, and 1111' re-

moved I, 'om the world or aesthetics 

or even hllk art. This is particular-

Iy tl'll e of i\ merican pew ter on 

which decoration 01' any sort is 

exceedingly rare, Decoration is 

I'JUncl mo re o ften on Britis h 

pewter and el'en more fi'equently 

on continen tal pewte r, Llust as I'Ul'-

niture and artworks in the baroque 
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a nd rococo sty les were more la\' ishly deeOl'a-

ri\ 'e in rheir continen tal incarnations than in 

lheir fn OI't! restraineJ British or Anle l"ican 

lI1 an ifestations, so rhe Conrinent pl'Oduced 

more decOl'ated, ",hat the British would ca ll 

"busy," peV, '1 cr . 

.-\.n exhibirion of BI'irish and continental 

pE'\\' tel' of the seve nl"eenth and eighteenrh 

cent lilies cllITentiv on vie\V ar the Lon '" Beach • c 

J\ \lI seUIl1 of ,-\rt' in Cali/ornia, a ttests to an 

age w hen there we re at least 11\'c methods kw 

,b :ora ting pe\\'ter, One method I'equired a 

li..:corati\'c Pllnch, ol'iell in the shape of a 

PI, I. Wine Clip made by Jonathan Ingles (w, 1668-1702), 

London, c. 'J668. The mark unn on the bottom incorpo. 

rates the "ate 1668, which was pl'Obably the year Ingles 

became a [n:'eman of the guild. Pewtclj height 3 1/ 8 inch

es. £rcepl its llotCli, Ihe objects ilI"slrllletl are iu 'he Lonl

Darki" CulleCLioll mul pitotographs lIrc by Crcg Page. 

PI. n. SlIb'tU' castel; Saint Omelj France, c. 1720. Pewtclj 

height 6 inches. Casters as large as this ill"\! rare. This 
onc js also remarkable fOl' its combination of wdgglc 

work ~Uld gadrooning, 

uti: PI. rn, Plate made by J, C, Sarbw1l, Gennan, possi

bly Frankfurt, c. 1760. Marked "J, c. SAJWllHG" on the 

reverse; inscribed wilh Psalm J 13 in Hebrew around the 

rim. Pcwteli diruncter 12 inches. In tJll! center is the 

rru:e depiction of a synagogllc ill hold wriggle work. 

Psalm 113 is usually rccilcd omiug Passovcl: Colleclioll 

olInl'i1l {Hid Sw'alt llhll, 

AbOI'": PI. IV, Dish, Belgian, c, 1720, Marked "lC" at the 

top. PCWICl~ dimncter 14 inches. 



71Iis JUlgC: 

PI. V. Bcd wanucl' marked hy Birch 

and ,mic,,; (w. t772- 1786), Binning

ham, England, c. 1780. Pc\\,lc.; 

Icng1 h 3 t inciu,'!", S ince pe wter mclts 

at an avenlgc of 440 dcgl'ces Fahren

heit, and hed \HlI111CI'S use hot coals 

01' hol watcr (as in this case), pewter 

hed W;lnl1el~ arc rare uut hmss ones 

arc common. The top is decOI'ated 

,dIll wligglc w01"k tulips, attesting to 

their popuhu'ity lIlm'c thml a century 

nl'tel' the tulip craze bcgan. Collec

lirm 0,-8((111 (fIu/ l1tnrirm Ruhbny. 

PI. VI. De,,"c.; Oulch, c. 1690. 

Mad{ed "O.A." with rose and crown 

OH the hott0111. rewtel; heigh t 7 

inche~, uwgc 11l11l1bcr~ of beakf.'I"S 

were made in the Nel.hcdancls to 

celebratc the nccession of'VilUam or 

Orange to the thl'ollc or England as 

IVilJiamll1 (I: 1689- 1702) in 1689. 

Usually Ihe ligl1l'C or \VHlialll dcco

t<ltes onc side of these heakers mul 

Mm}' Il 11: 1689-1694) Ihe olhcl: In 

this case, \Villiam is paired wi lh an 

ol-ange tree. 

