
Pewter in Art/1 
This is a trailer for a series on pewter in art. I was inspired to think about writing, and 
researching for, this series after a visit to Mansion House in London a couple of years ago. The 
City was the beneficiary of an unrivalled collection of 17th century Dutch and Flemish art. It was 
one of the conditions of his bequest that the collection should remain on display, accessible by 
the public. 

As the Mansion House website says:  
“The Harold Samuel art collection is a unique collection of 17th century paintings from Holland’s 
Golden Age … 

… Left to the City of London in 1987 by Lord Harold Samuel of Wych Cross, a wealthy property 
developer and entrepreneur, this remarkable collection of 84 pieces is perhaps the best of 
Dutch art in Britain”. 

But wherever you look there is Dutch art, and the Dutch painted pewter well - well, in fact I will 
leave you to judge that.  I have decided, in this first part of the series, to whet your appetite with 
the pewter in these two paintings, one attributed to Cornelius de Bryer, the other to Jan van 
Kessel.  I was down in Bath with time to spare for my train home, I called in on the delightful 
Holburne Museum. The museum, a Grade I listed building, is home to fine and decorative arts 
built around the collection of Sir William Holburne.  Amongst the artworks on display, are these 
two Dutch paintings. And I reproduce a section of the de Bryer and the whole of the van Kessel 
here with the kind permission of their owners. 

Still Life with Fruit and a Lobster, attributed to Cornelius de Bryer. (part only of the painting). Oil on canvas.  
[Photo: © Holburne Museum Bath]
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The Holburne Museum has a new extension at the rear, overlooking the pleasure gardens and 
containing a really excellent café/restaurant, worth a visit on its own!  But, before or after 
refreshment, the collection is worth inspecting; and on the walls on the way up the stairs (don’t 
take the lift) are some fine paintings.  I do not have permission to include the whole of the 
Cornelius de Bryer, Still Life With Fruit, Oysters and a Lobster.  You need to go to the Museum, 
which I thoroughly recommend for a fine treat, for that delight. But the painting offers a 
sumptuous feast, with a lot of pewter on the table - I counted a minimum of one bowl and three 
platters!  I have, with permission, chosen a part of the painting concentrating on the the superb, 
magnificent, pewter dish holding that lobster; and the two platters below it. The bowl gleams 
with the reflection of the window on the other side of the room; you can almost feel the quality. 

Cornelius de Bryer was Flemish, and active in Antwerp between around 1634 to 1650. 

The second painting was probably painted by Jan van Kessel (1626-1679, Antwerp), a Flemish 
painter of still lifes, and Jan Brueghel the Elder's grandson.  He specialized in small-scale 
pictures of subjects gleaned from the natural world such as floral still lifes and allegorical series 
showing animal kingdoms, the four elements, the senses, or the parts of the world. In this 
painting, the cheese is, almost, edible, well-deserving of the magnificent pewter platter on which 
it sits. 

He was the son of Hieronymus van Kessel the elder and Paschasia Brueghel, and was, as a 
result, a member of the famous Flemish dynasty of painters of the Brueghel family. He was a 

Circle of Jan van Kessel, Still Life with cheese. Oil on copper.  Photo: © Holburne Museum, Bath



pupil of his older brother Hieronymus van Kessel the younger, and his uncle Jan Brueghel the 
Younger. (Source Wikipedia: http://en.wikipedia.org/wiki/Jan_van_Kessel_the_Elder ). 

Where might the pewter represented in these paintings have come from? Whether it was made 
in England, or might, perhaps, have been of local manufacture, is a matter of some 
disagreement. 

Pewter objects were manufactured in many parts of the Netherlands from the 13th century. The 
principal raw material, tin, was imported from England or Saxony. According to What’s It Worth 
(see below) substantial amounts of finished pewter were imported from England during the 17th 
century. But at the same time, vast quantities of plates and dishes, drinking vessels, flagons, 
candlesticks, spoons and other household items were made in the Netherlands. (Source What’s 
It Worth: http://www.wiw.net/pages.php?CDpath=3_5_633_2431&pID=618 ) 

Jan Beekhuizen, President of the Dutch Pewter Society, a member of the English Pewter 
Society, and a pewter specialist, says that it is often hard to recognise pewter in paintings, as 
many objects in pewter form were in fact made of silver. “The objects that will be difficult to 
define,” he said, “will be salters and beakers, because they have nearly the same form as in 
silver. It is common knowledge that many pewter objects are made after a silver model.”   

Mr Beekhuizen went on to say that the pewter in these paintings is clearly pewter, not silver, and 
of high quality. 

“In the 17th century most of the plates were the so-called “dobbeliers” and “cardinals’ 
dishes” [Generally, dobbeiiers were smaller, Cardinals’ dishes larger. Ed].  I am certain that pewter 
represented in most Dutch or Flemish paintings would have been made in the low countries. 
Therefore, I disagree with the claim in What’s It Worth that ‘substantial amounts of finished 
pewter were imported from England during the 17th century’. Each country had its own taste 
and the guilds protected import.” 

So, the forthcoming parts of this article will look further at Dutch and Flemish art and the pewter 
represented in it. The choice is breathtakingly vast, the paintings delightful and the pewter 
magnificent, truly from a ‘pewter age’! 

Alan Williams 

Article and layout © Alan Williams 2015. 
Photos: copyright as indicated.  
Reproduction right restricted. All rights reserved. 

My grateful thanks to: 
Amina Wright, Senior Curator, The Holburne Museum, Great Pulteney Street, BATH BA2 4DB (01225 388 
541) for her help in obtaining permission to reproduce these artworks; and for her illuminating comments 
on my text. 
Henk van Wyjk;  
and Jan Beekhuizen, President of the Dutch Pewter Society for their comments on pewter. 

However, the responsibility is mine, and mine alone, for any errors remaining in the text. 

Next: the Mansion House collection. What were the techniques used to represent pewter; and 
why was so much pewter used in Dutch households? 
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European Pewter Union 
The European Pewter Union (EPU) is meeting this year in Brescia, Italy, over the weekend 
of the 22nd-24th May.  After a successful meeting last year in Amsterdam, Richard Abdy of 
AR Wentworth in Sheffield will be leading a delegation of British Pewterers from the 
Association of British Pewter Craftsmen (ABPC) to this annual get-together.  

The main item on the Agenda will be the proposed new Regulations coming out of Europe 
on lead in tin and on metal leaching from pewter; and how the testing regime will need 
altering to enable the industry to meet the higher requirements. Tin is the majority 
component (90-94%) of the pewter alloy, antimony and copper making up the balance of 
6-10%. For more information about the EPU meeting, contact Cathy Steele. 

Eight countries across Europe are registered as members of the EPU, though some are 
more active than others. For further information about the ABPC and the EPU, please see 
the ABPC website at http://www.britishpewter.co.uk/ . 

The Association of British Pewter Craftsmen 
The Association of British Pewter Craftsmen was founded over forty years ago to 
recognise the partnership between the Worshipful Company of Pewterers and the pewter 
trade and to enable the Company to provide support for the trade. The ABPC was a 
leading participant in the setting up of the EPU, with the objective of bringing the 
continental trade together to provide cross-support in an increasingly regulated world. 

The ABPC Council meets twice a year, once in Sheffield (or elsewhere around the the 
country) and once at the Company’s Hall in London. Currently the Association has some 
26 members across the range of manufacturers, designers and craftsmen. 
Please use the link below to go to the ABPC website. 

http://www.britishpewter.co.uk/
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The Partners in Pewter Prize at Pewter Live 2015 
 
Partners in Pewter is a small boutique pewter 
manufacturer based in Cookham Dean, Berkshire. The 
company, which started 20 years ago, produces a wide 
range of bespoke items as well as giftware that includes 
key rings, bottle coasters, tree decorations, 
paperweights, trinket boxes, and celebration books. A 
small selection is illustrated at the end of this article. 

Adrian and Lesley 
Doble started 
twenty years ago 
and have built up their 
business, by trial 
and error, over the 
intervening years. 
Their main sales to 
the public are at 
craft shows.   

Believing that 
newcomers to the 
trade should not 
have to go through 
the same learning 
curve that they had 
to go through, they thought 
they would offer some help 
to students.  “We had to 
learn from scratch when we 
started,” said Adrian Doble, 
“and we wanted to help 
beginners to avoid some of 
the mistakes that we made 
through ignorance”.   

Accordingly, last year, 
Partners in Pewter offered a 
new prize for Pewter Live, 
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The prize: 
A day at our studio to introduce 
the winner to the world of success 
as a studio-based designer-maker.  
The day will cover topics such as:  
  

• Selecting a unique product range 
(Identifying a niche in the 
market); 
• Exhibiting at appropriate Shows 

(appearing amongst good quality 
craftsmen); 
• Displaying the pieces effectively 

(using suitable staging, fabrics 
and lighting); 
• Promoting the venture to the 

public (advertising using hand-
outs, website, and pictures); 
• Running the business profitably 

(planning income and expense 
flows); 
• Communicating successfully 

with customers (appearing  
approachable and interested) 
• Progressing within the world of 

studio-based craftsmen 
(Observing and networking) 

Return rail fares from the College, 
lunch  and overnight 
accommodation where 
appropriate, are included. 

Home

Adrian Doble

Lesley Doble

Lesley and Adrian

http://www.thepewterer.org.uk/the-pewterer-volume-6-1
http://www.thepewterer.org.uk/the-pewterer-volume-6-1


the pewter design competition run by the Worshipful Company of 
Pewterers.  Pewter Live provides a unique opportunity for numerous Arts Colleges, 
and their students, to be exposed to the world of pewter. 

  
“So we offered a day at our studio” 
explained Lesley, the other partner in 
Partners in Pewter, “during which the 
student can get an introduction to the 
administrative aspects of earning a 
living as a craftsperson, whatever 
their chosen medium.”   

They intended that the prize winner 
would be a student with a flair for 
design and a technical ability to work 
with metal, as well as a genuine 
desire to make a career using these 
skills.   

“Although Lesley and I will select the 
most promising piece of work exhibited at Pewter Live,” said Adrian, “in order to 
make the most of this opportunity, we need the help of the College Tutors because 
they are in a position to give us guidance to help us identify the most appropriate 
student.  We were too late with our idea last year properly to involve Tutors; we 
hope that better preparation on our part will produce this year the information we 
want!” 

The winner last year was Caroline Sax from Sussex 
Coast College. As it turned out, Caroline was 
unable to take up the prize. 

“We shall be exhibiting at 11 Fairs this year,” said 
Adrian. “It’s hard work, I tell you, but you meet lots 
of interesting people and the events are always 
most rewarding!”  [See below for a list of the Fairs and the 
dates, Ed]. 

Alan Williams 

Partners in Pewter 
2 Dean Valley Cottages 
Dean Lane 
Cookham Dean 
Berkshire SL6 9AL 
Tel No: 01628 485 764 
e-mail;  info@partnersinpewter.co.uk 
website;  www.partnersinpewter.co.uk 
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Caroline Sax with her prize-winning entry

In the Partners in Pewter workshop
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Fairs which Partners in Pewter will be attending in 2015 

April 30 - May 4    
Craft and Design Fair 
RHS Garden Wisley, Woking, Surrey, GU23 6QB. 

June 3   
Pewter Live  
Pewterers’ Hall, Oat Lane, LONDON, EC2V 7DE. 

July 1 
Iain Rennie Hospice Garden Party 
Horseshoe Hill House, Littleworth Common, SL1 8QE 

July 16-19    
Art in Action 
Waterperry Gardens, Wheatley, Oxfordshire, OX33 
1JZ. 

August 28-31    
Craft and Design Fair 
RHS Garden Hyde Hall, Chelmsford, Essex, CM3 8ET. 

August 28-31    
Chilterns Craft Show 
Stonor Park, Henley, Oxfordshire, RG9 6HF.  

September 3-6   
Burghley Horse Trials 
Burghley House, Stamford, Lincolnshire, PE9 2LH. 

September 19,20    
Berkshire Agricultural Show 
The Showground, Thatcham, Berkshire, RG18 9QZ. 

October 23-25    
Craft in Focus Autumn Show 
Sevenoaks School, Sevenoaks, Kent, TN13 1HU. 

November 19-22    
Living Crafts for Christmas 
Blenheim Palace, Woodstock, Oxfordshire, OX20 1PX. 

November 25 -29    
Craft & Design Experience 
RHS Garden Wisley, Woking, Surrey, GU23 6QB. 

Some of the items manufactured by Partners in Pewter are reproduced below. The website is: 
www.partnersinpewter.co.uk 
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Pewter  Forgeries 
In an article in The Pewterer in 2011 (Volume 2 No 1 in 2011) David Hall 
differentiated between  the terms ‘reproduction’, ‘fake’ and ‘forgery’ and explained 
what they meant to those collecting old pewter.  He said that reproductions and 
faked pieces were far more common than outright forgeries, meaning pieces made 
from scratch in order to defraud.  In this article, he examines why there was one 
period - in the later 1920s, and 1930s - when there appears to have been something 
of an epidemic of the manufacture of quite sophisticated forged pieces.   

The late 1920s and 1930s are remembered for forgery by pewter collectors through the 
actions of one individual,  the man who was accused in the mid 20th century of being the 
arch forger, ‘Richard Neate’. 

