


























T e E I A S R e P
sro s g LA e




s difficult to procure. Although these articles
. .3Stata11timeshave beenmadeinlarge quantities,
ot they Were easily broken and lost, facts which
unt for the rarity of specimens of any age to-
&y The collector of pewter-ware cannot expect
joescape altogether scot-free from the wiles of the
er of spurious specimens, or from those who
l!f in the habit of representing that a particular

ficle is an example of such and such a period,
ihen it is hothing of the kind. Without taking
fﬁ{b account the large numbers of plates, jugs,
tﬁhgures, and other such simple articles which,
5 has been mentioned, are still made for
457 ysehold purposes in many Continental towns,

.4 are not intended to be sold as antiquities,
e are yet others of French, Belgian, or
. make which are nothing more nor less
, forgeries. These pieces include copies of
" and valuable chalices,
ums, patens, and the like.
sures of Belgian manufacture, which bear a

ye
4cco

church pieces,

i

h}pit-hen,” are often sold as these vessels.
£ are, however, but the product of to-day.

inan in Brittany, and most probably in
téwns of France, nearly every dealer has a

stock of cast-pewter plates and dishes
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These particular reproductions have from time to
time brought large prices when sold as genuine in
this country, and it is scarcely necessary to state
that such pieces are of no value at all to the
antiquarian collector, though, of course, were
they genuine they would be very valuable.
Another fraud which is often practised is that of
passing off the French and Jersey cider and wine
measures as genuine ‘‘ tappit-hens,” the two
types of vessels being verysimilar. Suchafraud is,
however, impossible in the case of a collector who
has seen a genuine specimen of ‘‘ tappit-hen.”’
In Scotland nearly every pewter bowl, large or
small, is sold as a christening bowl—a statement
which should be doubted, unless there is very
good evidence that the vessel has been used for
that purpose.

In the same way the small double-handled
shallow porringers, or cups, of French, Dutch, or
Belgian make are frequently passed off on the
unwary as specimens of quaighs, which are
purely Scottish vessels, and rare in pewter.
Dishes, plates, and ordinary litre measures of
Continental manufacture, which are decorated
with coats-of-arms, &c., in repoussé, are to be
looked upon with the utmost suspicion. In
many cases genuine enough old specimens have
been treated and spoilt in this manner. " An
examination of the back of such a plate will

COMPLETE SET OF PEWTER FROM ALLOA CHURCH, SCOTLAND

PLATE USED WHEN THE CHURCH WAS RE-
OPENED AFTER RESTORATION IN 1819

IN THE COLLECTION OF COLONEL H. N. B. &Soop
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ROLLING-PIN WITH PEWTER HANDLES

IN THE COLLECTION OF WALTER CHURCHER, ESQ.

reveal the fact that the repoussé design has been
carried out after the craftsman had placed his
touch upon the original piece. The mark will
be found to be hammered up into the back of the
design. A year or two ago the writer visited an
establishment in Antwerp, in which a large staff
of workmen were employed making such articles,
and others of a more elaborate character. The
trade in these ¢ reproductions,” to use a mild ex-
pression, must _have. been considerable, judging
from the number of men employed, and the large
stock in the “magasin.”

Forged marks upon pewter-ware are, happily,
rare in England, but they are not altogether
unknown, whilst the engraving of a coat-of-
arms, inscription, or other similar device upon
plates is by no means uncommon.

The replacing of missing parts of tankards,
measures, &c., with new ones, or others bor-
rowed from similar pieces, is too well known to
need description, whilst the frauds are often too
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Productions of
pPit hen

forgeries
seasoned collector is deceived by them.’
of the larger specimens, which appeag
difficult to make than the Smaller g,
dented, and initialled, in the same rougly

“'TAPPIT-HEN,” WITH cUP

IN THE COLLECTION OF MRS. RALSTON MITCHELL

as are the genuine pieces. They are f
made to appear more like the real thin
being eaten into, and blackened, with
There is every reason to belisve that these
ticular reproductions have their origin in :
gow, and, from the class of work turned.
the maker is obviously a skilled pewt
Dealers will certainly do well to be on
guard against these forgeries, for if their saleZ
allowed to continue a fall in value of the gent
pieces is inevitable.



that takes a brilliant polish as
»  The absurdity of this will be
it jsstated that pewter containing
& preciable quantity is as scarce

ret that we have to announce
took place on January 30, 2
he had revised the proofs of the
f Mr. Lindsay Ingleby Wood. By
death a striking and interesting
has passed away, and a career of
original promise has been prema-

Mr. Ingleby Wood was born at
cely thirty-four years ago, but in the
s all-too-short life he had accom-
-h good work. By profession he was
'and possessed a high ideal of the
' his profession, in which he gave
much ability, especially in the field
“architecture, and he impressed his
his critical and delicate artistic taste.
however, is probably better known
of artistic and antiquarian research,
Both his tastes and talents inclined him,
Which they found best expression. He
nised authority upon old pewter, of
possessed a fine collection, the fruit
sears of enthusiastic but judicious
'd, some time ago, he published a
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THE EIGHTH EXHIBITION OF THE
ARTS AND CRAFTS SOCIETY. BY
LEWIS F. DAY

HE “ ARTS AND CRAFTS" IS THE
most puzzling exhibition held in Lon-
don. The variety of things included
under the title, as well as the number

of them, makes it difficult, under actual con-
ditions of time and space, to arrange them with
anything like the system which comes almost of
itself in an exhibition of pictures or any other
one sort of thing; and the minute size of many of
the objects shown renders it almost impossible
to give them the prominence of ‘ exhibits.”
The result is a show which, artfully arranged as
it may be, can hardly be called coherent. It
takes some time to see the drift of it. The
visitor does not know where to begin. More-
cver, he finds it difficult to arrive at the standard
of judgment by which things of unequal claims
to artistic appreciation find themselves on equal
terms in the galleries.

The key to the difficulty would be some more
explicit statement of the aim and objects of
the Society responsible for the show than is
conveyed by its title and the preface to the
first catalogue. The one tells us only that its
purpose is to exhibit Art and Craftsmanship ; in
the other the President tells us why—but in
language guarded enough not to offend the sus-
ceptibilities of artists who, anxious all to exalt

BY MAY MORRIS



