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- wise, as to the outline and arrangement of its

decoration, have served as a prototype to the
' embossed salvers which preceded Briot’s. .
. Side by side with these elaborately deco-
;. rated works were made humbler articles with
‘! incised ornament, such ‘as pitchers, porringers;
* plates, 'bowls, “flagons, salts, ‘and ‘candle-
‘sticks. ' They are quite distinct from silver-
- smiths’ work, 'as in"Nuremberg the latter

were not allowed to meddle with pewter, some
~candlesticks cast by Peter Schmitt in 1579

Tic. 16.

= Flagon made for the Bukers’;Company, deated 1497, deco-‘
‘ Arated thh reljgigus Slylb] ects, L_In the Bres}a.q Museum.
i having led to this ‘prohibition, ‘and also to
. pewterers.being forbidden to work in brass or
. copper, and the makers of moulds from taking
- casts from them.  The fine series of guild
cups in the South Kensington Museum, are of
much later date, but more pleasing and appro-
priate in general design. - Those of the United
. Carpenters and Masons, and of the Millers
and Bakers, are dated 1695, and of the Shoe-
makers 1704 ; while a wedding anniversary
cup is of 1684. - The finest and most sugges-
. tive piece I have ever seen, however, is the
" noble flagon inlaid with brass or auricalchum

belonging to Mr. Gurney, which he has kindly
lent to the Museum, and allowed to be ex-
hibited here to-night. 2 vy

' “We have, unfortunately, no recognised Eng-
-lish pewter to vie with that we have just been
describing. ' Harrison, with pardonable exag-
geration, perhaps begotten of the intensely
patriotic feeling in Elizabethan days, says that
“in some places beyond the sea a garnish of
good flat English pewter of an ordinary m""’fr‘i‘
ing (I say flat, because dishes and platters%;if’%
my time begin to be made deep, like basins,
and are, indged',"—lf’more convenient both for
sauce, broth, and keeping the meat warm), is
esteemed almost so precious as the like number
of 'vessels that are made of fine silver, and in
manner no less desired among the gt'éat"estates,
whose workmen are nothing so skilful in that
trade as ours, nieither their metal so good, nor
plenty so great, as we have hefe in England."’
Again, he_rerﬁé.rks that our pewterers ¢ are
grown into such eexquisite cunning that they
can in manner imitate, by infusion, any form
or fashion of cup, ‘dish, salt bowl, or goblet,
which is made by goldsmiths’ craft, though
they be never ‘so curious, exguisite and
artificially forged. : Such furniture of house-
hold of this'‘metal -as ‘we commonly call
by the name of vessel is sold usually by the
garnish,. which doth contain 12 platters, 12
dishes, 12 saucers, and those are either of
silver fashion or else with broad and narrow
‘brims, and bought by the Ib., which is now
valued at sixpence or sevenpence or'eightpence.
Of porringers, pots, ‘and other like, I speak
not, ‘albeit in the making of all these things
there is such exquisite diligence used, I mean
for the mixture of the metal,-and true making'
of this ‘commodity (by reason of sharp laws
provided in that behalf) as the like is not to be
found in any other trade. 'I have been also
informed that it consisteth of a composition
which hath 30 Ibs. of kettle brass to 1,000 Ibs.
of tin, whereunto they add 3 or 4 Ibs. of tin-
glass ; ‘but as too much .of this doth make the
stuff brickle, so the more the brass be the better
is the pewter, 'and more ‘profitable unto him
that doth buy and purchase the’ same.”” ' The

- most rerparkable' piece of English pewter that

I have seen, is the South Kensington Museum
salver engraved with the royal arms and garter

_in the centre, and with lightly incised branches

of oak, roses, tulips, and sun on the rise. Itis
inscribed, - as you see, ‘¢ Vivat rex Carolus
Secundus Beati pacifici 11662.”" The orna-
ment, unlike that of all the German examples,
is engraved, not cast. There are on exhibition
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a varlety of other ob_]ects of Engllsh pewter
- 'work of great interest. Among them I would
-especially call your attention to the platter en-
..graved with homely incidents, of the time of
. Hogarth, with rococo borders, -lent by the
\Pewterers’ Company. The South Kensington
Museum has recently been fortunate enough
. to acquire a service decorated with engravmgs
from Hogarth

FiG. 17.