We now know that Richard Neate (1880-1953) was born in St Pancras in north London and 
other than war service, spent all his life in that part of London.  He seems to have been of 
lower middle class origins and, until near the start of World War I, worked as a clerk.  He 
served in both the Boer War and World War I, being apparently invalided out of the latter  as 
a Sergeant in May 1918.  After that he set up in business as an antique dealer in Albany 
Street, Regent’s Park, specialising in pewter.  In this rôle he seems to have achieved some 
success as, by the late 1920s, among his customers were some of the wealthiest pewter 
collectors around. These included, in particular, Antonio de Navarro, a wealthy American ex-
pat who lived in Broadway in the Cotswolds. 

A close connection between Navarro and Neate has always been suspected but, 
unsurprisingly, in the light of what Neate was doing, evidence was not easy to find.  Navarro 
died early in 1932 and gifted his collection to the FitzWilliam Museum in Cambridge; but for 
many years little, if any, of the collection went on display.  In summer 2010, the Pewter 
Society had a session at the Museum when a part of the Navarro collection was viewed and 
discussed.   

This was followed up by one of the Society members, John Bank.  He secured permission to 
photograph and record all the pieces in the Navarro collection.  John Bank’s photographs 
made it possible to compare pieces in the collection with letters written between 1928 and 
1932 by Richard Neate to Novarro, offering items for sale.  For the first time it was possible 
to make an objective assessment of Neate’s goods - with the result that many reached the 
conclusion that the accusations made in the past against him were valid. 

As a result a number of forged pieces sold by Neate to Novarro have been identified.  Going 
through all of them might be tedious so I will give just a couple of examples.  In a letter from 
Neate to Navarro dated 24th July 1929 he says:  

“I have today sent you, on approval, by passenger train a box containing a pair of Jacobean 
candlesticks and a Loving Cup of Charles II period.   You will I think agree with me the 
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candlesticks are one of the finest, if not the finest pair known.  The Cup is probably a 
Coronation Cup of Charles II as it bears the Royal Arms and date 1660 and on the reverse 
side two angels holding up a crown.  The Latin inscription to the effect one is to Drink his 
wine with gladness seems to bear out the fact that it was made in celebration of the 
Restoration.  The touch mark inside is that of Thomas Bell no 45 on the 1st touch plate.  It is 
one of the most remarkable loving cups I have ever seen.” 

Perhaps the last sentence has a ring of irony about it. The cup probably was the most 
remarkable Neate had ever seen! It is a two-handled cup, straight-sided with outward turned 
rim at top, stepped foot and two simple-scroll handles with spade terminals, body engraved 
in wriggle-work with two tulips, two winged putti bearing crown and inscription on one side 
reading “VINUM TUUM BIBE CUM GAUDEO” and on the other side, the Stuart Royal Arms, 
‘CR’ and ‘1660’. 

! !  

Figure 1.  The two sides of the ‘Coronation’ Cup (NAV.179). 

This cup appears remarkably clean and untarnished for its supposed age.  The piece carries 
wriggled decoration some of which is comparable with that on commemorative chargers. 
However, there are otherwise no known parallels except the clearly forged cup dated 1603 
and sold by Neate to a collector called Yeates in July 1932, for the sizable sum of £110.  

The Navarro cup, when viewed on the occasion of the Society’s visit to the FitzWilliam in 
summer 2010, found very few, if any, defenders.  The mark mentioned in the letter as 
Thomas Bell’s is today believed to be that of Timothy Blackwell and is known to have been 
faked. (See also the Pewter Society Joiurnal, Autumn 2003 issue. Ed). 

  Again, Neate writes in a letter dated 1st April 1931: 

“A dealer arrived this morning and brought me some plates, dishes, inkstands etc., and a 
wonderful pair of 17th century large square base candlesticks.  The latter are certainly 
imposing and important pieces which I think you will like so I sent them off to you this 
afternoon, per passenger train.  They come from Limerick. The price is quite reasonable for 
such fine pieces.  They are costing me £150 and I will gladly take 10% profit on them, just 
for turnover as things are still bad in business.” 
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The candlestick illustrated (See figure 2) would seem to be 
one of the pair mentioned in the letter, as they are listed 
near the end of the Navarro’s inventory, and he died in 
February 1932.   They are believed to have been bought 
from Richard Neate in around April/May 1931. Neate 
claimed in the letter that they had been sold to him by a 
dealer from Ireland who reported they came from 
Limerick.  This raises the first issue, as such 17th 
century pewter is virtually unknown in Ireland.   

Secondly, it has been suggested by a collector with an 
engineering background (See page 95 of Pewter 
Candlesticks(English candlesticks of the second half of the 17th 
century, ISBN:0-9538887-1-1) by Jan Gadd in 2004) that they 
had been made from cold rolled sheet.  Such cold rolling 
was not introduced until well into the 18th century. But 
these candlesticks purport to be from the late 17th 
century.   

Thirdly they have on the stem, again in an unusual 
place, the touch “EN” (See figure 3).  This touch is not the version on the London touchplate 
(no 126) but the fake version illustrated on page 16 of a Pewter Society publication The 
Richard Neate Touchplate.  There seems little doubt that this 
pair of candlesticks are complete forgeries.  

There are a number of other, similarly doubtful, pieces in the 
Navarro collection several of which can be attributed, 
because of the surviving correspondence, to Richard Neate.  
With such items coming from the 1920s and 1930s often no 
such convenient paper work survives.  Another way of testing 
pieces that may be forgeries is by scientific analysis of the content of the pewter alloy.  
Today, we have sophisticated ways of the testing what metals are present in an alloy that 
would not have been dreamed of in the 1920s or 1930s.  In 2004, the Wprshipful Company 
of Pewterers had some 44 pewter items from its own collection tested by the Sheffield Assay 
Office. The testing supplied some useful information, without any one result causing concern 
or alarm. 

As time has gone on, others have had pieces tested. In a couple of cases this has thrown up 
concerning results.  Most interesting are the results that came from a pair of rosewater bowls 
with bronze enamelled plaques of the Arms of James I. These were made, reputedly, by a 
Weir of Edinburgh (see Figure 3).  When one of these bowls was offered in a Sotheby’s 
auction in 1965 it was sold on terms that indicated considerable doubts had been aired 
about the piece.  At that time there would have been dealers and collectors at the sale who 
had been active in the 1930s.   

The other bowl ended up in the Museum of British Pewter in Harvard House in Stratford-on-
Avon.  In 2007, the Shakespeare Birthplace Trust, which was then running the Museum of 
British Pewter, had samples from 30 pieces tested at Sheffield. The only really concerning 
result was that for the Weir rosewater bowl, the results for which were tin: 83.9%, lead: 12%, 
copper: 1.1% and antinomy: 2.7%.   
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Figure 3



Two things in this analysis cause concern.  First 
the high lead content; in an item being made 
presumably for a Royal presentation, you would 
have expected it would be made of a tin rich 
alloy. The second cause for concern was the 
significant amount of antinomy.   

London pewterers began to use antinomy as a 
hardening agent in the second half of the 17th 
century.  They were introduced to the use of 
antinomy by one particular family of Huguenot 
refugees, the Taudins; as far as we can 
ascertain it was Taudin family secret.  So why so 
much antinomy in the early 1600s in an 
Edinburgh-made rosewater bowl? 

By the first half of the 18th century antimony  was 
in more general use to make what was sold as ‘hard metal’.  Even then the percentage of 
antinomy was normally between one and three.  With the development of the Britannia 
trade, with sheet made by mechanical rolling, the percentage of antimony rises to between 
6% and 8%.  There was usually no lead in Britannia metal - just tin, antimony and a small 
amount of copper; it was the origin of our modern lead-free pewter. 

By this date, the pair to the Weir bowl at Stratford was in the National Museum of Scotland in 
Edinburgh. Faced with the result of the Stratford test, the Museum was persuaded to get its 
bowl tested.  The outcome of this test, which was carried out by a method considered 
superior, was tin:  79.3%, lead: 15.9%, copper: 1.3% and antimony: 3%.   

This reaches the point where your contributor, as a collector, applies the “would I buy it 
test”?  The answer has to be at anywhere approaching the anticipated market value “no”.  It 
would be impossible to remove from one’s mind the suspicion one was looking at piece 
manufactured in the 20th century using 19th century scrap - perhaps a mixture of old scrap 
items, pub pots and measures (which would have had not just 20% to 25% of lead in them 
but also small amounts of copper and antimony from the pieces melted down to make those 
Victorian items); and Britannia teapots and similar things with some copper and say 6% to 
8% antimony.  Obviously each melt of a mixture of scrap would result in a slightly different 
alloy 

There are other problems with these two rosewater bowls.  One is that they appear, from the 
current surface condition, to have been artificially aged by dipping in acid.  This produces a 
particular surface finish with a scatter across the whole piece of little pits.  The touch marks 
have been damaged significantly, and the process of dipping could have been a cause of 
this damage.  

As far as provenance is concerned, there seems to be no record of the two Weir bowls, or 
four other reputedly similar but smaller Scottish rosewater bowls, until the 1930s.  The 
National Museum Weir example is known to have been purchased around this time from a 
London dealer called Kimbell.   

Further description of the problems with these two bowls and other similar Scottish 
rosewater bowls can be found in an article in the Pewter Society Journal for Autumn 2014. 
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Figure 3. 



So we come to the point where it can be demonstrated that modern research and modern 
methods have substantiated the claims made by early generations that Richard Neate was 
selling expensive antique pewter forgeries (and that the 1920s and 1930s were the heyday 
of such activity).  That leaves one final question, why beyond human greed, did this kind of 
activity flourish in these two decades?   

One obvious point of pressure is mentioned in the second of Richard Neate’s letters 
reproduced above “They are costing me £150 and I will gladly take 10% profit on them, just 
for turnover as things are still bad in business.” This letter was dated April 1931, some 
eighteen months after the October 1929 New York Stock Exchange Crash had triggered a 
major depression.  We have evidence that by October 1931 antique pewter being offered for 
auction had fallen between 40% and 60% in price.  In the UK the depression would not 
reach its nadir until 1933.  It is fairly easy to imagine what pressure such a catastrophic 
economic event would place on many antique dealers, restorers, and others.  For those with 
limited scruples, their remaining customers who still had ready money to spend, would have 
become targets. 

There has, however, to be more to it than that. As the above correspondence indicates, 
Richard Neate had commenced his nefarious activities before the 1929 Crash.  Certainly 
pewter collecting was well established by the late 1920s.  It was, however, dominated by 
what we perhaps should call ‘wealthy gentlemen collectors’.  The standard work on old 
pewter, Howard Cotterell’s Old Pewter, Its Makers and Marks, would only be published in 
1929.  Some of these collectors essentially relied on selected individual dealers, putting 
much trust in them, but also putting them under pressure to find a constant stream of 
interesting and exciting items. After all, collecting of that kind can be very competitive.  
Richard Neate apparently initially descended to forgery to ensure his most important client 
continued to get what he wanted. 

A couple of final points. Consumer protection was, of course, far less well developed at this 
time and Neate could be quite careful with what he put in formal documents like receipts.  
The receipt he gave Alfred Yeates in July 1932 for the cup he sold him, mentioned above, 
describes what is engraved on the cup including the date 1603; but nowhere does say it is 
antique or of that period.  When Neate died he was definitely not a wealthy man; so he 
probably had more than one partner in his enterprises, who shared in the profits.   

Mind you, even today you have to be careful when, for instance, buying on some on line 
sites!” 

David Hall 

© David Hall, 2015 
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Letters to the Editor 
From David Hall 
I thought you would be interested in this recollection of mine concerning the John Somers piece 
[Volume 5.3, Pewter in Brazil - http://www.thepewterer.org.uk/volume-5-3].  I  visited Smellies in 
Birmingham in the very early 1980s;  they had taken over the Gaskell and Chambers’ pewter 
business in the early 1970s. In fact, they ceased trading a couple of years after my visit.  

But their foreman, who had previously worked for Gaskell and Chambers, mentioned somebody 
who had worked for a while for them and then emigrated to Brazil.  I took him to mean Somers 
père.  He would have been working in a workshop where traditional methods, similar to those he 
subsequently used in Brazil, were regularly used.  The workshop contained many molds some 
dating back to the early 18th century, traditional tools and old touch punches and other punches. 

It seems more likely that Somers would have gone to Birmingham rather than Englefields, his 
family’s business having been in the West Midlands. What remains of the Gaskell and Chambers 
moulds, touch punches, etc., have of course finally ended up with A.E.Williams in Birmingham.   

[Greg Somers was unsure that his recollection was correct when he mentioned Englefields, so I am that sure David Hall 
is right. Ed] 

From William Grant 
An interesting article on the Scattergoods [Volume 5.3 - http://www.thepewterer.org.uk/volume-5-3]. 
You say that you do not know whether the third Thomas was made free by Patrimony or 
Redemption.  It can’t have been Redemption as that didn’t come in until 1799.  I think he became 
free on the termination of his apprenticeship to Richard Hammerton who was a Pewterer not a 
Founder.  I think it was William Scattergood who was probably the Founder. 

