






.lllL L,UNNUISSEUR, WITH WHICH IS INCORPORATED INTERNATIONAL STUDIO 

1\0. X I.-}IAIDENHEAD, C. 1470, PROVINCIAL 
KO. XII.-LION SE] AST SINISTER PROVI NCIAL, C. 1470 

Puritan type are often wrongly described as 'stump-top' (Ko. vii ) . Slip-tops appear to have been earlier and more numerous in France, and every now and then it may be possible to pick up one or a pair of fifteenth-century date. One I got at a big auction of spoons in London six years ago for a very small figure, catalogued as English sixteenth­century but obviously foreign , and very early, circa 1400, in mint state and marked near the end of the stem with ea:1y (possibly French) marks (Kos. viii and x). Some years previously, at the same auction rooms, I had bought a se t of fi ve early Orleans spoons with good marks on the stems, and signs of corrosion. 1Iany years after , it was definitely proved that they had been electro-plated, and the bo\ds refashioned, a trap for the unwary. The earlier in date a spoon the more likely it is to be corroded, from burial, or careless treatment ; but ifotherwise in good condi­tion, boiling it in caustic soda \\'ill remo\'e the worst of the corrosion , and mild polishing will gradually impro\'e the iUl'face of the metal. Jeweller's rouge should not be used. Trefids and Puritans neyer attracted me much. They re­)laced the seal-tops and apostles almost abruptly at the ime of the Restoration. Another rari ty is a hoof-end spoon ha\'e, full size, circa 1625, maker's mark only (i\o. ix) . imaller spoons of the type are kno\\'n as medicine spoons . {ere the finial and stem are made in one piece, and the 'owl is soldered on to the stem, the reverse of the seal-top 
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or apostle, where the finial is soldered into the top of stem. In all these the bowl and stem are hammered ou one piece of silver. I have also a small hoof-end medj spoon, the gift of a friend , in which the bowl is a handso shell , to which the stem is clipped. J ackson, in The Sp and lis History, mentions shells as having been used spoons in very early times. Gold spoons are now extrern rare, but in the Old Testament (Numbers vii. 86) it stated that the princes of I srael gave twelve gold spa weighing ten shekels each, equal to 4t oz., for the dedi tion of the altar in the tabernacle. In mediaeval ti gold spoons were found only in Royal collections: He YIlI h ad a considerable number, but all have vanish probably melted down by Charles 1. Even silver spao were owned and prized only by the better class, who pewter and wood were the materials for the spoons of t common people. 
Lion sejant and Alaidenlzead spoons are fascinating, and a met with from the Fifteenth to the early Seventeen Century. Very few fifteenth- century exampies are know and the two I have of this period are provincial, t maidenhead marked in the bowl with a cinquefoil like starfish, and a maker's mark of a saltire on the back the stem (No. xi ) . The Virgin 's figure is quite differe from the rather stereotyped sixteenth-century form, I 100'ely spoon. The lion sejant is unique in that he is sittin \ sinister instead of affront!, '. \ which is almost invariable, : : and with his tail curled inside 

his right leg instead of the 
left , as in all other lions sejan! 
(Ko. xii ) . There is one in the 
Yictoria and Albert Museum 
where the lion is sitting dex­
ter , but his head is affronte. My 
spoon is marked in the bowl 
with a five-petalled fl ower. 
Both spoons are beautifully 
made, and have the deeply 
dropped bowl so character­
istic of the second half of the 
Fifteenth Century. Another 
lion sejant ofEdward YI , 1548, 
has the lion passant on the 
stem m arked with a crown. 

