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taur with I.B. underneath), and both were 
wrought within a year of one another. 
Both are decorated with the royal arms of 
England with supporters. Surmounting the 
arms is a helmet crowned, and above again 
is a lion and the initials of Charles II, C.R. 
Just below the rim, in the curve of the dish, 
is on each tray Viva! Rex Carolus Secundus, 
on the opposite side Bead Pacifici, and the 
date, in one 1661, and in the other 1662.1 

I· In the ornamentation of the borders there 
is some difference. In the later of the two 
dishes the rim is divided into four sections 
by circular panels containing at the top a 
sun in splendour, at the bottom G.T. in 
a wreath of leaves. On each side 'is a large 

I rose. In the upper half 'of the rim the re­
maining spaces are filled with lilies or tulips, 
and the two lower spaces are filled with 
scrolls of oak leaves and acorns. The initials 
G.T.A. are also stamped by punches in the 
rim. According to the label this tray was 
given by George Ill, or some member of 
his family, to Lord Onslow in 1765. On 
the other, the earlier dish, the main scheme is 
the same, but the details of the workman­
ship are different. There are four circular 
medallions containing (I) a phcenix, (2) a 
pelican with its young, (3) a chained swan, ' 
(4) an eagle bearing a babe in swaddling 
clothes. . Between these medallions are 
scrolls consisting of sprays of carnations and 
roses. Most of the line-work is punched, 
though at first sight it would seem to have 
been done with a wheel. At the back of 
this tray is engraved in a fine ha~d ( Elizabeth 
Dering,' but of this lady no tradition is forth­
coming. ~Quart tankards varied consider­
ably in quality and in shape, and the makers 
seem in many cases to have copied the 
designs for silver plate in vogue at the time. 
In other cases the makers have gone on 
~eproducing the older shape, without notic­
mg . the fashion. There are some graceful 
seventeenth-century tankards (or they may 
be measures) with lids-lent by Colonel 
C.r0ft-Lyons. They are rather tall with 
1I1\1:u:~sh similar as to date and ornament is in the British 
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very thin handl~s, and i~ 6~e only is it pos- Some Notes 
sible to see what was the original curve of on the Pew":' 
the handles. The metal of the handle is so ter. in the 
thin that it is a matter of wonder that the Victoria and 
handles were equal to lifting the weight of Albert Mu-

, the tankards w hen full. . In another eigh- seum at South 
teenth-century jug the purchase of the lid is Kensington 
pretty in shape, borrowed probably from 
earlier silver ware. In more recent times 
these twin aconis have degenerated into a 
very rough V. The shape of these vessels 
suggests the 'tap pit ,hens' . of a later date. 
~Of smaller tankards there is not much 
variety. . There is one attributed to Briot,r 
similar to one in the British museum which 
came from the Bernal collection. The 
three panels on the sides, which have a 
curious curve somewhat like the curve of 
the lower part of the Eddystone lighthouse, 
cor:ttain emblematical figures with the le-
gends PATIENTIA .SOLERTIA .NON VI. The 
strapwork is very intricate and looks like ., 
the modern die-sunk work. The handle 
is pretty though structurally weak, and 
has a purchase of unusual design. Pos-
sibly the botched appearance of the hinge . 
is due to careless repairs. ~ A curious 
tankard or can with a very ingenious lid 
is also to be seen ' here. The can has 
a . long straight spout with a lid it the 
end. There is no handle at the side where 
the handle usually is found, but there is a 
large oval ring-'handle on the lid. To pre-
vent the lid from parting company with 
the can, ' it is fitted with a rudimentary 
bayonet catch, and to secure it in one posi-
tion after the half-turn is given to it, a 
hinged staple Ol) the can falls into position 
on a small fixed ring in , the lid-as inge-
nious and as simple a contrivance,as could 
be wished. This pot was a gift onthe anni-
versary of a wedding, and bears the'names of 
the donors upon the front. Date 1684. A 
similar pot, octagonal in shape, with deco-
ration in the form of a lion's head on one 
panel only, is to be found in the museum 
of arts and crafts at Haarlem. ~ There is 

1 It is more probably German work. 
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. The . also · a' p·ewter eighteenth-century night-

Burlington lamp of Flemish work ingeniously fitted 

Magazine, with a glass oil-container graduated from 

N umber six p.m. to seven a.m. Such lamps are not 

VII common, probably owing to the weakness 

of construction in the stem and the wear 

and tear involved in the refilling and clean­

ing. A facsimile of this ·lamp is to be 

found in . the Steen museum at Antwerp. 

~ Some of the measures of various sizes 

from the Shoppee collection are interesting. 

They seem to have b~en very carefully and 

thoughtfully designed with a view to the 

rough usage they might be expected to re­

ceive from time to time. Those of smaller 

size are particularly strong and massive. 

~ Inkstands of English make are represented 

by a single specimen, and that a lmin from 

the Croft':Lyons collection. The exhibit 

is interesting and in good preservation in 

spite of the rather clumsy little drawer 

underneath the base and the rather deli­

cate feet. ~ Candlesticks · again, a branch 

of the industry of pewter-making to which 

much labour of an expert kind was de­

voted, and well rewarded, are represented 

by one specimen from the same collection. 

The type is not common, ·and it is rather 

smaller in size than usual. Just above the 

portion which forms the circular base is an 

octagonal collar turned slightly downwards; 

the wavy stem above this collar . tapers 

slightly and is symmetrically moulded. 