[Further research, both in the Hall and at the Founders, is in hand. And I have found what I think is a connection between 
Mr Scattergood and Emglefields. More later. Ed]
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The theme for 2015 is Light . 

The date for submitting entries has passed, but readers who are interested in seeing more information about 
the 2015 competition should go to the Worshipful Company of Pewterers’ website . 

The specification for this year’s competition says: 

“The item can be made of mixed material provided that the entry is predominantly made of pewter. The 
interpretation will be up to the designer and could be an object that distributes light in some way or it may be 
more conceptual, a representation as engraving or chasing, there are no boundaries other than light as a 
source of illumination must be evident. Entrants might consider the energy saving jewel-like quality given by 
LED illumination. There is no restriction to size and the submission must not have been entered in previous 
Pewter Live Competitions.” 
  
The Company takes an interest beyond the item itself and into the realms of commerciality. The specification 
goes on to say: 

“Consideration should also be given to packaging/presentation of the entry and judging will be strongly 
influenced by quality, purpose and the possibility for large-scale production. As an addition to the 
competition, the finished entry can be priced and offered for sale at Pewter Live 2015, there being no 
restriction to that price. Orders may also be taken for further commissions.” 

Previous competitions have produced exciting, innovating entries. Devised principally for second-year design 
college students, the competition was some years ago expanded with the addition of an ‘Open’ category, for 
any UK or European designer or pewter maker.  

If you want to go along and have a look, Pewter Live is open to the public on Wednesday 3rd 
June from 1000 - 1200 and 1500 - 1700; just turn up during those hours at the Hall (Oat Lane, 
London EC2V 7DE).
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Cleaning Pewter 
Jon Burge, a pewter collector and a member of the Pewter Society, responded to my 
request in the last issue for further advice and guidance on cleaning pewter.  This article is 
not for the amateur wanting to know whether to clean his or her pewter by washing it in 
warm soap suds;  rather it  looks at the cleaning of badly-corroded pewter and comes with 
a health warning! Neat alkali is very caustic, just like acid. If you use it, treat it with great 
care; always wear gloves and protection for your eyes! 

The illustrated examples he shows here will not please everyone; some purists will say 
that the cleaned and polished end product now bears little relation to the original; others 
will say that to enjoy a fine piece to the full, what is wrong with restoring as closely to the 
condition in which it left the original craftsman’s workshop? 

That is an ongoing debate, of course.  What are your views? 

CLEANING MY PEWTER 
I clean the interiors of Tankards and mugs with the same standards as the exteriors which is very 
hard work and uneconomic; I intend them to look as though it would be appropriate to consume ale 
from them today. 

Cleaning Pewter.  

Q1: Regarding any antique. Look at it.  How would the 
person who made this thing, or the person who first 
bought it, want it to be maintained? 

Q2: You are going to live with this item for some time?  How 
do you want this to look? 

Cleaning is very hard work and it is not economical for 
someone to buy a piece and clean it to sell. The most 
common advice is to not touch it; however, the majority of 
the illustrations in Hornsby and even Cotterell are quite 
clean with few examples with thick oxides on the surface, 

(But this is the condition of most items are to be found 
today). 

If you have an item with a nice smooth surface that looks 
great, do nothing - as changes will be irreversible and 
diminish the appearance and value of the item. Unlike 
copper and brass, the owners of most antique pewter 
never polished it. That is a good thing for us, as if it had 
been frequently polished, the marks would be gone.  

The reason for this is that once polished, pewter very 
slowly tarnishes. I have pieces of black pewter that I 

cleaned 20 years ago that never needed to be cleaned (with abrasives) since; and are still bright. 
The darkening seen on pewter is very gradual. 

A c17th century footed plate. Above, beforehand; 
below, after removing incrustations with alkali, 

revealing deep pitting
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When I obtain a piece of pewter, the answer to both 
questions is usually "it wants cleaning". You might 
ask - “how did the previous owner of this let it get 
into such a state?". 

Step 1: Soften the encrustations with alkali.  

The encrustations are harder than the pewter itself 
and are almost impossible to remove with 
abrasives.  

I put a tablespoon of caustic soda into a mug filled 
with hot water.  I use a nylon paint brush to wet the sides and handle.  

A few hours of this will cause to encrustations to fracture and flake off. Small pieces can be 
completely immersed in an alkali solution in a stainless steel container or plastic bucket.  

Large chargers need to be painted over with the alkali solution repeatedly. When all of this is done, 
the item will look much worse than before as you have removed the unsightly oxides, but the pits 
made by the corrosion that made the oxides in the first place of course, remain on the surface. 
 This is the ideal time to make a "before" photo.  

Usually 24 hours is enough. Sometimes after first going over the item with abrasives, it may need a 
second alkali treatment.  

WARNING - As a single drop of alkali in the eye can cause permanent blindness; use 
protective glasses and be careful. Concentrated alkali is as strong as the strongest acid. 

Step 1.2.  

There may be cracks or corrosions that result in very deep pits, cracks, holes right through the 
piece. These need to fixed by cleaning up the damage with a drill or file until only bright metal is 
seen, and filling with solder and filing back flat. I use silver solder (which is actually largely tin) for 
inexpensive pieces, or thin strips of waste Britannia metal for finer work. This step can be avoided 
by not buying excessively corroded pieces. 

Step 2:  

Rinse and clean repeatedly with soapy water. 

Step 3:  

Polish the item with successively finer abrasive. There is a hard choice between how much of the 
surface you are willing to wear off (to cut below deep pits) and how badly you are willing to damage 

the marks and relief on the surface. 

Sand with coarsest abrasive (except for very 
cleanest pieces - 600 wet&dry).   

When the piece is satisfactorily bright, wash 
with dish soap  and sponge thoroughly 
including the piece, hands, sink, etc. to get rid 
of any 600 abrasive; - as if any of the 600 
abrasive is left around - it will defeat the next 
step. 

Sand with finer abrasive (1000 wet&dry) to get rid of the 600 scratches.   

Left: after the removal of encrustations. Right: after 
polishing with mild abrasives

Left, after removing the encrustations; right, after final polishing



I have found that if in a previous sanding parallel lines are left, in the right light the parallel lines are 
bright, and if the next sanding is done 90 degrees away, you can sand until the brightness goes 
away.  

Rotate the piece through 90 degrees and sand again until the first sanding brightness goes away. 
Clean and get rid of traces of the 1000 abrasives as in the previous step. 

Step 4: 

Finally, polish the piece with brasso and a cotton knit cloth (old white T-shirts are ideal).   Use lots 
of brasso, and keep at it until a reflective surface forms on the cloth which is rubbed against the 
piece. Finally, rub the piece with a cleaner part of the cloth to get rid of the black brasso/pewter 
mixture. 

Step 5: 

Point your finger at the piece and if a clear reflection results you are there. If a blurry reflection 
remains, you have skipped one of the steps above and have to repeat. I said it was hard work. You 
might finally clean the piece with a soft paint brush and dishwashing detergent, and perhaps cover 
with a coat of wax. 

NOTE WELL - 

Note 1) - Badly corroded pieces may require starting at 400 wet and dry followed by 600, 1000, 
brasso.   Extremely corroded pieces may need even coarser abrasives. It is safest to start with 
finer abrasives and only to resort to the coarser if this does not work. 

Note 2) - I am always in a hurry to see the final result. All of the above can be done in a day or two, 
eager to see the final result. The commonest problems that can delay this are: 

For pieces that require coarse abrasives - the 
skin on the pads of fingers 2 and 3 (yes your 
actual  fingers) wears through.  Then you have 
to wait a few days until you proceed. 

For pieces with lots of moldings etc. this 
requires folding the wet & dry and pushing it 
around with fingernails Into the narrow cracks.  

The nails of thumb or fingers 1 & 2 wear into 
the quick - and you have to wait a few days 
until this grows back until you proceed. 

I told you this was very hard work, and do not 
even think of trying it out if you are not 
prepared for it.  
 
Cleaning – I went back and read Cotterell regarding cleaning, which largely matches what I do 
(except that he went out and collected horsetail plants as a substitute for the then-not-available 
graded W&D sandpapers). I was quite surprised that even he mentioned that wearing out fingers 
(yes - finger ends) limited just how much he could do at a time. 

Jon Burge 

© Jon Burge, 2015 

Please see the Editor’s Notes on the next page: 

Jon Burge says 
that this 9” 

octagonal plate, 
about 1550 was 
partially restored 
by the recovery 

contractors



1. With thanks to Wikipedia: 

 In chemistry, an alkali (/ˈælkəәlaɪ/; from Arabic: al-qaly االقلي, االقالي , “ashes of the saltwort”) means the calcined  
 ashes (see calcination), referring to the original source of alkaline substances.  

 A water-extract of burned plant ashes, is called potash and is composed mostly of potassium carbonate.  After 
 heating this substance with calcium hydroxide (slaked lime), a far more strongly basic substance known as  
 caustic potash (potassium hydroxide) is produced. Caustic potash was traditionally used in conjunction with  
 animal fats to produce soft soaps, one of the caustic processes that rendered soaps from fats in the process of 
 saponification, one known since antiquity.  

 Plant potash lent the name to the element potassium, which was first derived from caustic potash, and also  
 gave potassium its chemical symbol K (from the German name Kalium), which ultimately derived from alkali. 

 Concentrated solutions are caustic (causing chemical burns). 

 Alkaline solutions are slippery or soapy to the touch, due to the saponification of the fatty substances on the  
 surface of the skin. 

2. Howard H. Cotterell.  Old Pewter: its Makers and Marks in England, Scotland and Ireland, London,  B.T.  
 Batsford, 1929.  Reprinted up to 1985, ISBN 0 8048 0443 5. NB: Not in print. 

3. R. G. Hornsby, Pewter of the Western World, 1600-1850, 1983,  Schiffer Pub Ltd; New edition   
 edition (September 1983).  ISBN-10: 0916838838.  ISBN-13: 978-0916838836 

4. Photos: Jon Burge 

5. The use of chemicals is dangerous, and its use, whether in the UK  or elsewhere, to clean pewter is not 
 recommended unless under the supervision of an  expert. 

Please see the article by David Hall ‘To polish or not to polish’ that appeared in Volume 3 number 4 - http://
www.thepewterer.org.uk/home/the-pewterer-volume-3-4-1) - Ed
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Book Reviews 

Irish Brass, Bronze and Copper, 1600-1900 
by David Hall 
 
David Hall on copper?  Not exactly pewter, but as you all know, copper is one of the constituent 
parts of the pewter alloy!  The first 
study of Irish pewter for this period was 
made by Cotterell & Westropp in an 
article published in 1917.  In 1995 
David wrote a book called Irish Pewter 
– A History and in 2005 he published, 
with the National Museum, Types of 
Irish Pewter.  David is a Liveryman of 
the Worshipful Company of Pewterers, 
the Company Archivist and a member 
of the Company’s Treasures 
Committee. 

With the exception of bells, this is the 
first work to be undertaken on early 
modern Irish copper and copper alloy 
products.  Beautifully illustrated in 
colour, it is not intended to be 
definitive, but is, rather, an attempt to 
identify and list the brass founders and 
coppersmiths in Ireland, and their 
products, between the 17th and 19th 
centuries inclusive. 

Bronze is, typically, an alloy of 70% 
copper and 30% tin although the 
proportion of the ingredients may vary 
widely. 

The other major copper alloy is brass, 
customarily consisting of about 70% 
copper and 30% zinc; sometimes a 
small quantity of lead may be added. 

So no excuse is needed to include a reference to this book in a Journal concentrating on pewter. 

Special Offer: click-through this link to order a copy of David Hall’s Irish Brass, Bronze and Copper, 
1600-1900 at the special postage-free price of £12. 

Alan Williams 

Irish Brass Bronze and Copper, 1600 - 1900.  ISBN:  978-0-901777-98-0

This book was published last year by the author, in association with the 
National Museum of Ireland, with the ISBN: 978-0-901777-98-0. 
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An Introduction to British Pewter  
by David Moulson and Alex Neish ISBN: 1 85858 102 8 

This is classic booklet (© The Shakespeare Birthday 
Trust) was first published in 1997 by Brewin Books. 
David and Alex are both now Liverymen of the 
Worshipful Company of Pewterers. In the Introduction, 
the authors comment that: 

“The origins of pewter are lost in antiquity. The earliest 
known example of the metal to have survived is the flask-
shaped, two-handled, lidded container found in an 
Egyptian grave at Abydos. Dated to between 1580 and 
1350 BC, its alloy comprises 93% tin, 6% lead and 1% 
copper. Tin is always the major constituent of pewter. On 
its own the metal is relatively soft and difficult to cast, but 
the addition of small percentages of hardening agents 
like copper, lead, bismuth or antimony, overcomes this 
problem and adds durability.” 

This little, lavishly-illustrated, booklet will take you though 
the ages of the metal, from Romano-British Pewter, 
through the Eighteenth and Nineteenth Centuries to 
Further Reading. 

 
The WCoP has some spare copies to sell (apply to the    

Clerk), otherwise look on e-Bay or Amazon. 