TFI),tizen knops are extremely 
scarce, and their period covers 
barely eighty years . I have 
a perfect specimen of 1509 
which \ovas found a few years 
ago under some flooring in an 
old manor house in the south 
of England , black with age, 
but when cleaned proved to 
be not at all corroded, and 
was in mint state, as though 
unused (-:\0. xv) . Another 
larger one, with the deeply 
dropped bmd circa 1460, has 
a fine uncrowned leopard's 
head in the bowl in a circle 
of pellets, with the Lombardic 
letter B stamped on the pro­
truded tongue, and a maker's No. XIII.-TlRRETED 
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,'OS. XI\''\: X',,-L,RGE WRYTHE:-IIC'OP. PROBABLY 1-163, '\:\\'RYTHEN KXOP 
OF 15"9 

mark of a sheaf of corn on the back of the stem (No. xiv). 
.\ most interesting spoon I have, of date circa I400 or 

~arher. has a lovelv turreted finial of six rinas surmounted 
b ' '=> Y an :ll'Orn in cup. It is undoubtedly English, and is 
marked b\·. a Gothic [ engraved in the deeply dropped 
bowl. the l\1side of which and the finial are lemon-o'ilt 
(?\o. xiii :. Th~ slender hexagonal stem is 3! in. long, ~he 
\\ hole spoon 6~ in. 

Perhaps the most interesting spoons are 
(hc diamond-points, which were the com­
~~ncst spoons used between I330 and I300. 
I ey \'an' considerablv in size , and are 
.lammr:rrd out of one pi~ce of sih'er, includ­
Inq (h,· ' Ix-sided so-called diamond-point 
finial \1 "1 I k II b .. ,11\' )ear no mar' at a , ut some 
?rc marked in the bowl with the uncrowned 
copard . sec :'\0. ii ), and I ha\"e seen one 

madrked In the bowl with the crO\\"lled leopard 
an the G I' I 
\' . O[ He etter a of 1498 on the stem, 
fi!'I) I~ate for a diamond-point. The six-sided 

Thus does one's taste veer 
more and more to the ancient 
forms, and with this change 
in our affections the cost is 
increased in proportion. 
Where do we go from there? 
The answer should be the 
Acorn-knop. The only one I 
possess besides the one with 
the turreted finial is an 
Elizabethan spoon of I583 
with a very large acorn-top, 
quite out of its period (No. 
xix). The ancient acorns of 
I300-I400 are very rare, 
usually rather small spoons. 
I missed the chance of mv 
life several years ago when I 
refused a friend's offer of a 
pair, in perfect condition ex­
cept for being very dirty and 
stained, for ten pounds, he 
telling me they were modern 
copies, and he did not want 
them in his collection. So, 
without using my ownjudg­
ment and examining them 
carefully, I declined. They 
were later proved genuine! 

The Woodwose, or Wild j\;/an , 
finial is one of the rarest 
types; there is a fine exam pie 
in the \'ictoria and Albert 
Collection, formerly belong­
ing to H. D. Ellis .. -\ speci­
men is illustrated in] ackson's 

~o, XIX,-.-\.:\ ACOR:-I·TOP OF 1585 

HistOlY of English Plate, Vo1. II, Fig. 6I2, page 501, where 
it is described as an apostle spoon, St. ] ames the Less , 
with a fuller's bat, pre-1478. It is a relief to know that 
even the mighty may make a slip! 

Marks on silver help to date their manufacture and 
town of origin, and thus vastly increase their interest and 
value. Silver collectors have this great advantage over 
furniture collectors, with the additional protection of a 
very live Guild in Goldsmiths' Hall behind them! Al­
though Henry III in I238 ordained that no goldsmith 
should use in manufacture any silver of a fineness below 
the standard of the coinage, it was not until I300 that 
Edward I passed an Act making it obligatory for all gold-

nla., t!enerallv show traces of aildina but 
rarcly (he bowl or the st~m. Cl ,~, '\05 , X \"I , X VII .'i: X\"lII.-THE THREE ,1.-\1,\ TYPES or LEor.\RD'S HE,\D : .. L. . "~o IL, I).X,' 