These two specimens are of English late 

seventeenth-century work, and both are 

interesting. ~ Porringers or ear-dishes are 

also represented .by three specimens of 

seventeenth-century work. One is a veri­

table blood-porringer or bleeding-dish, as 

it is graduated by means of lines . to show 

the contents of the bowl; the other is not 

so graduated. The small ear-dish has two 

handles in pierced work, good in design 

but roughly finished, and a w:ell-stamped 

specimen of a Tudor rose-the usual or at 

any rate a very common ornament in the 

bottom of such dishes. These are loim 

exhibits from the Croft-Lyons collection. 

':So 

- --------

~ Amongst the miscellaneous objectsi~ : 

pewter may be mentioned a teapot of 

French make, late seventeenth century, of · 

an unusual shape (in case No. I I), but of :, 

which the general effect is good. In case 

B 3 are also a coffee-urn on three stilted ' 

feet of the usual Dutch type, and similar ( 

to specimens in the Rijksmuseum at Am- , 

sterdam; a flask in the form of a shoe, 

with a screw stopper and a brass chain for 

a handle, late seventeenth century, and · 

more useful than ornamental. ~ In case 

N 11 is a diminutive coffee-pot of a shape: 

more suited for silversmith's work. I The · 

mark is in the inside at the bottom, and : 

has the legend FEIN ENG·LISCH, BLOK ZIN I 

over a figure of St. Michael bearing a scale; I 

in one hand and a sword in the other.·, I 

l! nfortunately the m~ker's name is unde- : I 
clpherable. . ~MentlOn must also be made. 

of a seventeenth-century oak dresser (near 

the west entrance), which came direct to,: 

the museum from Somersetshire, together 

with the set of dishes and plates of con-,t 

temporary work, but by different makers. 

The three largest dishes are the work of 

N ehemiah Cloudesley; four of the next 

size are from the workshop of William 

Withers . and are dated '86, presumably 

1686. . The large charger is stamped 

I. DYER, either the father or the son of 

. L. DYER, a well-known maker. Most of 

the smaller plates are stamped M.H .. for 
the · owner on the front rim, and L.D. 

(that . is Lawrence Dyer) ' on the back~ 

This collectiori is in rather a dark corridor, 

·and is overlooked by the ordinary visitor. 

. ~ Painted . or enamelled pewter is a sorry 

sight, as the specimen in case B3 will 

prove. · It is a cruet-stand enamelled white, 

with the ornament picked out in gold to 

correspond with the cut-glass-also gilded 

-of the bottles. The whole thing is so 

tawdry and so cheap that one is tempted 

to wonder why it has come down to . our 

time .. . It certainly must have been very 

carefully handled, for it is extremely thin 
. I Mr. Hugh Bryan has one of similar design. but at least two 

sizes larger. which came from Alsace. . 
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in const.ruction. " Isit possible that it owes 
its long life to the fact that it has no proper 
handle by means of which it may be lifted? 
~ Moder? pewter work is represented by 
'tWO specImens by a Frenc~ master~ Jules 
Brateau of Paris, well known as a sculptor. 
His skill as an artist has enabled him to 
succeed with pewter where so many have 
failed, and he has mastered the difficulties 
in casting the metal. The fault in the 
work seems to be this: he has treated the 
work as though the metal were silver, and , 
in so doing has put in too much work. 
Both the plateaux have rather the appear­
ance of oxidized silver, and it is not till 
they are handled that this illusion is dis­
pelled, for the work has not the feel of 
pewt~r.The smaller of the two plateaux 
is decorated with relief work, the subject 
being chrysanthemums very gracefully 
treated. There is just a suspicion of stiff­
ness in the border, but it is fully redeemed 
by the way in which the petals of some of 
the flowers in the centre are made to break 
through the raised encircling border of 
stalk. This tray is in case C 345. ~ The ewer 
and salver exhibited in the same case are 
both highly elaborate, too much so for the 
metal. Judgi~g from the wares themselves 
the knowledge of the nature of the alloy 
used has led M. Brateau to model with 
greater delicacy than would be possible for 
a work to be cast in ordin"ary pewter; and 
it has tempted him to work subsequently 
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upon the castings to a consider~ple ex~ent. ' So~e Notes 
~ The salver, which in shape recalls' the on the Pew­
Briot type, ~ont.ains i? the centre a large ter in the ' 
boss. on whIch IS a wmged globe emble- Victoria and 
matIc of Fame. Round the boss is a row Albert Mu­
of cup~ds bearing a regularly waved label, Seum at South 
on whIch are th~ names <;If Il1en eminent in' Kensington 
the arts of archItecture, music, painting, ' ' 
and sculp~ure. The field of the salver is ' 
divided into four main panels with figures 
representing the arts mentioned above, each 
panel being separated from the next bya 
smaller panel giving the emblems' of the 
arts and the" tools and instruments used 
therein. The rim is somewhat heavily 
moulded with a stiff and mechanical scroll 
border, relieved however with flower buds 
at the ends of the involution of the scroll. 
~ The ewer has the chief part of the lower < 

half decorated in relief work with female 
figures seated, representing science, litera- " .. , 
ture, and the drama; At the back is an em.:. ' , " 
blematic group, rather too crowded perhaps: ' " 
The handle consists of a riude female figure " " 
in a rather uncomfortable position, leaning ',,' I 

backwards and holding up a mirror on high. 
She is standing on a diminutive corbel, 
which does not improve the outline of the 
ewer: ,The base or foot is commonplace, 
and the union of the base and the body 
looks thin and weak, especially the four little 
S-shaped brackets which surround the cen­
tral pillar. M. Brateau's punch is original, 
a 'row of figures hanging on a gallows. 
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