David Moulson (mailto:dmoulson@hotmail.com) is a collector and dealer in pewter, and an active member of The Pewter 
Society. 
Alex Neish (mailto:neishpew@gmail.com) put together the Neish Collection, a renowned collection of British pewter, 
once displayed by The Shakespeare Birthday Trust at Harvard House in Stratford-upon-Avon, but now happily housed at 
The Smith Museum (http://www.smithartgalleryandmuseum.co.uk/) in Stirling. 

Alan Williams 
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What does a man do when he wants a diversion from his gem-cutting and polishing business? 
He takes up a hobby.  In Chris Masters’ case, a pewter manufacturing hobby. 

I went to see Chris at his foundry on an industrial estate 
outside Kuruwita, ninety or so kilometres south east of 
Colombo. The total journey time was 2 1/2 hours starting out 
at 6 am to beat the traffic.  It’s not an industrial estate you 
would recognise in Europe; it is very green, buildings 
scattered casually amongst the paddy fields. 

Chris said: “I am ex-Rhodesian, and I first came to Sri Lanka 
in 1979 to learn about gem trading. After a long time as the 
buyer in partnership with an American gem dealer of Boulder 
Colorado, I finally made some money with Swiss and 
American partners, trading African gems in Thailand, 
Multicolour Gems. They have a website, 
www.multicolour.com ; but I cashed in most of my shares 
and it now belongs to my erstwhile partners. 

“I also had shares in a small lapidary business in Ratnapura, 
Central Lapidary. We bought gem rough locally, or imported 
them, for cutting here.  Around 1999, we got a large 
synthetic gem cutting order from the USA and started 
Beehive Industries as a dedicated BOI facility but that is now 
not as good as it was. We even did diamond cutting for a 
couple of years, but never again.   

“My then partner 
put a lot of the 
profits into a 

chain of 
International Schools, Hilburn College which, after a 
difficult start is now breaking even. But since about 
1999, I have not been doing any gem business. 
“But back then, my sister and her husband were 
making pewter in Tasmania (Artesia Pewter) and 
they came out and trained us how to make moulds, 
and other tricks of pewter making. I got into it more 
or less as a a hobby and bought some basic 
machinery over there. After the Sydney Olympics, 
competition from China affected their business, they 
sold out to their partner, and are now retired.  
www.artesia.com.au/ARTMAIN.HTM) 

Pewter in Sri Lanka 
In volume 5.3, we featured  Brazilian pewter. Today, it is  
time to turn to pewter manufacturing in Sri Lanka. I have  
found only one manufacturer in Sri Lanka, Lankan Pewter. Read on … . 

Pewter around the world

Kandy Drummer           Photo: Lankan Pewter

Photo: Lankan Pewter             Sri Lanka motif teaspoons
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“For many years my business colleagues and I had 
differing design ideas; our products did not sell mainly 
because I did not try hard enough to market them and 
none of those who wanted to be bosses  
knew about pewter.  No shop would buy your goods, they 
wanted it all on consignment. Then the effort of collecting 
payment was just not worthwhile.  Any brokers involved were secretive and mostly were simply 
untrustworthy. They would keep their customers’ identity secret, in case there was a good one.  At 
one time we were reduced to making resin objects, because they thought Sri Lankans could not 
afford “expensive stuff” and that resin would sell better.  No-one had heard of pewter, it was 
always ; “Ah, you make computers?!?” 

“We had a separate hand-made silver jewellery section, but it is almost impossible to compete 
with the mass-produced Thai and Chinese goods.  You only make hand-made silver jewellery as 
training for making gold jewellery while you find out how honest your craftsmen are! That folded 
too.   They had no idea about copyright, I had people bring me Pluto and Mickey Mouse figurines 
and instruct me “No, don’t copy! Oh no!!  Make something like this but a little bit different, please”! 

“Finally, when Beehive Industries was in trouble, I bought out the ‘pewter section’ - which had 
already registered the trademark Lankan Pewter” - and now have complete control.  The cash 
injection enabled the main company to continue in business.   Lankan Pewter now has six staff, 
including a designer, who has been with us from 
the beginning, and a lady manager who does 
the accounting too.     

“Although I do not make anything myself, I 
control the design process, which I enjoy greatly.  
Also, if we make or lose money the amount will 
be small compared with the lapidary business or 
my former gem business; and accordingly, the 
stress more bearable.  I did not set out to make 
this into a large company and earn a lot of 
money.  In the last few years we have 
developed three or four steady customers, 
including the Government Handicraft store, 
Laksala.   As their sole purpose is to sell Sri 
Lankan handicrafts, they apparently cannot buy 
from overseas.   

Limited edition chess set.                         Photo: Lankan Pewter

Coconut shell and pewter elephant

Fish candleholders               Photo: Lankan Pewter



The pot is full of molten pewter and a young lady is quietly and efficiently drop casting into two 
moulds, one being a commission for a hotel in Galle.  I could have been at one of the 
manufacturers in Sheffield, but for the heat and the palm trees outside!  Here, the centrifugal 
casting machine is not being used today, but the mould in it is for five Sri Lanka motif spoons, 
ready to ‘roll’ tomorrow. 

“As pewter is heavy, a small solid object can be expensive”, Chris explained, “and over the years 
we have learnt how to make hollow objects with a surface that was as thin as possible (2~3mm) in 

order to save weight and 
keep the cost down. Our 
style of pewter is close to 
Brittania metal and is meant 
to resemble old silver.  It is 
deliberately oxidised to a 
black colour and then the 
surfaces are polished, giving 
a contrast and a pleasing 
antique look.   

  “International internet sales 
are largely out, as every 
export big or small has to 
undergo Customs checks at 
the Main Post Office in 
Colombo, nearly 100 km 

away!  So my principal market is local wholesale. I’m semi-retired 
and this is my main interest. Some of our recent designs have 
semi-precious stone beads such as Agate, Carnelian or Tigers Eye incorporated 
as part of the figurine. Partly because it looks more like jewellery and thus more 
expensive and partly because we save on the replaced pewter space/weight, 
which more than covers the cost of the bead, mother of pearl or freshwater pearl.  

 “I don’t think anyone else is doing that!  

“We make a numbered, limited edition, chess set; these are assembled using 
beads and pearls. We made 20 to start with, sold most of them, and now (I 
tweaked the design a bit recently) are making the next 20. There will be a 
maximum of 100 sets.” 

Chris’s storeroom is a treasure trove of ideas, much of which has not yet been 
converted into sales!   He explained: “We can make two or three new designs in 
a month, then we have to price them, then we have to get them out there.  That is 
how we have accumulated so many designs. If one design did not sell, I thought 
of another one and we did that.   As a pewter section of a larger company, we did 
not have to make a profit.  At the start we were unable to make super-thin and 
light designs, so items did not sell due to excess weight and cost.  Some ideas 
were perfectly good,  

but were never exposed to the customers’ idle gaze.  Recently we have re-done the inner mould of 
some old figurines, they became lighter, cheaper and more sellable.   
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Seahorse keyring

Degaldoruwa coaster
Sigiriya coaster



“Some shops like to display masses of the same stuff, but as we have so many designs my idea is 
to have not more than one of each item out there, so that each item looks like a rare antique, one-
of-a-kind.  In my view, surplus boxed items should be kept out of sight. 

“Woodwork is tricky here, as 
there is so much humidity and 
the wood warps on spraying or 
as it dries out.  I have come to 
think that water-based sealer is 
better than the one that uses 
thinners.  Some designs were 
scrapped in the past, due to 
warping woodwork. We can give 

out carpentry work to a local carpenter.  
He is slow but thorough.  We give our 

pewter a final cleaning with Petropine, which removes acidic 
residue, leaves a fine slightly oily coating and keeps it shiny for 
longer.  I thought of using perfumed beeswax,that has worked well 
on some (interior) door-knockers, which stayed shiny for years.“  

In addition to his own designs, Chris does undertake commissions, for instance to create 
specific designs for particular businesses.  It seemed to me that he hides his light under a bushel. 
His website shows a wide range of designs of beautifully-crafted models and figurines, including 
the limited edition chess set; but there is no public showcase for these items, except the very few 
designs that Laksala buy for sale in their shops and the limited outlets at Barefoot, Cinnamon Lake 
Hotel and Lakhpahana. 

Alan Williams 

Lankan Pewter contact details: c/o Beehive Industries, Paradise, Kuruwita, Sri Lanka. 

Email: lankanpewter@gmail.com       www.lankanpewter.com 

Photos: Except where otherwise indicated: Lankan Pewter
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In 1974, the Worshipful Company of 
Pewterers set up the ‘500th Anniversary 
Trust’, a charitable fund whose principal 
objects included:  “research and investigation 
into and study of the effects of (heavy) metals 
on the brain and nervous system”.  The 
Company is very proud of its contribution to 
work in this field.  The Trustees, appointed by 
the Company and the Institute of Neurology in 
Queen Square, sit down every third or fourth 
year, to look for and appoint a promising 
young research student to 
take the work of the Trust 
forward. 

After Dr Stephanie Schorge, 
had finished her term as the 
ninth Pewterers’ Fellow, she 
took time out from her 
research (and from her 
equally successful fund 
raising activities), to trace 
the careers and successes 
of her eight predecessors.   
She reports that Pewterers’ 
Fellows are now spread 
around the world. They work 
in toxicology, business, drug 
development and even 
hospitality, but the one thing 
they agree on is their 
gratitude to the Worshipful 
Company for making their 
careers possible. They are: 

1. 1974 to 1976:  Dr James 
J Barlow finished  a post doctoral position, 
and then went on to join the family 
business running the award winning 
Treglos Hotel in Cornwall(see: 
www.tregloshotel.com/). One hopes he 
uses Pewter Tankards in the bar! 

2. 1976 to 1982: Dr James C K Lai has 
established an international reputation in 

heavy metal neurotoxicity, especially that 
of manganese. He has published more 
than thirty papers and is still running a 
research laboratory exploring 
nanotoxicology. Professor Lai is now 
Professor of Pharmacology & Toxicology 
College of Pharmacy, Associate Director, 
Idaho State University Biomedical 
Research Institute, and Visiting Scientist 
Magnetic Resonance Research Center, 
Yale University School of Medicine 

3.1982 to 1987: Dr 
Thomas K C 
Leung is an active 
researcher at 
Singapore's 
Institute of 
Molecular and Cell 
Biology with a 
focus on Rho 
GTPase signal 
transduction in the 
central and 
peripheral nervous 
systems, and a 
potential target of 
drugs treating 
cancer, and 
promoting 
neuronal 
regeneration. 

4.1987 to 1989:  Dr 
Robert Kozma 

spent some time transferring his expertise 
on heavy metals and stress effects to 
signalling in neural differentiation at Glaxo 
Group where he developed an interest in 
biomedical business development and 
started building business plans for early 
stage start-ups. He has now contributed 
to several biotechnology start-ups and is 
currently working at the Industry 
Development Group at A*STAR.  

Stephanie Schorge, by her niece, Clara

Where Have All the (Pewterers’) Fellows 
Gone? 

Research and investigation into and study of the 
effects of (heavy) metals on the brain and nervous system
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5.  1991 to 1993:  Dr Timothy Bates is 
currently Chief Scientific Officer at New-Use 
Therapeutics Limited (where he is developing 
novel drugs for the treatment of cancer and a 
range of neurodegenerative diseases. Dr 
Bates is also Honorary Joint Science Director 
of NUCCAM. Recently Dr Bates achieved 
enthusiastic press coverage for discovering 
that capsaicin, an ingredient of jalapeno 
peppers, triggers cancer cell death (see http://
news.bbc.co.uk/1/hi/health/6244715.stm) 

6. 1993 to 1995:  Dr Simon Heales is now 
Professor and Deputy head of the Metabolic 
and Cellular Neurochemistry group at the 
Institutes of Neurology and Child Health. 
Professor Heales leads a group with a wide 
interest in identifying the biochemical 
mechanisms associated with those 
neurological conditions associated with 
patients attending the National Hospital for 
Neurology and Neurosurgery (NHNN). 

7. 1995 to 1998:  Dr Roger Hurst is now a 
Science Leader in the Health & Food Group, 
Functional Food & Health Team, in The New 
Zealand Institute for Plant & Food Research 
Limited, Hamilton, New Zealand. Dr Hurst 
leads two separate research programmes 
(total NZ$ 9.5 million) within a team of about 
40.  

8. 1999 to 2004:  Dr Martyn Sharpe has just 
finished a 4-year visiting Professorship at 
Michigan State University, continuing his work 
on catalytic antioxidants and has patented a 
new class of compounds that will be used to 

treat neurodegenerative diseases, especially 
Parkinson's. He has now moved to the 
Methodist Hospital in Houston where he will 
investigate the causes of, and preventative 
treatments for, Autism. 

9. 2005 to 2010:  Dr Stephanie Schorge was 
recently awarded a prestigious Royal Society 
University Research Fellowship (5 years in 
the first instance). She will remain at the 
Institute of Neurology leading a group of 
researchers looking into genetic mechanisms 
of a variety of neurological disorders.  