Tint Measure, 17th cet:tury.'

(Havard.)

Now, as to the future of pewter, we can
/scarcely flatter ourselves, or wish that the
. march of progress is to be reversed, and that
‘our beautiful pottery, porcelain, and glass will
be laid aside. ' Civilisation will no more con-
sent to dine off pewter platters again, than
off wooden trenchers. It may furnish, however,
-once more, the larger vessel or plate for the
tables and buffets of those who cannot afford,
-or dislike the ostentation of silver, and des-
pise electro-plated shams. For presentations,
' .again, how .infinitely more ' desirable those
noble pewter tankards and flagons before us
are than electro-plated goblets and mugs, or
even silver of shopkeeper’s ‘patterns. ' Then,
merely as part of its decoration, a wainscoated
Toom seems no more completely furnished
without the decorative glint of pewter, than
without the harmony of blue and white or grey
pottery. Again, there are the beautiful cisterns,
or wine-coolers, which Pepys could not do
without.. Something good might be done with
pewter bas-reliefs for cabinet work and inlays,
-as in France. Inlays of pewter in the fashion
of Boule work were made in the 15th century,
and rafters and cornices in the royal palaces

of France were decorated with pewter orna-

ments, while in Germany entire doors were

sometimes wholly covered with stamped and

painted plates bearmg armorial'devices. Some

rare and very beautiful coffers of the 14th -
century also exist, entirely decorated with

pewter ornaments. What, again, could excel

pewter for flambeaux, lamp-stands, candelabra,

candlesticks, appliques for the wall, and pen-

dant lustres. They could be inlaid with brass

or copper, touched with niello, incised like .
sgraffito, and filled with black oxide, or
heightened with enamels or subdued earthen-
ware.

It seems our fortune to follow in the matter
of art revivals in the wake of the French. In
lead and zinc work, in good iron casting, in
bronze, in forging iron, in tin and pewter, and
in enamelling, they have preceded us by quite
ten years at the least.  They have never in
fact, as we-have, ceased to recognise the
beauty of the industrial master pieces of their
own country of precedmg centuries ; and hence
their art revivals have been more rapid and
more consistent than ours. .Moreover the
French nation is relatively largely leavened
with artistic appreciation, which in our country
is still almost as rare-as gold grains in quartz,
But if the French still stand first and almost
unrivalled in art, we quite as certainly stand
second, and there are indications that we may
soon run them close. What we require, and
what a great Society like this might do some-
what to accomplish, is the raising up of an in-
telligent artisan class with artistic feeling ;
which our educational outlay must be pre-
paring for, in place, to some extent, of the
operative class of the ignorant past, It is
difficult “to contemplate with patlence the
retrogression = of | skilled and . industrious
men, who have ' been . highly instructed
at school into the ranks of trades’ unionism,
whose tendency is to reduce the gifted and
the automatic to one dead level—a happier and
more prosperous one, no doubt, yet dull, and
machine-like.  Forced into ranks, where the
maJonty rules and the minority has no rights,
there is but one outlet for except10na1 energy
and skill, agitation, which is the destruction
of good workmen. This might be checked by
the revival of guilds of skilled craftsmen, with
as complete freedom of action as ourselves.
The part such a Society as this might take in
guiding and helping stich a movement is not
for me to point out, but, however valuable the
advice and sympathy of other classes may be,

| it can only be brought about by the actual
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workers in the world who come in contact with
the rising artisan, and who are familiar with
his requirements and prejudices. . j
. The author wishes . to  express his ' deep
obligations to Mr. Thomas A. Simmonds, the
Director of the Arts’ Company of Derby, for
the loan of the lantern slides, which rendered