CR()\\''\ED LEOP.\RD, 1-1<;3: UI'E:\ 01, DUC\L CROWX, 1-199: CLOSED OR I'lLLEr Cl,O\\'\, 104~ 
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smiths to have their silverware assayed by the Wardens of the 
Craft, and if proved at least of the fineness of sterling that the 
piece should be stamped with a leopard's head. Edward III in 
1363 added to this law that after assay and the stamping of the leopard's head, the King's mark, the silverware should be marked 
also with the private mark of the goldsmith, which mark must be 
known to the surveyor, or assay master. Yet despite these two laws 
it is remarkable how few pieces that have come down to us bear even the King's mark, the leopard 's head, and no maker's marks 
are met with until the latter half of the Fifteenth Century. Since 
Edward IV's Act of 1477, the most important changes were made: the leopard 's head became crowned, a cycle of twenty date-letters 
was commenced in 1478, and maker's marks also became regularly 
affixed. The cycles of date-letters have continued to the present day, 
each cycle differing in form from the preceding one. The new crown 
on the leopard's head was the ducal or open crown until 15 I 5, when 
for the next thirty-five years until 1550 it was changed to a closed or fillet type of crown (Nos. xvi, xvii and xviii). It is very important 
to recognize this difference, so as to distinguish pieces made before 
15 I 5 from silver made between 1515 and 1544, as the first and third cycles ofLombardic letters are very similar, and several of the fourth 
cycle are also very difficult to distinguish. These marks were in-
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r 
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No. XX.-TYPICAL BAR:\STAPLE SPOO~S : FOUR OF THE APOSTLES : BY THmlAS )LHHEIY : SS. PETER. )IATTHIAS. PHILIP AXD JA)IES THE LESS 
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1\05, XXI &: XXIL-)IAR], OF ABRAHA~[ BARACHIN OF AXD OF A TAUNTO/O: APOSTLE BY THmlAS DARE 

stituted not only as warranty that the piece 
made of sterling silver and within a given 
of twenty years, but that the maker 
traced and held responsible. 

In the] une 1949 number of THE CONNOn;SEIJJa ' 
Commander How put forward the most nt"r~I'~ 
ing suggestion that a cycle of letters was 
in 1462 in consequence of Edward IV's Act 
that year, since a diamond-top spoon was sold 
Sotheby's in the previous April, which has a 
mark in the bowl of an uncrowned leopard, 
a perfect Lombardic E stamped upon the 
truded tongue, and he refers to three 
spoons of about this period with other "-'vun'u. 

die letters similarly stamped upon the lCLllJa.1U,5' 

tongue, including my large wry then 
the letter B (No. xiv). If the Commander's 
is correct, and his arguments are most con 
ing, then my spoon is definitely dated 1463, 
the diamond-top is 1466. 

In 1543 the iconoclast Henry VIII debased 
coinage by fifty per cent. to enrich his COllen,~ 
having spent the million and more that his fa 
had left him, so that it was no doubt found 
mediately necessary to add a new mark on 
verware to show that it was made of the lUl"U' ___ 

of the old sterling. This is almost certainly 
. reason, though there is no documentary 
for the adoption in I 544 of the lion 
guardant as the mark of the old sterling, and 
leopard's head, or King's mark, the .' 
guarantor of sterling quality, has been gradu 
recognized as the London mark of Goldsmi 
Hall. Hence the term 'Hall-mark.' In its 
year, 1544, the lion passant has a bold 
and is stamped in a square punch, though 
the following five years the punch is shaped 
the outline of the animal. Moreover, for that 
the leopard has the old open ducal crown' 
of the fillet type, but for the six following 
the crown reverts to the fillet type, until 1551 



THE EDUCATION OF A SPOON COLLECTOR 

XXIII & XXIV.-TWO FINIAL TOPS BY PETER QUICK OF BAR)\ST.-\PLE 

~t~· · 
LEFT WITH BIRD ~(ARK : RIGHT, O)\E OF A PAIR OF C. 1590 

(:?ana the lion passant still carries a crown until 1549. Pieces 
1.~·,~fJ544, with the crowned lion passant in its square punch, ; :)iie rarely met with, and a spoon fully marked of that 
(+ .. .idate is a collector's prize. There is a seal-top with these ":?tsiiTks in the Carter silver collection in the Ashmolean ;c;:;}duseum in Oxford. 
,. 5if;Not only did this ro bber King steal from W olsey, Cranmer 
~ :;~~d from many others, as well as fram the monasteries, from 
. ;'l '~Becket's shrine in Canterbury, and other ecclesiastical 

ations, and then debase the coinage, but he next cast 
eye upon the plate and endowments of the 