The 10th Pewterers Fellow has a strong track 
record at the forefront of Epilepsy research. 
Prior to being awarded the Pewterers’ 
Fellowship, Dr Ivan Pavlov won a fellowship 
from Epilepsy Research UK. Ivan has helped 
identify a new type of inhibition that opens an 
exciting opportunity to develop completely 
new treatments for epilepsy. Ivan is originally 
from Russia, but has spent many years in 
London and now holds dual nationality. He 
was delighted to accept the Pewterers’ 
Fellowship because of the freedom it offered, 
the opportunity to remain at Queen Square, 
and the chance to build links with the 
Worshipful Company. 

Stephanie Schorge 

(This article was originally written in 2012, and 
information about the 10th Fellow has been added 
for publication now. Ed.) 
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This Issue’s Puzzle 

I took this photograph, as I 
recollect, some years ago in a 
small provincial town in the 
southwest.  I think it was at the 
time of the last big foot and mouth 
disaster, closing much of this 
popular tourist area to the public 
access. 

This bird - ceramic body with the 
unusual combination of pewter 
legs - was on display on the 
window of a little arts and crafts 
shop situated towards the bottom 
of the Square.  

There was, in fact, a whole 
collection of them.  It was a 
Sunday, and most of the shops - 

even the the antique shops - were closed. Most, but not all - the amazing hardware shop at the top 
of the Square was open. 

I intended to follow up and enquire from the shopkeeper about who made these little birds. But I 
mislaid the telephone number, did not take a note of the name of the shop, and time has passed 
on. 

Where was this town; and who made the birds? 

Answers to the Editor, please, by 30th May, 2015. 

First prize: something pewter made, rather beautifully, in Sri Lanka. Editor’s decision final.
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                    Copyright 

The material published in this e-zine is copyright in the author of that material. The text  
may, unless otherwise indicated, be copied in whole or in part for non-commercial use on  
the understanding the the author and the publication are duly acknowledged. Permission  
for the use of any photographs should be sought, on each occasion, from the editor of The 
Pewterer. 

Our approach to linking 

How links are chosen for The Pewterer 

You will find in this e-zine links to a number of websites. We select links that we believe  
are relevant to the subject of pewter or to the articles that we are publishing, whether for  
further relevant, or practical, information or other key source material or for background information 
or otherwise. 

We usually seek permission for each link. While links are selected and reviewed when the  
page is published, we are not responsible for the content of the websites, which may  
change and which are, in any event, beyond our control. Some of our links may be to  
websites which also offer commercial services, such as online purchases. The inclusion of  
a link to a website should not be understood to be an endorsement of that website or the  
site's owners (or their products/ services). 

Opinions 
Opinions expressed in this e-zine are those of the several authors and not necessarily those of the 
editor or publisher. 

Advertising 
Advertisements are accepted by this e-zine in good faith. We cannot be responsible for  
any statements or representations made in any advertisement. 

Legal Deposit 
There are apparently no current deposit arrangements (at the British Library) for  
publications such as this. We are watching the regulations, and once it becomes possible, will 
deposit copies appropriately.
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Pewter Live 2015 
(A report by the Chairman) 

Pewter Live 2015 opened its doors, in early June, to a fabulous 
collection of pewter items in both the Open and Student 
Competitions. The recently refurbished Pewterers’ Hall was, once 
again, the perfect background for the displays, with the addition of 
a side marquee that provided a spacious entrance. 

Generally, the weather was good 
and this helped to attract a record 
number of visitors, both  to view 
the Competition and to buy at the 
shop, which displayed a range of 
traditional and contemporary 
pewter. 

The judges found it a challenge to select the prize-winners; 
the winners were presented with their prizes by the VIP 
guest, Nick Munro. Nick mentioned in his address that he 
had started his design career in pewter and that he was 
internationally known for his eggcup, modelled on a bed 
spring. He used this design to illustrate the fact that 
observation, simplicity and functionality can go hand-in-
hand to make a commercial success. 

The Master of the Company, Robin Furber, closed the 
event with a presentation of flowers to staff member, 

Eleanor Mason Brown who, along with the Pewter Live sub-committee, organises the 
event. 

Richard Parsons 
Chairman, Pewter Live  

Editor’s Note: as reported in the recent issue of the 
Newsletter of the Association of British Pewter Craftsmen 
(volume 9.2), the ABPC Prize was awarded to Emily 
Gilham’s (from Buckinghamshire New University) Molten 
(see illustration, right).  See also the article (Something 
Fishy) in this issue of The Pewterer about this year’s PL 
Open Prize winner, Jim Springer. 

Also, please do visit the Pewter Live 2015 winners’ 
webpage for more information about entries and winners! 

Molten, by Emily Gilham

A selection of Keith Tyssen 
‘double-skin’ bowls

A display case of contemporary pewter
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European Pewter Auction  
There was a European Pewter auction run by Pook & Pook, Inc. of Pennsylvania on 28th March, 
2015.  

I asked David Hall about the collection, parts of which are pictured below, and he said:   

“It seems to be almost all Continental, probably mostly Germanic in origin;  Austrian, German, 
Swiss, Polish, Czech, Hungarian even, possibly, Scandinavian.  Pewter-making did take place in 
the Colonies, largely, of course, English in origin; and later in the independent States.   

“Pewter collecting has been well established in the States for many, many decades and there is a 
collectors’ organisation, the PCCA (Pewter Collectors Club of America) of which I am an Honorary 
Member.   
  
“Most Americans traditionally collected local or English-made pewter.  There was a considerable 
English export trade to the Colonies and later to the US.  There is some German influence in 
pewter-making in the 18th century Colonies/USA but I would expect that most of the lots in Pook 
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and Pook’s sale arrived in the 20th century.  American collectors have been quite active in the 
antique pewter market in the British Isles for a long time. 

“European pewter does not sell well in the USA and even more poorly in the British Isles.  This was 
not always the case;  in the early years of the 20th century collectors in the British Isles often 
included Continental material in their collections.  Why the change took place is not clear, at least 
to me.  It may have been the result of two World Wars, or just of an expansion in knowledge which 
made it easier to identify home-grown material.   

“There are collectors’ societies in Belgium and the Netherlands but I do not know of any national 
societies in Germany or France.  The antique pewter market in Germany and related lands 
suffered around 1980 when it was exposed that certain traditional pewterers, in the period 1920 
-1950, had been faking and forging on a very considerable scale.  A man called Weygang was 
particularly notorious.” 

I asked Pook & Pook how the sale had gone and, to my surprise, they said it had fared poorly.  
Vice President, Deirdre Pook Magarelli, said: 

 “While the results for European and Asian furniture, fine art and ceramics were quite strong, the 
market for European pewter turned out to be quite soft. Despite extensive advertising and 
promotion of this collection, both here and abroad, the majority of the pieces did not sell. We’ve 
had incredible results for good pieces of American pewter sold through Pook & Pook, but, 
unfortunately, the pewter in this auction, which was all of European origin, did not elicit the same 
bidding frenzy we typically see at our auctions. It is truly a shame, because the collection put up for 
auction in the March 28, 2015 International Auction was absolutely beautiful and represents one 
man’s life-long love of European pewter.” 

She added: “Please keep an eye out for our upcoming auctions. We have a huge collection of 
American pewter coming up.” 

Pook & Pook, Inc. Auctioneers and Appraisers 
463 East Lancaster Avenue, Downingtown, PA 19335  
Phone: (610) 269-4040 Fax: (610) 269-9274  
www.pookandpook.com info@pookandpook.co 
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What are Touch 
Marks? 
A touch mark is a pewterer’s “trade mark” and 
often, but not always, includes the name or 
initials of the pewterer. In London and Edinburgh 
pewterers had to record their touch marks on 
special plates, and we know the names of most 
of those who did so. However, that practice was 
not followed elsewhere, and so whilst thousands 
of touch marks have been recorded, we do not 
always know the pewterers to whom they 
belong. 

Touch marks vary considerably in style and size. 
If a touch mark includes a date, this is the date 
on which the pewterer set up in business, not the 
date on which the article was made. 

Please go to the Pewter Society site for further information. Elsewhere in this article, we 
offer links to sites that may provide more information on this fascinating subject. 

From the Pewter Society:  Examples of pewterers’ marks 

Pewter Marks 
Pewter marks or touches can be informative and rewarding or complicated and 
frustrating! Sometimes there are none at all on a piece; sometimes one can tell the 
maker, the place of manufacture and the year from the touchmarks. 

Originally all touchmarks were kept at Pewterers' Hall on large lead touchplates. These 
melted in the Great Fire and the ones used after 1666 are now at Guildhall for 
safekeeping. The habit of ‘touching’ died out as the trade diminished from the 18th 
Century and the power of the Company to control quality also waned. At the Millennium, 
ad then just over a decade ago decade ago, in 2003, however, the tradition was revived 
by the Company and with it the ability to identify modern pewter with some degree of 
confidence. 

The Pewter Society has detailed information on pewterers' marks, verification marks. 
ownership marks and merchants' marks. 

The Pewter Society: www.pewtersociety.org 

Home

https://sites.google.com/a/thepewterer.org.uk/thepewterer/home/the-pewterer-vol-6-2
http://www.pewtersociety.org/
http://www.pewtersociety.org/
https://sites.google.com/a/thepewterer.org.uk/thepewterer/home/the-pewterer-vol-6-2


Pewterbank 

A Beginners Guide to marks on pewter plates 

The site linked below is intended to introduce pewter marks to casual or recent 
collectors. It is neither comprehensive nor definitive, and may only lead the reader to 
ask for better guidance – and the site makes some attempt to find that for the reader. 

Pewter plates, mugs and tankards (generally, it is said that a tankard is a mug with a lid) 
have a variety of marks on them. Some consider touch marks to be works of art, but to 
many they are confusing. What do they all mean?  

The Pewter Society, and a number of books, may lead you to a better understanding. 
But this site is intended to set you out on the journey and lead you to where you might 
want to find out more yourself. 

Go to Pewter Bank:  http://www.pewterbank.com/html/pewter_plate_marks.html to find 
out more. Pewter Bank’s web site hopes to provide simple and introductory information 
to those  who might be curious about the old pewter that they come across and to this 
extent the purpose of this web site is -

To nurture nascent interest in British Antique Pewter, and to leave the  reader a little 
hungry for more, but with good clues where to find  it....

See also:  the companion article entitled “Touch Mark Ceremony” describing the 
Company’s latest touch mark ceremony.
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Touch Mark Ceremony 
Earlier last year, the Worshipful 
Company of Pewterers decided that it 
was time to reintroduce the ceremony 
of the Touch Mark. The last one had 
been held in 2003. 

In earlier times, the ceremony had a 
very practical purpose; it provided a 
record of the Master Pewterers and 
their Marks. This record, a touch plate, 
was kept at the Hall. The pre-1666 
ones were lost in the great Fire, but 
the Company still has all those created 
since then. 

Various ceremonies have been held in 
‘recent’ times, the last, as mentioned 
above, in 2003. The Company has decided that rather than one great ceremony every decade, 
there should be regular ceremonies at a Company Court. The first one under the new regime was 
held at the Company’s November Court.  The first of these new ceremonies went very well.  
 

Three ‘Touchers', (above, from the left) Sam Williams, 
Fleur Grenier and Gordon Robertson, were 
presented to the full Pewterers' Court, in the 
presence of family members. There was an 
introduction made and each pewterer touched his or 
her mark on a pewter tablet - with a loud bang.  On 
the left, Gordon Robertson strikes his touch. 

Congratulations were offered, and Certificates were 
then presented, by the Master to each 'Toucher' and 
all the assembled company progressed to a 
Reception in the Livery Room and then Luncheon. 

Sam Williams said: "I was glad to be part of yet 
another prestigious event laid out by the Pewterers’ 
Company, I hope the tradition continues”. 

Fleur Grenier added: “I was very honoured to take 
part in the touchmark ceremony and to become part 
of the Worshipful Company of Pewterers’ history,  I 
have photos and a written piece by my work about 
the ceremony  and all my customers have been 

impressed! I feel it is important to be able to do this,  as it is a official recognition, both of 
pewtersmiths as a trade and of quality of work. I am very proud to have been part of this very 
prestigious group of craftspeople.” 
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Gordon Robertson summed up: “It was an honour to be invited to strike my mark at the touch-mark 
ceremony and it gives me a great sense of pride and achievement knowing that my mark will be 
historically recorded, in the vaults of the Hall, alongside some of the finest pewter craftsmen both 
past and present. The sound of the hammer blows echoing round the Court Room will remain a 
cherished memory”.

The recording of Touch Marks is of great historical significance and is of practical importance in 
being able to identify pewter makers in the future. It is the aim of the Worshipful Company to 
continue the recording of Touch Marks with ceremonies in the form mentioned above.  

Alan Williams 
 

See also the companion article: What are Touch Marks? which looks at what touch 
marks were, and are.
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Index of past articles in The Pewterer 

Until Issue 3.2, The Pewterer was produced using Apple’s xxx. When Apple ceased 
to support xxx, I moved the holding site to Google’s zzz, where it currently resides. 
It  is no longer possible to access xxx; but I have managed to recreate, I hope 
accurately, the first x number of issues, and to put them onto the Google site. 

I believe that if I have not managed to edit the Home page of that site, and 
particularly the side bar, by the time this issue is published, success will follow 
shortly thereafter. 