Faci"g J](lf!.e: 

PI. VII. Plole made hy .Iohn Shorey 
(w. 1683- (721), English, c . 1700. 

i\larked flIS" ill shield on the dill at 

ccntel' Ic1:t; inscribed fi E pfl at ccntcr 

light and "TIlE lolFr IS SM!\U. THE LOVE 

IS .\lLI! around the 1i01. Pewtclj dia

meter 9 inches. The plal,c was pll}b~ 

ahlya modest wedding pres(.'nt. The 

illscliption of homilies is extremely 

rare 011 Btitish pcwtCI: 

PI . \ 'lIT, S,"I1I hox, Genmm, c , t 770. 

Pcwterj he ight 13, width 7 inches, 

SC'\'cnleenth- and t.'igh lccnlh -ccntu-

11' saltcellars arc generally \1(~ I)' 

small owing to the high price of salt. 

As the pdcc dccrcn~cd, large con

taint.'l's such as this were madc to 

hang 011 the wall 

palm le:JL 10 stamp H elIde 0 1" 

rl'ie7.c or decomlion around 
Ihe rim of a plate or the lip or a 
ll agon:' Earliel; this technique 
\I 'as cOllltnonly used on leHlller 
and on brass "llllS c\ishes. The 
secolld melhod of ciecoralillg 
pewtel; re lief decoralion. was 
cotnmo n in German-speaking 
centl ~lJ EUl"Ope Ji u m about 1500 
to 1650.4 Such pewter was casl in 
molds, but unlike nearly aU olher 
pewt.er ornamentation , the deco
ralion was in 111C mold. Thus the 
creati vi!y belonged to lhe 
des igne r o r the mold. The 
pewterer poured the molten 
metal into lhe molel, ex lracted 
the piece when it hael cooled, and 
cal-elL1U~1 finished it. These motels, ol'len of 
bronze 0 1' cast il u n, were. o r greal valuc anel 
werc often s till extant in the nineleenth cen
tLlly In Nuremberg, one 01' the major cenlels 
or metalwork in early modelll EUl'Ope, the 
molels were o rten sold or passed dO\\nl From 
genera l ion to generntion. This fOllll of deco
ration was a lso popular ill Strasbourg, 
France. The 11l1ishcd pieces were pmisedlo r 
their aesthetic mlher than utilitarian value. 
VelY litlle rel.i e l~decomled pewter was made 
ill BI'ilain5 Hammering a pewter piece [rolll 
the back side was lhoughl to strenglhen the 
meta l, especially in England and France, bUI 
il was a technique also used occasionallv to 
decomle the [ront or dishes, c!tat"gels , and 
lankards, for it changedlhe way lighl rdract.
ed [rom the sud~lce. A [oLllth melhod o r dec
omtion was cut ling the pewter into f("el\l'ork 
patterns. This was cOlllmon in the Ku llllbach 
a rea o f GennallY where ban"el makels also 
macle wooden stave tankards. which were 
then inlaid with a piece o f frelled pewtel:" 

This brings us to lhe m:Jin subject 01' this 
essav: wliggle work, which was by !'Hr the 
most successful Form or Olll<lmen lation on 
pewter at lhe time and is highly \'a lued bv 
coll ec tols tocl~l\ :7 \o\It-iggle work was clone bv 
the pcwterer or a journevma n in his \\'clI"k
shop rather than by a master engra\'e l: 
Sending pewter to a Irained engraver had 
been banned by the English pe\\·terels' guild 

as cad \' as 1588 but continued 
io be allo\l'ed bv contincntal 
gllilcLs (see Pi. L,( , right). 