'!!o""";~ ':~ at Oxford and Cambridge. To this end he ap-
. a Commission to investigate this matter. Had it 
been that the Master of Queens' College, Cambridge, 
a friend of Catherine Parr, Henry's last Queen, the two 

UDlIV,.r",· would have been sadly despoiled and ruined in 
his rapacity, but she seemed able to influence 

, and, coached by the Master of Queens' , all the 
appointed to the Commission were university 

, and Non Placet was their verdict. But that is an­
story. Thus the three essential marks since 1478 

me four in 1544, until 1784, when the sovereign's 
Was added, to indicate payment of the new duty on d plate, making five marks obligatory until 1890, when 
uty on plate was abolished (see Nos. iii and iv). The 
other instance of the sovereign's head being used on 
wa~ for the years 1933-5, when the doubled heads of : ·~~~tOl:ge V and Queen Mary were stamped, during the year 
lee, on new plate of those three years, if so desired. 1696, because of the drain on the coinage, which was 
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being freely melted down for the manufacture of plc 
reversing indeed the melting-down of plate fifty ye 
earlier by Charles I to provide money for his armies, 
Act was passed to raise the fineness of silver used for pI: 
from 1 I oz. 2 dwt. to I I oz. 10 dwt. pure silver in ev, 
12 oz. (Tray weight). Two new marks, Britannia and 1 
lion erased, took the place of the leopard's head and the li 
passant to indicate that all plate so marked was of the n 
Britannia standard (no longer obligatory after 1720). T 
figure of Britannia was taken from :Miss Stewart, favour 
of Charles Il , later Duchess of Richmond. At the sal 
time the maker's mark was altered to the first two letters 
his surname. With the change in the sterling standard j 
plate in 1697, all the provincial assay offices were close 
and most of the minor guilds, such as Norwich, never I 
opened. Those which reopened in 170 I, like Exet, 
changed the ancient town mark, Exeter giving up t 
crowned x and adopting a triple-towered castle, the ci 
arms . Numerous provincial towns, such as Hull, Lincol 
Leicester, Carlisle and Barnstaple, had from early tirr. 
used part of the town arms to mark their silver. The thr 
coronets of Hull are now favoured objects of competitic 
in the auction room (No. xxi), and the fleur-de-lis of Li 
coin, the cinquefoil of Leicester, and the rose and cn 
patee of Carlisle are also often met with. Some used t 
first two letters of the name, such as Br for Bristol, Tr f 

No. XXV.-TWO EXA~IPLES OF SO.CALLED 'I3UDpHA·K)\OP' SPOO:\; WITH GILT FI:-il.-\LS: WEST COL"N1RY 
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Truro, ABD for Aberdeen. Taunton used the · 
device of T over a tun, a rebus on the name, 
and apostle spoons by Thomas Dare com­
mand a good price if the T-on-tun mark is in 
good condition (No: xxii). Barnstaple, though 
a small borough, was wealthy in the Four­
teenth Century through 'the woollen and cloth 
trades, and, with the neighbouring silver­
mines of Combemartin some twelve miles 
distant, it is not surprising that fine silver­
ware was manufactured in the Sixteenth and 
Seventeenth Centuries. Thomas Mathew, in 
the latter half of the Sixteenth Century, is thc 
best known of these, and his apostle spoons 
and larger pieces are as well made and almost 
as well known as those of London makers. I 
have a lion sejant by him and four of his 
apostles (Nos. xxvi and xx). The Quick family 
from 1573 to 1640 turned out some remark­
able spoons, unlike any produced in London 
or elsewhere. I have a set of three by Peter 
Quick the elder, with gilt turreted finials, two 
with a curious cinquefoil mark in the bowl, 
with PQ. stamped at the back of the stem close 
to the bowl (Nos. xxiii and xxiv). This mark 
is included amongst J ackson's unascribed 
marks, page 476, circa 1590. They were sold 