Issues 1 to 3.1 to follow 

Issue 1.1, Issue 1, Issue 2.1, Issue 2, Issue 3.1 

Issue 3.2, Spring 2012  http://www.thepewterer.org.uk/home/the-pewterer-volume-3-2 

20th Century Pewter - a book review 
The Copeland Spoon 
Ella McIntosh, designer 
The Grainger Candlestick, again - A Fynde 
Fleur Grenier 
Lionheart Replicas 
Oval Turning 
Pewter Bar Tops, part I 
Display Case 
Pewter Live, 2012 
The Smallest Beer Mug? 
South Crofty Mine 
Legal 

Issue 3.3, 2012   http://www.thepewterer.org.uk/home/the-pewterer-volume-3-3 

Editorial 
The Copeland Spoon, again 
Display Case 
Freeman College, Sheffield - that fish 
ITRI 
Derek Weeks 
Max Lamb 
Fleur Grenier and Michelham Priory 
Pewter Live, 2012 
The Giftware Association 
South Crofty, update 
Gordon Robertson 
Branding 
Grainger, again, Fynde unmasked 
Legal 
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Issue 3.4, 2012  http://www.thepewterer.org.uk/the-pewterer-volume-3-4-1 

Editorial 
Letters to the Editor 
Pewter Bar Tops, part 2 
Pewter Live 2013 
My Collection 
Legal 
Pewter Wall and Cross at  St Jude & St Paul’s 
To Polish or not to Polish 
Partners in Pewter: Dr Adrian Doble and Lesley Doble 
The Great Kitchens 
St Dionis and the Pewterers 
L’Orfevrerie d’Anjou 
ITRI 

Issue 4.1, 2013  http://www.thepewterer.org.uk/home/the-pewterer-volume-4-1 

Editorial 
A Royal Visit 
The Pewter Society 
The Customer is Always Right 
Letter to the Editor 
A Lord Mayor, Pewter and Brazil 
Pewter Bar Tops, part 3 
Fairs 2013 
Sam’s Masterpiece 
Legal 
The Company and the Civil war 
Links 
English Commemorative Porringers 
Alex Neish and the Smith Museum 
ABPC/EPU 
Pewter Live, 2013 
The Company and the Great Fire 
ITRI 
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Editorial 
David Clarke 
Links 
Index of Past Articles 
South Crofty 
Branding, Part 2 
Marjorie Finney - 100 
Families, the Finneys 
Neish at the Smith 
Pewter Bar Tops, pt 4 
Sam and Shows 
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Legal 

Issue 4.3, 3013     http://www.thepewterer.org.uk/the-pewterer-vol-4-3 

Editorial 
Ron Homer - the Search of 1702, Pt 1 
Pewter Live, 2013 
Brands & Branding/3 
Yates of Birmingham 
The Punta Cana Pewter Wreck 
Merchant Adventurers’ Hall, York 
Spinning and … Casting 
South Crofty 
Letters to the Editor 
Index of Past Articles 
Book Reviews 
Legals 

Issue 4.4, 2013    https://sites.google.com/a/thepewterer.org.uk/thepewterer/the-
pewterer-vol-4-3/the-pewterer-volume-4-4 

Editorial 
NEC, Pewter Society stand 
Tom Neal, Obituary 
The Cheapside Hoard 
Search Notebook, 1675 
Scottish Pewter by Peter Davies 
Ron Homer, Good Old Days, part II 
Dining - in our old Hall 
The Pewter Society 
Letters to the Editor 
Index of Past Articles 
The Association of British Pewter Craftsmen 
Legals 

Issue 5.1, 2014   https://sites.google.com/a/thepewterer.org.uk/thepewterer/home/
the-pewterer-5-1 

Introduction 
Bewdley 
Pewter Live, 2014 
Scottish Pewter 
Hang On … ! 
Sue Pryke 
The Horse 
John Paris, Pewterer - the Logge Register 
The Company’s Halls 
Miranda Watkins 
The Sandy Law pewter collection 
Links 
Villers of Birmingham 
Legals 
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Issue 5.2, 2014   https://sites.google.com/a/thepewterer.org.uk/thepewterer/the-
pewterer-vol-5-2 

Rochester Cathedral’s pewter bosses 
Philip Wakeham 
Tudor Kitchens Cookery Book 
The French Hospital 
Coldstream Buttons, bones and pewter 
Bewdley pewter 
Visit to Bewdley 
Lunch at The Fleece Inn, Bretforton 
Legals 

Issue 5.3, 2014   https://sites.google.com/a/thepewterer.org.uk/thepewterer/
volume-5-3 

Editorial 
Edwin Blyde 
Glover & Smith 
Alex Neish’s Pewter Collection at the Smith Sterling Museum 
Pewter Live, 2014 
Thomas Scattergood 
Pewter in Brazil 
Pewter Matters 
Legals 

Issue 6.1, 2015   https://sites.google.com/a/thepewterer.org.uk/thepewterer/the-
pewterer-volume-6-1 

Pewter in Art/1, The Holburne 
ABPC/EPU 
Partners in Pewter Prize 
Pewter Forgeries 
Letters to the Editor 
Pewter Live, 2015 
Cleaning Pewter by Jon Burge 
Book Reviews - Irish Brass 
Lankan Pewter 
Where Have all the Pewterers’ Fellows gone? 
This issue’s Puzzle 
Legals 

!
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Pewter Pilgrim badges  
The Museum of London has an internationally important collection 
of medieval pilgrim souvenirs in its reserve collection (and also in its 
Archaeological Archive). Most of the souvenirs are in the form of 
badges but there are also ampullae (small bottles for holy water), 
figurines, pendants and other trinkets. Opposite: a pewter pilgrim 
badge of the head of St Thomas Becket wearing a bishop's mitre. 
Around his head is a church-like architectural frame. Below is an 
inscription: '+ S CAPVT THOME' (the head of St Thomas). 

http://collections.museumoflondon.org.uk/Online/group.aspx?g=group-19998 

As the website says: Pilgrim souvenirs were bought by medieval pilgrims as mementoes of the 
pious journeys they took to visit shrines in England and abroad. These objects were also believed 
to protect their wearers from harm and to heal the sick. Before specially-made souvenirs were 
manufactured, pilgrims would often chip pieces off holy shrines, which could lead to irreparable 
damage. The solution was the make cheap metal souvenirs, which were mass-produced in 
moulds. Records show that pilgrim badges cost about a penny for a dozen by the 15th century. 

- See more at:  

- http://collections.museumoflondon.org.uk/Online/group.aspx?
g=group-19998#sthash.PQg3w2c1.dpuf 

In the second half of the 12th century in Western Europe pewter ampullae and other metal 
souvenirs started to be made. Badges became the most popular type of souvenir from the 14th 
century onwards. Souvenirs often depicted the saint or the relic at the shrine. They were sold by 
specialist makers from stalls outside the church door or from shops lining the nearby streets. 
Pilgrims attached the badges to their hats or cloaks or wore them round their necks. Badges could 
even be sown into the pages of prayer books. When they got them home pilgrims could nail their 
souvenirs up as an aid to worship (some have nail holes in them that suggest this, though holes 
were commonly made so that the badges could be attached to items of clothing (most especially 
cloaks and hats). 

However, so many badges have been found in the River Thames that it seems as though many 
might have been ritually deposited in the river as sacred objects. Some people have suggested 
that the high proportion of finds from the Thames may be due to the fact that much of the north 
bank was extended out into the river and the timber revetments were back-filled with household 
and other rubbish – in effect a land-reclamation process which continued more or less constantly 
from the 12th – to mid-16th century.   

The anaerobic conditions on the foreshore also mean that artefacts of all kinds survive extremely 
well in comparison to those from ‘land’ sites (unless from a well or cesspit). 

See more at: http://collections.museumoflondon.org.uk/Online/group.aspx?
g=group-19998#sthash.PQg3w2c1.dpuf 

The most important aspect of the badges and other souvenirs was that they should be touched 
against the saint’s shrine or relics to absorb some of the shrine’s virtue and thus be able to carry 
out miraculous acts like healing sickness. Badges could be given to sick family members or dipped 
in wine or water which would then cure ailments when drunk. Some badges contained mirrors so 
that pilgrims could catch the reflection of holy relics in them at busy shrines where it was not 
possible to physically touch the relics. 
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The most common pilgrim souvenirs found in London are from Thomas Becket’s shrine at 
Canterbury Cathedral. This shrine had an international reputation and was particularly popular for 
Londoners as Becket had been born in London. Canterbury was only four days walk from London 
and if pilgrims travelled on horseback they could make a return journey there within a week. 
However, souvenirs have been found in London from shrines in France, Germany, Italy and Spain, 
showing how well-travelled some London pilgrims were. 

See more at:  

http://collections.museumoflondon.org.uk/Online/group.aspx?
g=group-19998#sthash.PQg3w2c1.dpuf 

For more detailed information about pilgrim souvenirs and pilgrimage, see 
the following books: -  

See more at:  

http://collections.museumoflondon.org.uk/Online/group.aspx?
g=group-19998#sthash.PQg3w2c1.dpuf 

Secular badge 
During the 14th and 15th centuries, the heart was the most common symbol of love. Heart 
brooches and pendants appear to have been universally popular. Over 50 medieval pewter heart 
badges have been found in London, most of these on the Thames foreshore. Many are crowned 
hearts, fringed with imitation pearls. Some, like this one, have a sash-like scroll with the lover’s 
message ‘herte be trew’ (‘heart be true’). This was probably a love-token, given to a loved one as a 
present. 

See more at: http://collections.museumoflondon.org.uk/Online/object.aspx?
objectID=object-290897#sthash.Kwlqp9fg.dpuf 

Pilgrim Badge 

Part of a badge in the form of a man dressed in a long robe with a hooded cloak. 
He is possibly a saint and this may be part of a pilgrim badge. If this is a pilgrim 
souvenir, the shrine where it was made is currently unknown. Pilgrims who 
travelled to religious shrines frequently bought souvenirs of their pious journey 
such as ampullae (small bottles for holy water), badges and figurines.  

See more at: http://collections.museumoflondon.org.uk/Online/object.aspx?
objectID=object-28576#sthash.6OM8lT6p.dpuf

Above, right:  Badge in the shape of a heart with a crown, with the 
words "heart be true" written across it) Bull Wharf, Upper Thames 
Street, London; 15th century; copper alloy; H 53mm; W34 mm
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Jim Stringer and Something 
Fishy 
Jim Stringer has worked for his current employers, Chimo 
Holdings for the past ten years.  Chimo Holdings are cutlers, 
silversmiths and giftware specialists, based in Eyre Lane, in 
Sheffield city centre. He graduated from Sheffield Polytechnic 
with a BA Hons in Three-Dimensional Design, with specialisms 
in Metalwork and Jewellery.  

Jim has been connected with the metal industry, and that has 
given him great experience of all aspects of design and 
manufacture. He also has additional training in C.A.D. and 
Solidworks Professional. This enables him to realise designs 
and produce working drawings to utilise new technologies such 
as 3D printing and laser and waterjet cutting. 

A few years ago, he decided to enter the Pewter Live design 
competition run by the Worshipful Company of Pewterers in the 
City of London. This competition, originally aimed principally at second year design students has, 
more recently, had an open category added which includes designers and manufacturers. 

The 49-year-old Jim Stringer, from Meersbrook, Sheffield, first entered the competition in 2013; he 
came second with an Alice in Wonderland inspired tea pot, called Time for Tea, I’m Late! On that 
occasion the judges decided to split the prize money and Jim was awarded a second prize. 

He decided to enter again in 2014 when he won first place for his Hook, Line and Sinker range.  

He said that he was inspired to create the winning designs, including a pewter fish letter opener, 
fish head cufflinks and a sardine clock: “Inspiration came from years of coastal holidays and 
particular memories of time spent in Cornwall as a child.  Visits to Newlyn, to the fish market, and 

the pilchard works have been significant in influencing my designs. This 
range was produced with thoughts of the items having commercial 
appeal and being able to be made using traditional skills in small batch 
production runs.” 

Jim created the products in his spare time. 

He has used the £1,000 prize money to set up his own workshop in 
Meersbrook and take the first step towards turning his hobby into a full-
time business. The award-winning designs went on display in the 
window of the Sheffield Showcase initiative, in a shop front on the 
corner of Cambridge Street in Sheffield city centre.  Jim has begun to 
showcase his designs through Facebook(Quirky Metals), folksy.com 
and esty.com – and through his own website www.quirkymetals.com . 

Jim went on to say: “I plan to build on the range and produce new 
quirky pieces. With this in mind I’ve decided to call my business Quirky 
Metals.  My designs have a humorous quality and are all handmade in 
Sheffield. The idea is to get more and more orders and maybe one day 
turn my hobby into a full-time business.” 
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In collaboration with his wife, Laura, he has been 
concentrating on the technical side of the 2015 entry for 
Pewter Live, developing and making the products, and 
designing packaging for them. This year’s entry is a set of 
three tea light holders which were inspired by original 
drawings done by Laura. The light holders feature woodland 
scenes with silver birches and seed heads and use 
embossing and piercing techniques.    

Jim’s business is in its early stages but a few major craft fairs have been booked for later on in the 
year so the emphasis now is on developing new ranges, building on existing ones and producing 
stock to sell at fairs and open days as well as the online shops on Folksy and Etsy. 
 