Wriggle wurk enta il ecl the 
use of a shalp tool 10 incise the 
decorative pallelll with zi[!7.ag 
lines. fn Gellllall\' t itere \I"ere 
se, "eral \'a l"iations or wriggle 

decorati on. Percepl i\'e 
obselYe l"s ha \"e noticed tbat 
many o r the a nilllals a nd planb 
on \I~igg l c wOJ'k plates, part icu
ladv in Engl ~md , bear a remark
able sirniladtv tn each othel: This 
kls lecl scho lals 10 speculate that 

pe\\'lerers may k1\'e uSl"d slen
ci ls to outlill l" Ihe decora tion. 
This Ille lhod had been usedl()r 

:J centurv bv Dutch tile Illa kers, \\' ltu 
. put the stencil oVt'ra bla nk tile ami h.it it \\'illt 
a bag lull o r colo red powdel: 

The Jlulpose o r wriggle \lurk ti c-coral iOIl 
was decora ti ve 11\lhtT than runctioll:J1. aimed 
at alll~lctillg prospec tive bu\'e l ~. From sur
\~"ing pieces it is clear that the \lriggle work 
mighl be s ldlow 01' faint, as il is o n the se\"
enteelltlt-century wine cup shown ill Plale f, 
01' very bo ld, as il is 011 the eightecnth-centu
Iy dish in Plate IV Like much ro lk art, such 
decomlio n was charactelized by a lack o r 
pcrspeclive and little attent io n to accurate 
delail 0 1' proport iOlls. An e:\ample is the beak
el' shown in Plate VI, decomted 0 11 the s ide 
not pictured with an orange tree that resem
bles a childs dmwing. The rcncieJing is 
remarkably [lat and s imilar to decoration on 
Dutch and Engli sh dellhvare of the samc 
petiod. 11 is not slIlpris ing that the rene\l"ed 
inl erest in \I'Jiggle work parallels the ri se o r 
inleresl in ro lk arl painting in recenl times" 

Wriggle work as a 10l1n o r decoration 
IJlI"ived in England belween J 660 and 1730, 
according tn HOl'llsby, 01" between 1680 and 
1710, iF o ne accepts the view o r \'ancss:J 
Brett

g 
They both beli eve it continucdmuch 

later on the Continent. Howevel; lite pewter 
in tbe cUlrent exhibilion leads one to e:\ tend 
lite lelminal date proposed bv either aulhOl: 
The wrigglc \\Iork pla le porlraying a li on 
with a Cro\l~l on his mane (Pi. XLUl is 
mal"ked by A. Carte l; a pewlerc r lis ted by 



Howard Herschel Co ttereli (d, 1934) as 
active around 17509 Another objec t that 
exceeds bo th proposed date spans is the 
pe\\'tel' bed \V~lIlnel' shown in Plate V, which 
has a I'ing of eight wriggle \\,01'1, tulips on the 
lid, 1t bears the mark of George Birch and 
William ViJlers, who set up shop on Moor 
S treet in Birmingham, England, in 1772 and 
l'emained in business until 1786,IU Thus, the 
da tes of wliggle work decoration in England 
ought to be extended to more th::lll a ccntLU), 
and fo r a good t\Vo centuries on the Con
tinent. 

The e:dlibition o lre]'S evidence that wriggle 
wOll decora t'ion appeared carlier in Gcr
Illclll-spc'aking Europe thm in England, The 
l'em arkably sophistica ted eady se\'t:,nteenth , 
CCI1lUI )1 !lagon in Plak X is hUIll Sch ~iss' 

burg, Transylvania (no\\' Sighisoara , Ro, 
mania ), an area that had ~tlll ,IC lc'd Gennan 
art isans in the late Ivlidelle Ages, In his 
authorita tive book on the pe\Vter u[' this 
rcgion, HOI'St Slub elates this fl agon to the 
1620s,II Thl.! [lagon combines a n:lief-dcC(), 
ralcd handle, silllilar to Ictlel' NOlwegian 
handles, a punch-decora ted lip and base, 
and a large leaping stag on the cylindrical 
body. The s tag and sUj'J'ounding plants corn 
bine wriggle work and s tl ~l ighl -line engrav
ing, The mixture o f wrigglc wOJ'k and othcr 
Illethods or decomtion on a single piece is 
cha rackristic of Gerlllan work and is \'(~r)' 