‘the metallic look-and details of the objects

with fidelity and precision.  This company has
with great spirit expended a large sum in phioto-
graphy, and producing lantern slides of a vast

~ number of art objects in this country, especially

of those in the South Kensington Museum.
Also to the Director of .South Kensington
Museum, for the matchless gollectioh of
pewter lent in illustration of the paper, and to
Mr. Gurney, for permitting his unique flagon
to ‘accompany it. ~To the. Master of the
Pewterers’ Company, for the fine display .of
old English pewter belonging to the Company,
and Mr. C. J. Shoppee, F.S.A., for the
interesting collection of old pewter, admired
for its perfect condition, and to Lieut.-Colonel
Lambert, for some valuable specimens.’ Also
to Mr. Henry C. Eyres, for specimens of English
pewter table ware ; and to Messrs. Brown and
Englefield, for old and new price-lists, moulds
and specimens in illustration of the manufac-
ture of pewter. : : ]

' DISCUSSION.

The CHAIRMAN said t}iey must havc‘:"éll listened

with great interest to this very learned and valuable
paper.  'With regard to the analyses of the pewter
in the South Kensington Museum, very little
progress had been made, but the few specimens
submitted to examination proved to be'nearlly pure
¢in, 990 per cent., he found in three platters, the
exact date of which he did not yet know. - There
swas no doubt that the presence of a small amount of
lead gave, as in the case of bronzes, a certain velvety

‘patina to the pewter ; but, on the other hand, if the
material was to be used for ¢ spinning,” alittle anti-

mony Wwas Decessary. He hoped they would .soon
see a great revival in the use of pewter, . The use of
@lagons and other vessels had not been prohibited,
he believed, since early times by the Church, but there

«yere, as far as he knew, no chalices, or only one, in

a little_ church recently built not far from Guildford,
which, though it was for a poor community, they
were endeavouring to make as beautiful as possible,
and they had a pewter chalice of great delicacy and
beauty; and there was no reason why this fine mate-
rial should not be more used for church work. He
almost regretted that the figure at the top ‘of the
fountain in Shaftesbury-avenue was not in pewter
instead of aluminium, though it might be that it

' JOURNAL OF THE SOCIETY OF ARTS. Sib el @fS ‘
| would be too ‘heavy for the attitude waic Mr.

Gilbert had thought fit to give to it; but it would
have been more interesting and more likely to take
a fine patina than aluminium, -as far as he could ,
judge from the few specimens of the metal which
had yét been subjected to the London atmosphere.
There were some very fine specimens of pewter“re-
cently exhibited in the Grafton Gallery, amongst a
great deal which was remarkably bad, principally
inlaid work in cabinets. It had been suggested that,
in many cases, men like Briot, the son of Nicholas
Briot, one of the greatest medallists, persistently
made patterns, as it were, };f gold and ‘silverware in
pewter, using this material much as a sculptor might
use clay for his preliminary models. At iany rate,
there were accounts’ in the Rouen Mint of works
executed in pewter, ,being .subsequently. cast in
silvé;. ‘ Bhs i W ‘-\» b :
Mr. W. GOWLAND said he might be able to add a
few remarks on_the use f)f pewter in the far East,
China, and Japan, buthe must first refer to a difficult
piece of research by the Chairman into the constitu-
tion of alloys, because it had ‘a distinct bearing on
the patina which the Japanese gave to their pewter
vessels. Professor Roberts-Austen had shown, by
means of the thermo-electric pyrometer, that when
an alloy was in the act of cooling several definite
alloys, in which the molecules of the metals were
differently grouped from those of the mass, fell out
at definite temperatures, so that the solidified metal
did not consist really of one alloy, but was a mixture
of several, more or less regularly diffused throughout
its mass. This property, which was specially marked
in the case of pewter, had been unconépiously taken
advantage of by the Japanese in giving a patina to
their old pewter tea-jars. These jars had a very fine
surface, consisting of a dark grey patina, over which
darkei'_ patches were scattered, forming a clouded -
pattern.  Some of these old jars were very valuable,
more so even than a silver jar of the same dimensions,
especially when this mottled appearance was well
developed, and uniformly distributed over the sur-
face. In Japan, pewter articles were never polished
after they left the hands of the maker, the sole treat-
ment was to rub them over from time to time with a
cotton or silk cloth, the result being that as they got’
old the surface became coated with a fine grey
patina of two tints, the lighter forming the ground,
over which was scattered dark palches, which pro-
duced a beautiful mottled effect. These were un-
doubtedly due to a grouping of the metals in
different proportions, or in a different manner, to
that which existed in the lighter parts. The action
of the air and the gentle rubbing, in fact, rendered
visible one, or perhaps more than one, of those
alloys which fell out in cooling. This appearance
was not visible on any of the specimens now shown,
and he thought this was due to the vigorous polish-
ing some of them had received, and in other cases
to a meglect of any rubbing. He had analysed.
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the cover of one of these 'old Japanese tea-jars,
dating from' about the middle of the 18th century,
taking two 'different parts, and, of course, they