to me as Leicester, 
but the clue to their 
provenance came 
when a third similar 

in. to 71 in. in length (No. xxv). One I 
is marked in the bowl and on the back of 
stem by B over a staple, a rebus on the 
name. The terminal figure differs from 
on the ceremonial spoons in the arran.g-eme:nfl. 
of the hair, which has given them the n 
Buddha-knop, but the figures are 
females, and can have no connexion 
Buddha, Krishna or Vishnu, all mas 
deities. After 1625 John Peard used as 
mark the newly granted arms of a 
towered castle, with his initials on either 
and BAR UM above and below. I have a 
trefid marked thus on the back of the 
and a separate stamp of his initials above 
below (No. xxviii). 

Any collector who aspires to a real 
standing of silver plate must know and be 
to remember the main facts of this abstract 
the history of marks on silver. He need 
remember the outlines of all the letters of 
various cycles, for small pocket-books of refer­
ence give these sufficiently well, but he must 
be able to recognize the appearance and 
colour of antique silver, with its numerous 
small dents and scratches, unless it has 
spoilt by heavy burnishing. The more special 
knowledge giving the facility to recognize cast 
spoons and other frauds can be obtained only 

spoon came my way, 
stamped in the bowl 
with the well-known 
bird mark of the Barn-

No. XXVIJ. - CEREMONIAL 
SPOON BY JOHN QUICK 

BARNSTAPLE, C. 1600 

by long experience 
and by painful 
lessons , acquired 
mostly at auctions. 
My advice to a col-

No. XXVI.-ALION SEJANT 
BY T. MATHEW, BARN­

STAPLE 

staple borough seal, and pQ.stamped 
on the back of the stem. A num­
ber of highly chased gilt ceremonial 
spoons are also to be found, made 
by John Quick, probably another 
m ember of his family. The berry 
mark in the bowl of some of them 
is probably a rebus on the name 
Quick, local Devonian for a berry. 
The proof of their origin in Barn­
staple was furnished by Commander 
How, who showed that the repeated 
marks BM and RM on the stems were 
abbreviations of the local shorten­
ing 'Barum' for Barnstaple. The 
most remarkable of them all, and 
the most highly chased and decor­
ated, also by John Quick, has a large 
decorated and perforated hollow 
ball in the middle of the stem, which 
is soldered on to the bowl and held 
by a monster's head, reminiscent 
of the twelfth-century Coronation 
spoon (Ko. x.,'Cvii) . Quite a number 
of so-called Buddha-knop spoons, 
probably all made in the West 
country, are known, some made by 
Raleigh Clapham of Barnstaple. All 
have gilt finials, and vary from 7t 
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lector-beginner of 
spoons is to study actual speci­
mens in museums such as South 
Kensington and the Holburne 
Museum at Bath; to watch the 
auction sales at Christie's and 
Sotheby's, and ifanything attracts 
his fancy to invite a well-known 
dealer's opinion upon it, and with 
his approval give him a commis­
sion up to an agreed figure. Ifhe 
takes no advice but his own, un­
til he has acquired expert know­
ledge himself through making 
many mistakes, he will lose much 
more than the percentage com­
mission the dealer charges. 

High-class dealers may be 
counted on to give of their best 
knowledge to their client, and 
they may always be trusted to 
take back a piece . sold to him 
from stock which after study does 
not satisfy him, and if his com­
plaint is genuine. However, caveat 
emptor is a good working rule, 
and the more knowledge the col­
lector has himself acquired the 
more he will enjoy his hunt for 
rarities, and especially their pur-

No. XXVIII.-CH,,,,,,n""Cn l 
SPOON BY J OHN 

BARNSTAPLE 

(Concluded on page 50) 

1 
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LEO.'\ .\RDO 1)A VI l'\C r .\.'\1) :\:\DRL\ SAL\I 
(Cont inl/ed ji-O/ll jJage 7) 

'onc co uld not be di stinguished from the o the r. ' * ~uring 
a la ter peri od, the stud ents of Leonardo, some 01 ,vhom 
had li ved in the m aste r 's home fo r m any yea rs a nd had 
absorbed his st\'Ie , often mad e use of Leonardo 's desigll" 
lor th eir pi ctur~s, assisting each o ther and in turn bein g 
assisted by their master. 