ra re on British pewtel: Sluka's book picturcs 
a number or pewter l'lagons and ta nkards 
tha t were decorated with \\Tiggle work in 
ea d y se\'cnteenlh- ce ntury Transylvania, 
which was nominally part o f the Olloman 
Empire at that timc, Although it is clear that 
wriggle work appeared on the Conlinenl 
considerably earlier than in E ngland , it is too 
soon to es tabli sh whether thel'e was a clirect 
inl:luence of one on the a t het; or wha t sc ien, 
tists refer to as coevoitllion-tha t is, tha t 
\\'Iiggle work appeared 'independently in 
E urope and in England, 

When Hurnsbys da t6 a re lengthened to 
the I 770s, the period is one in which pewter
I.! rs faced increased competition li'um delft , 
ware and glass, and laler li 'Om si lverplate 
and Bl'iwnnia meta l. It is clear lhar the L1se o f 
pewLc'r ill ihe household began io ckclinc in 
the eighteenth centul j'. A cel1ll.uy earlier pm
ba te lists showed that up to eighly-five per, 
cent 01' Bl'itb h househokls had at least onc' 
pewter object. This was nol truc by the mid
c ighteenth cenrlllY Colorli.i1 cera lllics rmm 
Chelsea, Lambeth, and Derby as well as the 
c reations of Josiah Wedg\\'Ood (1730 - 1795) 
began to dominate the high end or the mar, 
ket, and stoneware and glass cha ll enged thc' 
dOlllinance 01' pe\\'tc r at the lower end of the 
marke t. The eight l'enth centlllY \Vas the cen-
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tU I)' or cCl<lmics, Around 1770 there were 
live thousand workcrs cmplo)'l.!d in the pot
t c ri e~ Il l' England and Wail'S, This is morc 
than the to ta lnul1\ber or pcwlc'I'el'S known to 
lla\ 'e becollle lllas tel'S hUIll Ille ruurt l'ent h 
cent u l) ' untillllat da t e,'~ 

Althuugh compet ition inl']'ea,;ed in Eu, 
rOJlI.! (rOt, inst'ance, in the ea rly nineteellth 
cenlury Gcrman pl'wkrcrs com pla ined 
~I bout los ing part 0 [' lheir market to porce
lain), Brita in seclllcd to fed il the IlltlSi. 
Briti~ h jX!\I'lerel'S thcn tllmecl to the lucra live 
[(>re igll markets, a nd e:-. ports soared by one 
thousand per cent in thl.! eighlt'enth century, 
a lat'ge proportion going to the Alllerica n 
colonies ,l3 The habits of British conSUlllel'S 
also changed in the eighteen th cellturv, l ea 
and coffee gre\V in popularity a t the expense 
of beel; a drink s till associatt:cI wilh pcwtCI: 
The consumption of beer declined by llf'ty 
percent per capita bet wCen 17 10 and 1800, 
Tea consumption rose rmm an al'erage of 
one ounce per per:;on in 1700 to 2,3 pounds 
a t the end of the ccntulv,I4 Pewte r Illugs and 
iankards were the main vessels 1'01' di spens- ' 
illg bee l ~ but the metal did nol [,ppe,tl to 
drinkers of corfee and lea, COllerell , \\Titing 
in 1929, cla imed that !'cw sUlyiving teaputs 
were made of pewter IS and, one might adc!, 
l'ven fewer teacups, 

To survi\'\? the increasing compctition, 
pl'\Vterel'S on the Contincnt and in Brita in 
sought 10 olTer a greater I<Inge of products , 
In the mid- to la te seventeenth ccnt'ul )'~ \wig
gle \\'Ork cmppecl up a ll llver E urope [m ill 

Transylvania to Gel'lllany, S\Vitzel'i a nd, 
FI ~lIlce, and the Netherla nds, One may set' 
the grca ler degrec o r clecora t ion on pewkr as 
an ellurl to stimulate dellland in the J'()COl'O 

age , \Vhen livd \' clc~cn l ~'t inn was p()pul ~ II ' and 

the silllple lines or pewter o bjec ts seemed to 
lack vitality and movelllcnt as \Vd l as co iuo: 