* showed slightly different results, again proving the

segregration which he had referred to, ' One part of
the lid contained 8048 per cent. of tin, and 2002 ‘of
lead; the other 7764 per cent. of tin, and 22'§ of
lead; there was only a trace of copper and iron present,
and no arsenic, antimony,’ zine, nickel, or cobalt.
Practically, therefore, Japanese pewter did not differ
greatly from ordinary English pewter. ' So far as he
had examined the pewter of the East, he always
found that it ‘consisted of tin and lead only; in old
days they might have used antimony, “but certainly
not recently.” In China, the use of pewter went so far
back that there was no record of its introduction, * Of
its composition they knew nothing, but the medizval
Chinese pewter probably contained an excess of lead,
because it was stated in the “Hon—zo-ko-mqku,” anold
treatise on natural history, ‘and materia medica; pib-
lished in the 16th century, that \\:/ine“—x'r'xéa_hing aliquor
prepared by fermenting rice—which had been kept in
pewter vessels, acquired poisonoiis 'properties. The
author attributed 'this to arsenic, saying it was’well-
known that arsenic’ generated itself in the space’ of
200 ‘years, but after 'the lapse of another 200 years,
by the action 6f the feminine principle”of nature,"it
‘was converted into tin. When, therefore, these
vessels were poisonous, the tin which had been used
in their manufacture consisted of & mixture of arsenic
‘and tin, ‘an’ insufficient time having elapsed for the
complete transmutation of the former into the latter
metal. “He added that when the tin $o formed was
acted upon by the male principle of nature it was
converted into silver, but he did not specify the time
required for - this ' transmutation, ! e ‘thought it
highly probable that lead, and not arsenic, ' was the
cause of the poisonous properties referred to. * In
Japan the first record of the ‘use of pewter was
during the reign of the Empress ‘Shotoku, A.D, 765
to 770, when' vases and utensils were made of it,
from tin found in the country, which it was said was
better for making pewter than the tin obtained from
China, so that this alloy had evidently been in use at

‘a much earlier date. The oldest specimens he had

seen were in the ancient treasure-house at Nara, in
which the ‘paraphernalia and costumes of the court
at the accession of the' Emperor Kwammu weré
placed, when the capital was changed to Kioto, in
784. The specimens he saw there were spoons, resem-
bling very much some of the duller specimens shown
that evening, but he found it impossible to get even
any scrapings for analysis, * With regard to the use
of pewter in Japan, it commenced about the 1oth
century, and was used with mother-of-pearl to inlay
some of the finest lacquer work, and also for the rims
of the larger boxes of lacquer, You might generally
conclude that a lacquer box with a pewter rim was an
old specimen. * The * ornamentation given ‘to the
pewter was very rarely repoussé—nearly always in-
cised or pierced, - In some cases pewter vessels were

entirely coated with gold lacquer. * For some of the -

vessels used at the marriage ceremony, pewter, highly
ornamented by inlaying with gold and silver and some
alloys of brassand bronze, was occasionally employed;
but at present the chief commercial use of -pewter
was in the manufacture of tea-jars and canisters, and
for vase-shaped bottles, which were used in offering
wine at the ;Shinto shrines. ; It was not much used
for domestic utensils, for which wood, pottery, porce-
lain, copper, or brass seemed to be preferred. . Prob-
ably the old Chinese belief as to the arsenical origin
of tin might have something to do with this limited
use of pewter, - A : e

