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Figure I. "Convenlional Band". In brass. This is the moSl 
common or English decorated mortars, and the latcSl.lt was 
made in a wide range of sizes. Centre bands also occur on 
earli"r large mortars. Note tlie machine tidying-up line> 
circling the body . Note also how the dies were pressed into 
the soft clay mould. Late ISth century. 

LET'S 
LOOK.AT 
MORTARS 

SOME ENGLlSII DECORATED BRASS AND BELL 
MORTARS, 5Y,ins. AND LESS IN HEIGHT. 

by Christopher A.Peal 

Figure 2. "Rose Cruwned". In bell metal <as are .11 the subsequent iIIustraliuns unless specified otherwise). Tliis, too. is rar 
from SCiJrce, by comparison with other emblems; all .arc scarce 10 find now. Curiously this is almost the only emblem In b{' 
accompanied someliml'S hy a dale . ReslOration. dates being hetween 1660 and 1685. 

~~~ 
Fi~llTC .1. "Flrur de I)'," . In brass. AI", nt't rare. These arc 
t::n~ilsh. and il is pU/.zlin~ wh)' the emhlem orFr.nce should 
have bl'l'll used ~(J widely . Had it some heraldic 
si~l\iflcJ!H;e: They 3rc mut:h ICl1 common to haVl' been 
ds.so ci~ll' d wilh J f:.Jlllily. or with a Guild or othC'r 
orpnb:!tioIL \\\~rl' th('~" jusl a rr('1t~" picture? The 
SlJh:'~''111:'J\: ilJu~:r:Jlitlns will ~i\"e callSl' hI WlHldcl. Th('re ~Hl' 

ptilc! r;Jirl~ ' ... iil~~· vall(, (ll'S or lh!,' t'11l bk III , ahl,,'iJ~'s small un 
hr:Js~ . lSlil ('t'lllury. 
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Fi~ure 4. "Fleu\' ,: Iys" <large). In hell metal. This 
specimen, like .'3n:. others, ha :;; lust its sharpnl~ss by 
i!!nur<lnt, OVCI-Cllthu&i3stiL' anu Cill'.lr ~rinuil1g t~l ·c..:k~IIl' it. 
Srcollu quartel 17th celltury . 
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Figure 5. "Fleur de Jys Crowned" . This is even more peculiar than the plain f1eur de I)'s. We were not friendly with France in 
the laler 17tl1 century, and although the Arms or France appeared on our own until ISOI, wc were not making much erfurt 
to cl:lim France. Yel this is not an unusual decoration on mortars. Further, it sometimes appears with other U.K. countries 
emblems - and is then often accorded the central position. Why give it pride of place? Incidentally, provenance is proved 
British by other emblems appearing on other mortars or precisely the .ame sh.ape, or 'form'. 3rd quarter 17th century . 
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Figure 6. "Charles I Arms". There appear to be only three 
emblems directly identified with a Monarch or Rule . Perhaps 
it is due to the coarse texture of the clay, perhaps the design 
was too fine for the clay to accept cleanly - or it may have 
been that in the Commonwealth all representations or 
Charles should be defaced, for I have only seen onc , out or 
perhaps a couple or dozen , which was more clear and crisp. 
Appears only on this form. Obviously contemporary with 
Charles I. 

Figure 7. "Commonwealth Arm'''. These are vcry oflen 
imprcssl'd unevenly. Like most other emblems this appears 
on mure' tlt:J1l 011(' form. Dat;lhlc ('x:lmpll's likt' this l'!whJc a 
d;ltin~.ora forl11,howt"vl"rloosc .U lhcr l'l1lhlcm~ thell tic tile 
dallll,dowII Illm<' closely. Ib50· lbbO. 
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Figure S. "Charles 11 bust". This one is supe: hly clear, but 
often this particularly appealing rortrait is wrecked by the 
vandal cleaners. Its appeal ha, r'0~ahly given ita be:ter than 
average chance of sun'ival in the times when scrap metal was 
at a premium - c.1790, 1915 , 1940. We can fairly assume 
thal thh emblem was I'.R .. nOl p.m. c.1665 (FR. = Public 
Relation5, p.m. = poS{ mOT/em ). 
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Figure 9. "Rosette Crowned". IT is prohably nul easy \0 

identify the constituents of the losettc from the illustratiun. 
They arc n("ur de Iys, tulips and <I central ro!>c. A rarc type, 
and surprisjn~J:v. thC' only C";amrh~ I ha\'~' sren or thl' tulip · 
or Wi!li~lflI (.'f' Olan~(' ~ u!-nl!>o mudl in otllt'r mcdi:1. This 
wou:J arre ,!1 Iu d::il c itst'lr tu hi~ a.::ce.ssion. 
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~ft:'Fig·u·';-:j"O. "Griffon 
with key". Now we come 
on to the palpably 
'heraldic' emblems. Should 
the inverted commas be 
omitted? Just what do 
these and subsequent 
emblems represent? Surely 
not a family . Certainly not 
an inn. Was it piracy of the 
prestige of a good 'name' 
- like buying an exclusive 
tie at a High Street store? 
c.1660. 

Figure I I. "Lion Passant". GloriOUS, bouncy lions and a 
very rare type. But why so few, while we did our utI ,ost to 
publicize France? This mortnr appears to have hUtI some 