Another reason ror the rapid inCl e ase o f 
wriggle work in Englalld h'lS not escaped the 
norice of scholars, Anlollg the e" rli es l pieces 
in the 1660s wen: L'llmmeIllOl~l t i\'c cit:l rgel'S 
tita t celebra ted till.! access iun to the th rone o r 
Cha rl es 11 (I: 1660- 1685) in 1660 a i't l' r t\\ 'en
t)' ),e' lI 'S o r c ivil \\'al : His marriage, shortly 
a ft er the t: l1cl 0[' the civil \\'a l; ",cl PC'\\'tcl'l.!rs tu 
tUIll out wl'iggle \Vork chargel'S with the 
arms of the S tuan s, 

011 one w riggle wurk dish in :1 Dcrbys lli re 
colIc-' ti un, Charles L (I: 1625- 1649) is hiding 
from parliamental)' so ldiers in a n oak tree, 



PI. X. "Vine fJngoll, lhll1s~'I\lnl1i"l c. 1625. 

1\larlccd "MN" al_ the bollum. Pc\\'(t'r, 

height 10 inches . This carly fJa gon is 

n'lI1at·kahlc fur its "miuus I)'pcs or dcc

omtiofl: punt·h, n.~B('r, linc cngllHring, 

mul wl;ggJe \\Iol'k. Punch decoralion in 

("e l1tnl1. EunJpe is fmUld OI1I~' ill Tran

s~'l\'ania "lld tJI C /\ugsburg n~giolt of 

southe111 Gt.·nnal1~'. Tht' ,"cHef dec()ra

lio ll 011 (he handle is sirnilm· to that 011 

th e- handles of Norwegian t'lIlkat·ds but 

most probably developed independent

ly of Norwegian pcntc l: 

This peculia r conlbinaliol1 o f politics a nd 
wriggle \\'ork recm crgeci th irty veal'S laler 
when the Calholic Ja lllcs 0 (1: 16R5- 1688) 
was dliven ["mm Ihe thl"One in 1688 during 
the "Glorious Rc\ulution,"' (' t\ large numbc7, 

of w Li ggle \\'ork beakers (usually seven inch
es high ) Ihcll appeared \I 'ilh the 1~lces o f the 
ne\\' Proteslanl ntie rs, \ 'ViJlia lll 01 alone (scc 
Pi. VI) or lI' ith J\Ibry l r. The vas t majodt\, o f 
these \\"ere m ade in the Netherl ands a nd 
exported to Engbnd, The number suni \'ing 
is el'icit'1lce tha t these palli o tic S(]uvE' lli rs 
rOllnci <I reach- 11 tarke t in both cou ntries, 
Somel hing s imilar occurred al the same 
lime in Regenshurg, near Nuremberg, IVhel"e 
Ihc elec lors o f the H() I~' Roman E mpire mel 
a t regu lar intervals, IVI,lllv \lTiggle wClI'k por
trail s o r the e lec turs and I hei r lI'ives a p[ll'ar 
onla nkards m ade lw loca l pe\l"lerers 1.0 com 
memorate 'hese llleetings, I7 

The larges ' sec tion o f the exhi bil ion in 
Long Beach is devoted to p e\l"[el'lVith wrig
gle \I'Ork decOlalio ll, the c hief subjecls being 
p lants, an in mls, religion, and marl"iage a nd 
Ihe fa rnilv, N1am' o f the nml'ering plants are 
s tyli7,ed a nd nol easily idenlifiablc evcll lwa 
hotanist (see Pi. xro, Am ong Ihe llulI'I:'J~ 