*'Mr. PHENE SPIERs said he had no knowledge of
pewter himself, but meeting Professor Church that

day, he asked him if he could give him any informa- -

tion about it, and two things he learned from him
might be of interest, 'He said he had found, in two
or three cases, that the fonts in churches ‘which were

. supposed to be of lead, were really of pewter; one in

particular he referred to, near ; Cirencester, of 13th,
century design, of which he had made .a drawing,
showed that in its design it was similar to the work
found in 13th century tomb-work in hard stone. He
also told him that Chancellor Ferguson, of Carlisle,
had lately published a work in" which he gavé illus—
trations of chalices and church plate found in the
northern province, showing that there still existed
Specimens of church plate in pewter in the north. In
the early part of the paper Mr. Gardner referred to-
the great cost of the mould for casting pewter, but
subsequently he remarked on the facility with which
old pewter wasre-cast, and the nominal cost at which
it was done ; and he did not understand how those two
facts were reconciled. ‘ Perhaps the expensive moulds.
were for elaborate work, and did not refer to ordinary
platters'and pots. He should also like vt_o'have the
the word ¢ spinning *” explained, as it was quite new
to him“ "...;. M 4 W2 il 'I 1 oty X Yir,

“Mr. ENGLEFIELD said pewterers'in TLondon did
very little spinning. ' It was done on the lathe with
a spinning stick, according to the shape of the article
required. st B TERE Gl

SR kit

““The CHAIRMAN said pewter was plastic, just like

clay; a disc of the metal was put on the lathe,
““spun’’ at a certain rate vertically, and a hard tool
being pressed laterally against it, it followed the too}
with as much facility as if it were clay. ’

Mr. HUGH STANNUS desired to express thanks
to Mr. Gardner for the interesting paper, illustrated
as it was so fully by engravings, lantern-slides, and
a 'fine collection of old and modern pewter-work.
He ventured to express his opinion that if anyone
were fitted to prepare a text-book on the subject, it
would be Mr." Gardner himself, who possessed the
practical knowledge, the artistic “instinct, and the
literary ability ; ‘as had been shown in the book on

4
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TIron-work, .prepared for the South Kensingtén:

‘thought brass candlestieks must have been used in

“choir portlon of the church are sometimes fur-
“nished with life-size figures, in terra-cotta, on one
.side a representation .of the Last Supper, and on

the furnishing of the table in the former.

‘Mr. Gardner to” 'give 'his opinion on 'the various
«and casting. '+
"debted to Mr. Gowland for the admirable manner in

‘he said about the patina of pewter was quite new to

"would avail themselves of this property.

“Japanese and Chinese pewter put ours quite in the

_the 8th century, there bemg amongst the specimens

dark in colour by, age and neglect. .

_ well known operation in brass-finishing, and there

_and some of the products were very beautiful. Hewas

' they involved such an amount of research that one ox

une'x, 1854.]
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Museum. - Allusion , was.. made to pewter pots.
having been used as weapons in brawls, and he

the same way, for he had collected some, and found |
they were often out of shape, as if they had been |
used as clubs.. 'With regard to the use of vessels in |
a “sepulchre,” it might be expected perhaps in this
way. In Italy, the recesses underneath the raised

the other side one of the Entombment ; and perhaps
the pewter plates might find their place as part of
He was |
much interested in the p0551b111t1es of pewter, both
as a medium of .artistic expression, .and as a sug-
gestlve material for vﬂlage industries, ' ' He asked

methods of decorating the matenal——engravmg and
punching,” embossing and chasmg, or dle sinking