kind of public use in view of the well·worn .Inltle IlJ~ fur n 
chaln . Probably late 16th century. 

figurr 12. "Stags Head". Another heraldic emblem. But see 
the blob on the oval to the left, and the bungled join on the 
right. It SUMests to me that the original was a buckle, badge, 
or similar, and was impressed Into the clay in lieu of a true die. 
Positive informatinn on the original. and indeed on the whole 
questiun of the fleur and heraldry on mortars would be most 
wdeome and helpful. If several readers write in the 
information can be co·ordinated - and I have .ome up my 
sleeve - and produced more fully later. LI640. 

Figure 13 . "Unicorn". If proof were needed that some 
ekment of h«aldry were involved, this gives it. Althuu~h 
the original die of the unicorn is shown pacing the ground, 
the emblem is a/ways cast on mortars at about 6Cf' to 7Cf' 
thus converting it without any doubt, to rampanl e .1650. 
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Ahuve : Fi~lJre 14. "Dra~on's Head" . A~ain, why does 
this appt.:'1I on u nWrt'lf u~l'd privately. in the home, in 
still room or kitclwn? c 1650. 

Figure 15. "Lion 
Rampanl " . Much 
more fun than 8 

ne", de Ivs. and' 
111 ore naturally 
p a triutie. Very 
rare (!). c.lhl>O. 

l-'iJ.!\lTl' 16. "Mas"" , This is not clear in this Tather rarc 
'cmhh'I1l', hut frul1l ~ clearer one seen it may be a death mask 
uf (,hJrk~ I. The fnrlll of the mOl tar is, in any ca.<iit' c.164 5. 
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Figurc 17. "NorWich Arms". Three designs are cast on this uniqu.e (1) mortar. Of the many hundreds of mortars I have seen, I 
have "nly seen two with City of London arms, and four with City of Norwich Arms . This form is too widespread to surporl 
much of" case for a Norwich bell·founder (for il was they wl '.Icasl mortars) . (a) i, the Norwich Arms. (h) is an early form of 
rose crowned. (c) is 0 Grecian classic scene appliqu~'d on le· Ihe mortar. Must intrrcsting. and vuy rare Iu havc Ihe iHJtiJlion . 
Presumably there was some significance in obtaining lJIC scene in bell metal. And what was its original from which it w~~ ca~t '! 
A buckle? Or badge? Note on (b) how the rose and crown arc picked out by zig·zag impression s (wriggling). This techniqu" 
was, I thOUght, confined to the much softer and kinder· to·the·tool pewter. c .1620 - perhaps late 16th cenlury. 

Below lefr: Figure 21. "Diamond and 
Never-ending symhol". This is left unlillal,' , 
10 sllow how few of (hese cl1lhlcms appear in 
expecled media. This is the only onc which 
appears on oak furnilure . I take the desi!!n 
10 be ncvcr-cnding. and as such was a 
marriage symbol. c.I640. 

Left : Figure 18. Mask and 
rosette motifs. A number of 
these motifs appear mor~ 

especially on this form and 
thal of the nexl illustration. 
The mask was v"ry often 
present. with others, and the 
cros.' referring obviously gives 
us dating on man)' such 
motifs. Any help Witll close 
dating would be helpful. Note 
that the mask is in high relief, 
and the rosette in low relief -
presumably borrowed from 
some other medium. What? 
c.1640. 

Left : Fi~ure 20. High relief 
motifs. Many motifs appear on 
tllis form. I wonder why the 
acanthus is upside down? It does 
not see", to be for reasons of 
space . c.1650. 

RighT: Figure 22. Man 
playin~ a musical horn : 
and cresl. The figure has 
been descrihed as 
"Eastern", but surclV' it is 
more traditionally Middle 
Ages'! As such it might 
delude onc into thou!!hts 
of grcal antiquity . 
However. its bcin~ in 
brass, and the form of the 
mortar proclaim it as 18th 
century . Thl" Illusil.:al 
instrument is not exactly a 
serpent . but is a credible 
shape for a quaint bass . 
The talb"I issua"I from 
tilt" coronC'1 is vt'ry 
heraldic . an,: should te ll us 
sllll1l·thin~ . I hav(' set'J\ rWll 
(,llil{,1 Sp,,'cllllL'ns bcarin~ 

the mu~ician . c.1720. 

Figure 1~ . Mask , and desi.n wilhin rectangle . 
Note the same mask as in the previou s 
illustration : and that the n:ctanglc was 
distorted when a true rectangle was applied Iu 

the curve, "fthe nHlul ,l. The white blohs s<cm 
to be rivet Of ot/lrr attachment heaus. This 
desig.n may originall y havt: been in silver, as ~ 
book omaml'nl. I wonder who, in general, 
produced the die s for the emblems. Pcrh,,, , 
they were in hard wood . Prohably il was a 
trade on its own . Y<t I tlunk thal the IOtal 
numher of l"mblrms and man'· , !w"e se en 011 

mortars of a spa.n of aboLlt:" years is only 
about 70. Fro", 'emblems Id 'motif , ' I 
exclude the decoration so ofll.. prl's~nl in the 
larger more pcrsonal ilcd D/ll'-ofr mortars. 
c . 1635. 
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