mos' commonly re p,"esentecl a re rose,', Iili cs, 
Ikllrs-de- lis, a nd sun lJ m vers, Occas iollalh
the Ikm"ers are cO.lllbinedlVilh s,l\'ings, such 
as T he Gift Is S llla ll , The Love Ts All (Pi. V1I ), 
The tu li p was o nc of the mos t represenled 
Ilowers in \vliggle work, \l'hose g rowing 
popula rity as a form o r decol~ltioll coincided 
with Ihe s pread of tlllipom<lIlia ill the sel"t'n
I.ecnth centlll "\', , \In Britis h and I"WO conli 
nenla l objecls in the exhibition a lles t 10 the 
EI.U'opea n obsess ion w ilh tu lips , From 
England there is the bed \I"alll1er (Pi. V) 
m entio ned above and a c harger frolll Wigan 
in Lancashire Iha l Iraees the gr olV,h of the 

lulip Ii 'om bulb to mature nO\lel: A similar 
representation appears Oll a large Belgian 
d ish, a nd the Gellllan sail box shown in 
PlawVlJr. 

BdLish plales \\'ith wliggle wod, animals 
and birds were frequenl ly given in pairs as 
\\'edding presents, Some schola rs d ew the 
an ima ls as e lllbodving reLigious s,\'ll1bols, 
with the deer and the lion both being I"doer
c llces to CIltis l. 18 W hile it is tme that m any 
represent:llions, such as a pelican in her 
piety, may ha\'e re Ligious m eani ng, the Ii"e
quent a ppear<lllCC o r a peacock a nd peahen 
o n pairs o f pla tes a re clearly symbols 01' <I 

couple about to be lllaJl'ieci, This prm ides a 
c lue to the li "equenl appearance o f \lTiggle 
work lions and s lags on p lates tha t \\'ere 
o l"tcn sold in lanciel11 with plates decorated 
\lil h hircb; , Careful obsel"\'ation 01' these 
pla les s hows Ihe Hons and s lags in hea l, lead
ing one to Ihe incscap<lble conclusion Lhal as 
la te as the 17505 these pla tes served as fertil 
ilY SI111bols in Engla nd (sce Pis , X l, XIIJ)
sUIlJl'i s ingl," in a ccn tllly that has been called 
the age of reason, But pl"imiti\"e fo lk beHel"s, 
as hislo lians have learned , o fte n continue 
under the sUI"face in highlv re ligious cultures 
as \I"el l as in so-called e nlightened eras , 
e lea rl,l; such girts were l11eant to I"ish the 
couple luck in hm,ing a large family, 

As re li gion played a gre;lte l" role in e l'e l:"
day life inlhe past tha n il does t ocla~,; pe\l"ICr
el'S in the la le seventeenlh a nd eighteen th 
centuries sought to expand their marke t 
w ith \I'Jiggle \I'o rk ciecol11tion depic ting \\"ell
kno\\'n relig ious images, l'vIost COIllJllon 
\\"ere Adam a nd E\'e in Ihe G,u"den o f Eden 
(see Pi. IX, leFt), th e Virgin smldencd by the 
seven SOITO\l'S s he had experienced, and 
Jesus o n I he cross, 

A surpri s ing llulllbel' o f \I'l'iggle work 

ANTlQUES 



L:li: PI . Xl. I'la le made by Williall1 Bm·tlett (\\'. t7-1(}-

1770), English, c. 1740- 1770. Pc\\'t~r; diameter 8 112 illdl

(:s . This <'Uld the plates in Pis. xn and Xlll \\,CI"e prohably 

gh"cn as wedding presents in sets or two. The s lag and 

lion (scc 1'1 . XUI1 Wt.'I\! male S) mbols ,UlU \\'CI\! pruhauly 

matchL'd by pla tes depicting a llllwcr or fa\\'l1 fm' tJ1<:.' 

blide. 

Celllcl ': PI. Xll.l)la te made uy Jatncs llilclul1i.Ul (w, 1701-

1733), English, c. 1720. 1\larkcd ".IAl\IE •• 'i IlfIl:IL\ I,\N" 011 the 

1'C\'ersc. Pcwtc1i diameter 8 1.'2 inches. The central decora

tion is a s tylized taru.-y. CollcxtioJl o{./ollll lJhilli/ls. 