Jim also offers a bespoke service where he can realise other 
people’s ideas, as well as a C.A.D. service to draw peoples’ 
designs. Jim is happy to work on developing ideas people 
have and his skills and knowledge allow him to do this with 
ease. 

Jim is thrilled to be realising a dream he has had since 
graduating, of starting up his own business, and has been 
delighted with the response to his work and the interest shown 
towards his award winning designs.  He genuinely feels that 
winning the Pewter Live Open competition has helped make 
all this a reality. 

Alan Williams 

 
Website:    www.quirkymetals.com 
Emails:    jim.stringer@blueyonder.co.uk 
Facebook:   Quirky Metals 
Twitter:    @JimQuirkymetals 
Mobile:    0745 594 8073 
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Letter opener

Mr n Mrs napkin ring

Stop Press!  Congratulations to Jim and Laura who, for the second year running, won the 
Open Competition first prize at Pewter Live 2015 for their ‘Silver Birches Night Light’ entry (see the first 
paragraph of page 2, immediately above).  More about this in the next issue.
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Obituary 
Derek Stanley Weeks (1932 - 2015) 
 

Derek Weeks died peacefully in the early hours of 25th 
March after a short illness. It was cancer. Not a man to 
bother the doctors if he could help it, he let the warning 
signs pass him by, and then it was too late. 

Born in 1932, Derek served his National Service in the 
RAF as an ‘instrument basher’, service slang for an 
aircraft instrument mechanic. He recollected that he was 
paid ten shillings a week, plus one shilling a day ‘aircrew 
money’. He was demobbed in August 1953 and instead of 
returning to his old job with an advertising company in 
Fleet Street, he began an apprenticeship with Englefields 
in Worthington Street, off the Gray’s Inn Road, where he 
learned his trade from “the last of the great hammer men 
of London - Ralph Englefield - for the princely sum of five 
pounds twelve and six for a forty five hour week”. 

He completed a large number of commissions during these years and was involved in the project 
to supply the many candlesticks (to be wired for light) for the choir of St Paul’s Cathedral. Five and 
1/4 inches tall, they were of a complex and intricate design. 

Derek subsequently, after many years at Englefields, was made redundant, and took on a job with 
a large silver manufacturer in north London, where he became  production manager for their brand 
of silverware. 

He became a Freeman, and then a Liveryman of the Worshipful Company of Pewterers. He was 
very proud of this association between a small craftsman and an ancient City company; and rather 
sad that after his retirement he felt he could not afford the increasing costs, both of membership 
and of travel to attend functions. 

On his eventual retirement, he continued to cast small items from home for special commissions; 
and wrote a delightful little Mémoire, called “Englefields, Reflections of a Pewterer, 1953-1986”. 

He married Margaret Moorey nearly 59 years ago.  They had two children, Dawn and Claire;  five 
grandchildren and four great grandchildren. Amongst the warm tributes she paid to him in her 
eulogy at his funeral, Dawn, said of him:  

“Dad loved nature particularly birds & coast/sea and we spent our holidays mostly in Devon/
Cornwall where we would always look up the local craft; and he loved pottery, glass blowing, tin 
mining and the like.  He loved to fish in his spare time and once owned a boat with two friends, 
Tom (T) Derek (D) and Mick (M), which was called appropriately 'TeDieM'   He lived life to the full, 
was honest and hardworking, always upbeat and jovial with a great sense of humour.” 

Ian Wilkie, a fellow Liveryman, who knew him well, said: “He was the best pewter craftsman I 
knew.”  Charles Hull, a pst Master of the Company and a pewter craftsman himself, agreed, 
adding: “Derek was one of our last contacts with the old Englefields firm; and an excellent 
craftsman. I got him to come up to the Hall on one of our Court days and he gave us a short 
demonstration of the skill of turning a small tankard body on our lathe in the Hall basement - I still 
have the body he turned!” 
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Addendum 

When Ralph Englefields died, Englefields was bought by their metal suppliers, Fry, who installed a 
man called Alan Blower as the new MD. But after just two or three years, Fry sold the company to 
Royal Selangor of Malaysia, a move that caused much consternation, both to the trade and to the 
Worshipful Company of Pewterers. A number of English pewter companies would have been 
interested had they been given notice. The result was that after a few further years, Selangor 
closed what was left of Englefields and shipped production, including many priceless moulds, out 
to Malaysia. 

The historic interest in the moulds is enormous, as Englefields had, over the years, absorbed the 
moulds of numbers of London pewterers, whose businesses they had bought. 

I have previously mentioned Derek’s little book of recollections of his life in the pewter trade, 
Englefields, Reflections of a Pewterer, 1953-1986.   Looking through it again the other day, I came 
across  what he called a ‘Timeline’ for the Englefields business. And there, against the date ‘1700’, 
was the name ‘Thomas Scattergood’, apparently the progenitor of the business. With the family’s 
permission, I reproduce the relevant page from the book (in a separate article in this issue).  
Please, also, see my article about Thomas Scattergood in The Pewterer issue 5.3; and the 
Correspondence page in issue 6.1. More about that in the next issue. 
 
Alan Williams 
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Miniature Pewter 
by Anne Griffith (now Hobson) 
Anne Hobson has extracted this article from her longer one published in Art & 
Antiques Weekly of 11th August, 1979. This article concentrates on the references 
to pewter; for the references to glass, we refer you to the full article. 
The editorial comment on the article began: 
 
WHO CAN RESIST anything in miniature - such 
tiny detail must surely appeal to most collectors, 
and how amazing it is to see so many things 
made in tiny scale through the centuries? 
Among the many small desirable items are 
pieces made in pewter, many of which can stilI 
be found today in antique and specialist shops.  

It is often difficult to tell whether a piece of 
miniature pewter was originally intended for 
baby houses (as the earlier dolls' houses were 
called), or as travellers' samples. As a full-scale 
set of pewterware would have been 
cumbersome and very heavy for a pedlar to 
carry on his back, many items were made in 
miniature as samples to be shown to 
prospective customers.  

It must also be remembered when studying 
miniature pieces that most items were made 
later than their style indicates. Although there 
were most certainly pewter items made in 
miniature before the 16th century (miniature 
pewterware was made in England as early as 
1467), very few pieces have survived. There is also 
no mention of size in any of the trade cards of the 
period, and miniature pewterware classified as 'toys' 
may well have been larger than dolls' house scale.  

The great interest in miniature pieces seems to 
have started in the 17th century, with the advent of 
Nuremburg Kitchens and the exquisite Dutch 
cabinets. These cabinets were made for rich merchants to house the miniature 
copies of their own possessions made for them, in incredible detail, by craftsmen. 
The outsides resembled cabinets but the insides were miniature  

Anne Hobson talks about miniature (glass and) pewter vessels:  

The Nuremberg Kitchens were three sided rooms with a floor, and were used mostly 
to instruct little girls in the art of running their own establishments. These Kitchens 
contained a wealth of gleaming pewter, copper and brass and were imported from 
Germany and the Low Countries.  

Even in the 17th century, pewter toys had to pass scrutiny by the Worshipful 
Company of Pewterers, and heavy fines were imposed on those whose toys were 

A display of miniature pewter items from 
Laughing Monarch Products, Penzance. I 
have tried to find LMP, but a search of the 
internet has produced nothing. If anybody 
knows their whereabouts, please let me 
know.  In their heyday, they manufactured 
miniatures to original designs, some of 
which date from the 17th century. Ed  
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below standard quality. Weight and colour will help collectors to identify their 
miniature pewter - the earlier pieces will probably be darker and heavier.  

The more elaborate serving dishes and tableware were probably made in hard 
pewter: an alloy of tin mixed with a little bismuth and copper. This was used until the 
late 18th century. From this date antimony (the one metal that expands on cooling, 
giving greater density to moulded items) was often used with copper instead of 
bismuth. This gave the metal a lighter, more silver-like colour, which was known as 
Britannia metal.  

From the 17th century, I think it is possible to say that most of the fullscale tableware 
in pewter was copied in miniature, including the trencher (a square or round piece of 
pewter or wood, used for cutting meat or tough food at the table to avoid scratching 
the beautiful pewter plates). Pewter plates seem to have been the most prevalent 
pieces to survive. These were hammered from sheet pewter. The earlier ones have 
very wide rims and raised edges. From about 1650 until about 1690 the rims became 
smaller, and grew larger again at the beginning of the 18th century.  

Pewter tankards for miniature taverns and baby houses were made in great number. 
Like their larger counterparts, the earlier tankards were dumpy, cylindrical vessels 
with flat-topped lids. The domed lid then became fashionable at the end of the 17th 
century. At the end of the 18th century, tankards without lids were beginning to be 
made, and some of these looked just like chimneypots with handles at the bottom 
instead of the top.  

I have never seen one, and I wonder if any tavern keeper ever conceived the idea of 
having replicas of his own tankards reproduced in miniature? In the Victorian period 
landlords had tavern pots engraved with their names and those of their taverns.  

From the 18th centurv we find miniature tappit hens, which are still being made to 
this day. The tappit hen is a tankard with a knob on the lid, and is so called after the 
hen with a crest or top-knot. There are many examples of these in the beautiful baby 
houses of the 18th century. These were the forerunners of the dolls' houses, and 
some of them were reputed to be copies of people's own homes made by the estate 
carpenters. They were certainly elaborate and housed many treasures.  

As in real houses, except in the poorer establishments, pewterware was confined to 
the kitchen and used by the servants - the family being served with glass or china. 
Understandable when one sees the beautiful glass, also reproduced in miniature 
during this period. Glass always seems to me to be the most difficult of all the 
miniatures to date. Except for wear and tear on the old glass, there is such excellent 
miniature glass made today that it is extremely difficult to decide whether a piece is 
old or new.  
 
(The original article concluded by looking at glass. Ed)  

Let's hope that even in today's disposable era, miniatures will be cherished 
with as much care and love as their forerunners of yesteryear. 

With thanks to:  Anne Hobson, and  Art & Antiques Weekly, August 11th, 1979. 

David Hall, the Archivist of the Worshipful Company of Pewterers, adds some comments on this article. 
See the next issue of The Pewterer.
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                    Copyright 

The material published in this e-zine is copyright in the author of that material. The text  
may, unless otherwise indicated, be copied in whole or in part for non-commercial use on  
the understanding the the author and the publication are duly acknowledged. Permission  
for the use of any photographs should be sought, on each occasion, from the editor of The 
Pewterer. 

Our approach to linking 

How links are chosen for The Pewterer 

You will find in this e-zine links to a number of websites. We select links that we believe  
are relevant to the subject of pewter or to the articles that we are publishing, whether for  
further relevant, or practical, information or other key source material or for background information 
or otherwise. 

We usually seek permission for each link. While links are selected and reviewed when the  
page is published, we are not responsible for the content of the websites, which may  
change and which are, in any event, beyond our control. Some of our links may be to  
websites which also offer commercial services, such as online purchases. The inclusion of  
a link to a website should not be understood to be an endorsement of that website or the  
site's owners (or their products/ services). 

Opinions 
Opinions expressed in this e-zine are those of the several authors and not necessarily those of the 
editor or publisher. 

Advertising 
Advertisements are accepted by this e-zine in good faith. We cannot be responsible for  
any statements or representations made in any advertisement. 

Legal Deposit 
There are apparently no current deposit arrangements (at the British Library) for  
publications such as this. We are watching the regulations, and once it becomes possible, will 
deposit copies appropriately.
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Editorial 
For this issue, we have a range of articles, something of interest for everyone. So enjoy, and as 
always, let me have your comments, good (hopefully!) and bad. 

There is what I hope will be the start of a series of articles on Tudric pewter, the first one written by 
Peter Hamblin, whose family business acquired the manufacturer, Haseler, of most if not all of the 
Tudric pieces. 

We look at the manufacture, by AE Williams of Birmingham, of a replica of a chalice. The original 
chalice is one out of which, the great Sir Walter Ralegh might well have drunk - it is owned by 
Ralegh’s parish church. 

The start of a ‘What is?’ series looks at antimony, one of the parts of most alloys of pewter. 

Zinc Counters? Well, they are an interesting Yorkshire company which, nowadays, makes lots of 
pewter bar tops - so another, the fifth, in the series of pewter bar tops! 

Finally, David Clarke is nothing if not different when it comes to his range of pewter. See some of 
the items he is exhibiting in Hochheim this month - and marvel! 

Something there for everyone. Do let me have your comments.   

In the next issue, we will continue with the Pewter in Art series, look again at the Punta Cana 
wreck, put a spotlight on Albert Bartram’s pewter; and look, alongside a glance at Medieval 
pewterers, at some modern ones. 
Many thanks. 

Alan Williams 
Editor 
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Tudric Pewter 
The Pewter Bowl recently purchased by Charles Hull for his collection is a good example of 
early Tudric Ware. Charles is a Past Master of the Worshipful Company of Pewterers, 

His bowl is a pattern 067 Fruit Bowl, and is the first recorded Tudric piece designed by Oliver 
Baker, working with Liberty & Co. 