Art c riti cs of authority have been baffled at times in 
their a ttempts to distinguish the work of Leo na rdo da 
Vinci from that of Verrocchio , of C redi , a nd of his many 
pupils when relying on intuitive jud~ment ?r .the 's ixth 
sense' method for conclusions regardll1g their Identdlca­
tions of th e a uthorships of border-line pictures of the 
school o f Leon a rdo d a Vinci. 

This writer h as d eveloped a sc ie ntifi c d etection m et hod 
of identifica tion in connexion with pictures, which is based 
on methods employed by criminologists in crime ?e~ection, 
which he h as used with g reat success m Id entlfYll1g the 
authorships of unidentified paintings a nd drawings by 
artists of m a ny schools. 

Detec tive anal ys is reveals th e Edwards :V[adOlllla with the 
lam Winder- which is of superlat i\"C quality in parts , 
includin o' the head of the :YIadonn a and the fi gure of the 

t"'I ... • _ • 

Child --to be the work of Leonardo da \ mCl , as It con-
tains ev id ence of left-h and execution a nd a lso e\' ide nce 
that the id enti cal sys te m of plane geome try tha t Leo na rd o 
da \ "in c i had emploved in the cons truc tion of the head of 
iv[olla Lisa was also 'employed in the construction of the 
heacl of th e Edwards Mado nn a; and it also reveals that 
the Ruccleuch and the Reford ~v1ado nn as, which som e 
a uthorities co nsid er as the wo rk of Leo na rd o, arc rea lly 
th e work of Leonardo's favourite pupil , Andrea Salai, 
called Sala in o, as we shall sec. 

* * * * 
Leo nard o cia Vinc i was in hi , thirtieth yea r when h e 

left hi s native city of Florence for ).fil a n . Three men who 
came in pe rso nal contact with Leo nardo a ft er his arrival 
in ~\'lil a n , sta te in their docu men ts that Leo na rrl o da Vinci 
was left-hand ed. 

Fra Luca Pac ioli , the m athem at ic ia n w'ho shared Leo­
nardo 's home for three years in \lilan a nd who accom­
panied Leo nard o to Ve~ice and \<fantu a, states. in tl~e 
Prefa ce to his Tratiato de D n'lIw Pro/Jor/zone, pubhsh ed III 

I -OS): 'The six ty geo m etrica l drawings re) r this publication 
h~\T bee n made by Leonardo's in cfhlble left ha nd I ill­
(/Jabilc sillis/m lIlallo), wel l-sc hooled ill every ma~h emati ca l 
exe rcise. H e writes on the revers('d plan , so that It becomes 
imposs ible to read unless onc l bCS a mirror , r!r if onc holds 
th e reverse sid e of th e paper aga 11lst th e !lg ht as \:, my 
custom. This is the way in which Leo na rd o d a \ ' in c i, who 
is II:/i hallded (quale e'mallcillo , wri tes, as I have sta ted 
se\"Cral times.' 

Simi la rl y, Fra Sabba ci a Cas ti g li olle, \,vho li ved in :vfilall 
durin a th~ ])eriod of Leon ardo', activ iLi es in that c ity, 

0 '1 states in his R icordi th a t Leo ll a rd o \\Tote a nd elre \\" Wit 1 

hi s left hemcl . 
According to a m an uscript III the R oyal Libra ry at 

Naples, written by Antonio de Beatis, sec retary to Ca r­
din a l L ouis of Aragon, with \\hom he \' isited Leona rd o on 

* G iorgio Vasa ri, Lives DJ the ,Host Emillent Paillters, Sculptors alld Architects, 
George Bell & Sons, L ondon , 1887, Vol. I I I, p. 'H. 
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October l o th , 1:J I 7: . Leonardo's rig hL hand had become 
para lyzed. '* ... 