W~'": PI. :\11L Plate madc by A. C;U1cr (\\'. c. 1750), Loll, 

d l1J1, C. J 750. Marked ",\. C\J(lEl{" Olllllt! re verse. P ewtcl; 

diameter 8 III inches. The central decomtion dcpkls a 

crowlled lion. 

pewlcr pbtes and large dishes made bctween 

1670 and 1800 were cle::trly for the use of 

obSClyanl Je\\'s. l ~ They wel'~ made and deco

ra led by Clllis tian pe\l'ten~I 'S, since Je\\'s were 

nel'<:!I' aHml'eel to become master artisans in 

[he gll ilds. The decora tion alTJund (he rim 

included Hebrew words and phrases from the 

psalms and Passover prayel'S'. These objects 

were chieO)' made in southwes(em Gelmany; 

Bohemia, a nd the Netherlands, w here there 

were substa ntial Jewish popula tions. A fell' 

survive Wilh poorly executed Hebrew letters , 

lI'hich may be the result of Jews seeking (0 

cb:ol~\te (heir own pelVter without the gl lid

ance of the pelVterel: The owner's initials in 

wriggle work Hebrew script are also not ra re. 

Jell'ish pewlcr is lavishly decora ted wiul pom

egl~lI1a(cs and ohen tulips and other floll'els. 

ThL:! platcs a nd dishes are sectioned with lI'I'ig

gk 1I'0rk bOl'de['S ror t he various spices I hat 

are used in PassOl'el- ceremonies. Ap;u-t from 

PassOI'er and Purim them es, one occ..'Isionally 

rinds a dish tha l is decorated with a wriggle 

lI'ork bui lding, presumably a S}~lagogl le (sce 

PL TIl l 
Wriggle work, as weU as straight-Iinc en

graving, was used to commemorate impor

t;lIll mo ments ill people's li vcs. The salt bo:x 

mt:n liol1ed above is decorated not only lI~ th 
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tulips but also with a couple ha nd in hand, 

who art: no doubr 10 be marrieci . The box 

would lalcl' hang in the kil chC'n , selving bUlh 

Ulilit~u'i ~ 1I1 Hnd aeslhetic [unctions. Many 

d ishes survive tha l are inscdbc:ci Wilh lhe 

names or a betl'O lheci couple ancilhe yem' of 

their wedding, somelimes sunu uncieci by 

fl oll'ers. These mem entos a l'e round in 

E nglish , Germ an, and Hebre\\', In each case! 

(he man and woma n gelling malTied or their 

famil ies had to order the wriggle work dish. 

Such cOlllmemorative dishes were reJ.i(iI·e 

novel ties in lhe eighteenlh ccnlllr), bur quick

ly caughl on, replacing the more u<lditiona l 

sel of pewter pla tes and bowls as a wedding 

present. There is also evidence lha( II'riggle 

wurk and stra ight-line engraving were Llsed 

to COml11emOI<l te charitable donations. Onc 

English chalice bears (he inscriplion, "['IS ,\ 

GIFT TO THE CHURCH OF CHRlS/ S MEETING, HOG 

LINE , WOOLWICH, 1758." In Lhis case the donor 

chose to omil his or her name. 

Wl'iggle work decoration proved to be vel Y 

popular fo]' more thml a centllly. There was 

a boldness about it that was lacking in 

su'a igbl-line engraving, and it corresponded 

with [he growth of folk art style decOt~ttion 

o n chests, bo:xes, a nd ol her utili taria n 

ob jects. Givcn lhe s imulta neous rage for 

flamboyant decoration and dress among 

the nobility and fashion-conscious upper 

classes, it is no t perhaps sUlvrising that 

pewterels made a nod in this direction Wi lli 

wl'iggle \l'ork . 

An exhibition entitled 1'1'0111 7ill'elll 10 7i,ven/llcle: 

Decomted B,i,ishtlllll Europeall PelFlel; 1600- 1800, 

is 0 11 " iew at Ihe Long Beach Museum or An in 

Calit' lIllia until Seplember 8. 
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