. Mr. STARKIE GARDNER said he was much in-

which he had supplemented the paper, on points
about which he was quite ignorant himself. What

him, and probably to most people; for he did not
know that it was one of the beauties to be looked for
in pewter, No doubt, when they were more advanced
in the manufacture, and understood it better, they
He was
glad to learn that Japanese pewter was tin and lead,

as he was in favour of that alloy,’ rather than tin and
antimony or tin and copper. The antiquity of the

shade, as we could not go back farther than about

until lately preserved a chalice. of .the 8th or
1oth, and a candlestick of the 11th century.
The old English fonts, to which Mr. Spiers,
referred, had always passed for lead, and had become
 There were
many pewter chalices in the north, especially in
Scotland, and he believed they were still made.

Re-casting was so cheap, by reason of the enormous
demand, .as soon as pewter generally replaced
wooden platters; and, .as thousands of articles
could be produced from one mould, the initial
cost of the mould was not important. Spinning was a

were many spinners in London who did nothing else,

obliged to Mr. Stannus for his suggestion, but he
had no inclination to undertake any more text-books;

two in a lifetime were as much as should be e\pected
from anyone. Briot's work was all cast; he was a
medallist and die sinker, and the dies from which all
these beautiful things were produced were sunk in

the usual manner, and the salvers, &c., were cast in |

the same way as plain platters and pots.” He did not
remember . any specimen of old embossed pewter
work, though he did not know why it should not
be ornamental in that way. He was much indebted
to the South Kensington authorities for lending '111
their specimens, which would well repay examina-
tion. There was a very fine specimen belonging to.
Mr. Gurney—a covered flagon inlaid with brass, and
the effect of which was particularly beautiful. “Mr.
Gurney believed it to be English, but he feared 1t
would ultlmately prove to be Flemlsh )

The CHAIRMAN then proposed a cord1a1 vote
of thanks to Mr. Gardner, which was carried unani-
‘mously, and the_ meeting adjourned.

v

' Colonel LAMBERT writes fespecting the‘iuteresfv;ing
pewter cistern of Adam design which he exhibited,
that he had never seen a fountain or cistern other
than this one, except those he had seen hanging at
the inner doors of Jewish synagogues. - There should
be a drip basin to catch the water when the tap is
turned. * Every faithtul Jew moistens his ten fingers.
T will wash my hands in innocency ; ‘so will I com-
pass thine altar, O Lord!” (Psalm xxvi. 6).
Colonel Lambert adds—“It was contraband to
export this mixed metal from England to the
Contment and contraband to import it, Pewter
was used for the coinage of halfpenmes and pennies,
and a copper plug was mserted in the head (cheek)
of James IT. and Wllham TIL, to show that the coim
was mtended for copper.”’

Nhote:s on Books. # it

Woer FABRiCS AT THE WORLD'S FAIR. By
Roberts Beaumont ‘Emmott , and Company,_

Limited.’ Manchester 1894 ca i

Mr. Beaumont made a spec1a1 visit ‘to Chlcago, to:
report on the textile exhibits which were shown
there last year, and  this little book is the result of
his journey. ’I‘akmg the Textile Department as a-
whole, he was struck by the scarcity of British and
German exhibitors, the ample display of the United
States manufacturers, the excellence of French silks,
and the importance of Japamese silks. In spite,.
however, of the want of number of British exhibitors,
Mr. Beaumont found a fairly representative collection
from this country. The fabrics shown by British
manufacturers were, he says, second to none in
excellence of manufacture and general novelty of
pattern. It was in woollen manufactures that our
exhibitors chiefly excelled. The United States had,
as might Dbe expected, the largest exhibit, but these
did not compare with those made by English and
Scotch firms; Germany ranked next to Great Britain.
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'With regard to cotton, although there was a very

'

I — DR
T T R i3

hSULCH X SRR

T LA Ui =