These sta tements are confirmed by GlOrglO Vasan, who 
wrote: 'There a rc, bes id es, certain writings of Leon a rdo, 
also written with the left hand .'+ Vasari received a great 
deal of his information regarding Leonardo d a \ ' inci from -
the Mil a n ese painter Fra ncesco Melzi , Leo nardo's friend 
and last pupil. 

Through personal obse rvation a nd study of the original 
m a nuscripts, drawings and paintings of Leona rdo da 
Vinci I h ave co m e to the conclusion that Leonardo da 
\linci' was a m bid ex tro us during his youth , a nd that he " 
disco ntinued the use of his right h a nd for writing, d 
a nd p ainting shortly before his twenty-first year in 1473, 
and th ereafter until the end of his career , wrote in 
reversed script : and also drew and painted with the left · 
hand. 

R eversed writing, o r mirror script, is the result of cl 
ch a nae from ri rrh t- to left-hand writing by one who had 

b b ~. 

learned to write with his rig ht ha nd. An a mbidextrous 
person usua ll y reve rses his writing if he a tt empts to do it, 
with his lefL hand. It is genera lly believed that Leo nardo 
da V inci wrote in reve rsed script in o rde r to co nceal the ­
con tents of his m an usc ripts, but that was no t the case. 

The earli es t dated wo rk bv Leonard o ci a \"inc i is a pen- , 
a nd-ink landsca pe drawin .g 'in th e U fTizi Gallery at Flor­
ence (No. x i) . It i,s inscribed a nd dated 1473 in reversed 
scri pt a t the upper left. It was execu ted ,vi th t he left hand, 
and according to the cl a te , Leonardo was twenty-one years , 
o f age a t the time . This la ndscape drawing is co nsidered 
the first pure landscape represe ntatio n in the histo ry of art. 

On the rC\'e rse s id e of this sheet, there is a nother pen- : 
and-ink la ndscape draw ing o f a somewhat earlier d ate, .. 
al so executed with the left hand ; but a bove this la ndscape , 
dra\ving, at the upper rig ht, there are s k e t~h es of a ':1an's ,' 
head in profile; the fi gu re of a man runl11ng; a se rIes of' 
oblique para ll el li nes a nd normal writing, all exec uted by 
Leonardo da \ ' in ci \\'ith his rig ht hand ( ~o. xii 1. The lines 
in th e sketc hes Oil t hi ~ sheet that were exec u Led with the 
rig'ht ha nd , a rc hea n ' a nd laboured , while th ose executed , 
\\'i th the le ft ha nd a re li uhter, more refined a nd revea l a o 
O' reater facility o f' exec ution . .. .., . 

, ( To be collciud/'d) 

* LdI\'arcl M cC urch'. The '\fi lld oJ L eonardo dll J'illci, I )odd , \ k"cl &. Co., 
\:e,,' York , '9C!B, p.' '+7, 
:- Giorgio \''''''ri. vi', cil .. \-,,1. I I, p. 38 1. 
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c hase w hen O\T rl ouked by the professiona ls. Proba bly 
th ese c ha nces ha \'e occu rred more freq uen Ll y \\-i th antique 
spoons than with larger pieces, thoug h an a ntiqu e s ilver­
,rilt e\\'cr a nd di sh black wiLh age a nd din , h an~ been 
~ , ~ 

mistaken for brass . 
In cases of doubt as to the gen uinen ess ui' a piece , the 

co ll ec tor has Goldsmith s' Hall a nd its AnLique Plat e Com­
mittee behind him , ~1I1d th e writer of Lhis short a rticle may 
confess without shame that on three occas ions he has been 
a ble to ge t hi s money refunded through act iol l of that 
court oC ap peal , for th e sel ling of fraudulent pl a te­
whe ther bv auction or ill private deals- is puni shable by 
law, and Goldsmiths' Hall is ve ry jealous of its pri vil eges, 