Oliver Baker was a painter, antiquary 
and designer who ran an antique shop 
in Stratford upon Avon. It was his 
earlier sale of a piece of Elizabethan 
pewter to his brother-in-law, William 
Rathbone Haseler that had inspired 
Haseler to launch the Tudric range of 
pewter.  

The manufacturer of the Fruit Bowl was 
W H Haseler Ltd, the Haseler family 
business. Between 1898 and 1901 
Liberty’s took a 60% share in this 
business, which operated in Hylton Street, Birmingham, and the Cymric Silver and Tudric 
Pewter ranges were conceived. 

Early pieces were marked with 2 or 3 numbers preceded by zero – 067 appears on Charles 
Hull’s fruit bowl. 

A touchmark, which also appeared frequently, was the name ‘solkets’, beneath crossed 
flowers – this simply referred to the origins of W H Haseler Ltd being set up to 
manufacture jewellery in 1849:  SOLitaires and locKETS, forming solkets, which was also 
their telegraphic address. 

Liberty’s was founded in London by Arthur Lazenby Liberty (1843-1917). Liberty had been 
born in Chesham in Buckinghamshire; and it was his interest in founding relationships with 
leading designers and in Art Nouveau that saw him sell work by the likes of Archibald Knox, 
David Veasey and … Oliver Baker. Baker’s first recorded piece for Liberty’s was the fruit 
bowl (pattern number 067) now owned by Charles Hull. 
  1
Liberty’s pewterware, marketed under the name ‘Tudric Pewter, came on line in 1901. 

For an interesting article on Liberty and the artists involved in the Tudric pewter range, 
and how pewter changed in the last decade of 1880s from being of everyday use into being 
items of decorative purpose, see Marks & Monograms (the decorative arts 1880-1960) by 
MALCOLM HASLEM.  (Though I have a copy of the article, I have not been able to find out 
where it was published.) 

Peter Hamblin      Court Assistant of the Worshipful Company of Pewterers 
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The pattern 067 Fruit Bowl
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Charles Hull commented: “Liberty’s had a huge range of pieces in their Tudric range - I have 
an illustrated list of 768 pieces!  I think all were made by WH Haseler. One of my favourite 
pieces is pattern 044, a Bollelin Tray which I was keen to get at auction, but the price was 
outside my budget, so I backed off - and now rather wish I hadn’t!” 

Wentworth Pewter:  www.wentworth-pewter.com  
Rebus Badges and Regalia: Clayfields, Bodenham, Hereford HR1 3LG 
Telephone:  +44 (0)1568 797401 

[In 1934 W H Haseler moved to Warstone Lane, Birmingham and joined with J A Restall, then becoming Haseler 
and Restall Ltd in 1936;  they specialised as Medallists, Jewellers and Pewterers, keeping the Tudric trademark 
and making a range of pewterware which included many items formerly made for Liberty & Co. 

The company was bought by the Hamblin family and sold in the 1980’s to PMC Sheffield, then owned by Alan 
Aitken, a Liveryman, of the Worshipful Company. 

The Tudric Pewter trademark, together with the Herald and Banner Touchmark, are now in the possession of 
Wentworth Pewter of Sheffield, successors to PMC. 

The Hamblin family, under the trade name of Rebus Badges and Regalia, still make the Badges, Medals and 
Regalia ranges in Birmingham. 

Peter Hamblin also drew my attention to the article by Malcolm Haslem.  The article not only refers to the pewter 
bowl bought by Charles Hull, but contains many interesting comments on Tudric pewter. More of that in another 
issue of The Pewterer. Ed.] 

Further reading 

The Archibald Knox Society 
archibaldknoxsociety.com 

The Designs of Archibald Knox for Liberty & Co, by Adrian J Milbrook 

Archibald Knox, by Stephen A Martin
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LINKS to sites of pewter interest 
If you would like a link to your website to be added here, or wish to change a current 
entry, please let the Editor know. 

The Worshipful Company of Pewterers 
http://www.pewterers.org.uk 

Find the Hall 
http://www.pewterers.org.uk/home/location.html 

Pewter Live 2015 
http://www.pewterers.org.uk/pewter_live/pewterlive2015.html 

Manufacturers’ gallery 
http://www.pewterers.org.uk/pewter/manuf_gallery.html 

Association of British Pewter Craftsmen  
http://www.britishpewter.co.uk 

ABPC Newsletters 
http://www.britishpewter.co.uk/newsletters 

Contact Cathy Steel 
http://cathy.steele@btconnect.com 

European Pewter Union 
http://www.britishpewter.co.uk/european-pewter-union 

Antique Metalware Society: 
http://www.antiquemetalwaresociety.org.uk/ 

ITRI 
http://www.itri.co.uk 

The Pewter Society 
http://www.pewtersociety.org 

Museums 

 The Smith Museum, Stirling 
http://www.smithartgallery.demon.co.uk 

The Alex Neish Collection 
http://www.smithartgalleryandmuseum.co.uk/collections/british-pewter 

 The V&A Museum 
http://www.vam.ac.uk 

 The Holburne Museum 
 www.holburne.org/ 

Pewterbank 
http://www.pewterbank.com/ 

Galvins 
http://www.galvinrestaurants.com/ 
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Benchmark 
http://www.benchmarkfurniture.com  

The Prospect of Whitby 
www.taylor-walker.co.uk/pub/prospect-of-whitby-wapping/c8166 

The Haunch of Venison 
http://www.thegoodpubguide.co.uk/pub/view/Haunch-of-Venison-SP1-1TB 

The French Hospital 
www.frenchhospital.org.uk/ 

Pook and Pook (Auctioneers) 
https://www.pookandpook.com/ 

Pewter Manufacturers 

 AE Williams 
 www.pewtergiftware.com/ 

 AR Wentworth 
 www.wentworth-pewter.com/ 

 Glover & Smith 
 www.gloverandsmith.co.uk/ 

 Edwin Blyde 
 www.edwinblyde.co.uk/ 

 L’Orfevrerie d’Anjou 
 www.oa1710.com/en/orfevrerie.php 

Designers in Pewter 

 Miranda Watkins 
 https://www.google.com/search?q=miranda
+watkins&biw=2513&bih=1202&tbm=isch&tbo=u&source=univ&sa=X&sqi=2&ved=0CEYQ7AlqFQ
oTCJCc2-bXrcgCFctbGgod--YAaw       

 David Clarke 
 https://misterclarke.wordpress.com/ 

 Partners in Pewter 
 www.partnersinpewter.co.uk/contact/ 

 Gordon Robertson 
 www.gordonwrobertson.com/etched-metal-surfaces-pewter.html 

 Fleur Grenier 
 www.fleurgrenier.co.uk/ 

 Ella McIntosh 
 www.thisispewter.com/ 

 Max Lamb 
 maxlamb.org/ 

 Lionheart Replicas 
 https://www.lionheartreplicas.co.uk/ 
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Merchant Adventurers’ Hall, York 
www.theyorkcompany.co.uk/ 

The Giftware Association 
www.ga-uk.org/ 

Freeman College 
rmt.org/freeman/
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What is? 
Antimony 

Pewter is an alloy of tin (90-96%), antimony (1-4%) and copper (3-6%). 

Antimony is a chemical element with symbol Sb and the atomic number 51. A lustrous grey 
metalloid, it is found in nature mainly as the sulfide 
mineral, stibnite. 

Stibnite is a trivalent and pentavalent metalloid 
element that is commonly metallic silvery white, 
crystalline, and brittle.  It is used especially in 
alloys, semiconductors, and flame-retardant 
substances. 

Antinomy (Greek ἀντί, antí, "against, in opposition 
to," and νόµος, nómos, "law") literally means the 

mutual incompatibility, real or apparent, of two laws. It is a term 
used in logic and epistemology, particularly in the philosophy of 
Kant and Roberto Unger.  (Thanks to Wikipedia) 

Antimony was known from ancient times; the naturally occurring 
black sulphide was used as the cosmetic kohl. The element is 
used in alloys such as pewter, type metal, and Britannia metal 
(Thanks to Oxford Dictionary) 

Stibnite is named after the Latin stibium, which is the old name of 
the element antimony. Stibnite was, and continues to be, the 
primary ore of antimony. Stibnite forms some of the most 
outstanding natural crystals that exist, in way of sharpness, lustre, 
and size. It can form in groups of huge metallic lustered crystals 
that are elegantly crafted and exceptionally shiny. - See more at: 

http://www.minerals.net/mineral/stibnite.aspx#sthash.AKNlAY8j.dpuf 

Sulfides?  Wikipedia says: The sulfide minerals are a class of minerals containing sulfide (S2−) as 
the major anion. Some sulfide minerals are economically important as metal ores. The sulfide class 
also includes the selenides, the tellurides, the arsenides, the antimonides, the bismuthinides, the 
sulfarsenides and the sulfosalts. 

Antimony compounds have been known since ancient times 
and were used for cosmetics; metallic antimony was also 
known, but it was erroneously identified as lead upon its 
discovery. It was first isolated by Vannoccio Biringuccio and 
described in 1540. 

For some time, China has been the largest producer of  
antimony and its compounds, with most production coming 
from the Xikuangshan Mine in Hunan. The industrial 
methods to produce antimony are roasting and subsequent 
carbothermal reduction or direct reduction of stibnite with 
iron. 

The largest applications for metallic antimony are as alloying 
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Stibnite crystals. Photo credit: minerals.net
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    Antimony 

    Symbol: Sb 
    Electron configuration: Kr 4d10 5s2 5p3 
    Melting point: 630.8 °C 
    Discovered: 3000 BC 
    Boiling point: 1,587 °C 
    Atomic number: 51 
    Atomic mass: 121.76 ± 0.001 u 

Antimony



material for lead and tin and for lead antimony plates in lead–acid batteries. Alloying lead and tin 
with antimony improves the properties of the alloys which are used in solders, bullets and plain 
bearings. Antimony compounds are prominent additives for chlorine and bromine-containing fire 
retardants found in many commercial and domestic products. An emerging application is the use of 
antimony in microelectronics. 

So what part does antimony play in the pewter alloy?  Tin is a soft metal, one which is relatively 
expensive; lead, which is much cheaper as a metal, used to be used to bulk out the tin and, in 
casting, make the molten metal flow more easily.  Once the health dangers of lead were 
recognised, its use was phased out.  A French Huguenot, called Robert Taudin, (a Protestant 
refugee from Bordeaux) is credited with the introduction, in the 17th century, of antimony into the 
pewter alloy. It has been argued that the use of antinomy was a Taudin family secret rather than a 
French secret.. Antimony helps the moulton metal flow more easily and creates the hard, silvery 
colour. 

Traditionally the best London pewter had been made of a tin rich alloy, 97% - 95% tin, over 2% to 
4% copper and the rest small quantities of bismuth and lead added to help with casting.  With the 
introduction of antinomy a new alloy was introduced called ‘Hard Metal’.  The contents varied 
marginally but it was something like 97% tin, 2% antinomy and some copper.  At the time antinomy 
was described as ‘regulus’.   Britannia metal was made from a similar alloy although quite often the 
amount of antinomy and copper were modestly increased.  

The melting point of lead is 327.5º C; that of tin is 231.9º C; that of antimony is 630.8º C; that of 
copper is 1.085º C; while that of pewter, depending on the alloy, is around 230º C. 

Alan Williams 

(With thanks to a number of sources, including Wikipedia; and also David Hall for his constructive comments. Responsibility for the final 
article remains mine, and mine alone)
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Zinc counters - and pewter 
(Pewter bar tops/5) 
 

When I started my series on pewter bar tops, inspired by the 
pewter bar tops at Galvin’s La Chapelle and Galvin’s Café à Vin in 
Spitalfields - see issue 3.2) I asked the Real Ale Society if they 
knew of any; but their members came up with just a small handful 
of examples in pubs. However, as the series progressed, I started 
to become aware of the very broad extent of such bar tops. 
Today, rather excitingly, an apparently bottomless pit of pewter 
bar and counter tops has opened up in front of me.  

Look at the four parts already published in vols 3.2 to 4.2, and 
now read on. 

I had met Duncan Grimmond of Zinc Counters and realised that 
my horizons had been unduly restricted!  There are hundreds of 
pewter bar tops out there  - and many of them have been made 
and fitted by Duncan. Photos of a small selection of them can be 
found at the end of this article. 

Zinc Counters Limited, based in the village of Markington north of Harrogate, are specialist, non-
ferrous, art-metalwork manufacturers of traditional bistro counters and decorative roofing 
components. 

Established as an artisan metalworker in 1975, Duncan had previously created silver mounted 
horns for Ripon City Council;  the copper lanterns mounted on the security gates of Downing 

Street; and decorative copper roofing details to 
the extension to the Queen's Gallery and Portico 
at Buckingham Palace.  But I wanted to 
concentrate on bar tops and counters. Although it 
is not this e-zine’s objective to promote zinc as 
opposed to pewter, I thought a look at the rival 
metal, zinc, might help to put pewter into focus. 

The Café Provence Bar in Boston Spa was 
Duncan’s first commission, and Zinc Counters 
came into being in 1995, as a result of Duncan 
being asked the 
question “Can you clad 
a bar in zinc?"  As a 
silversmith/restorer his 

last look at zinc had been in the chemistry lab. at school in the sixties.  
However, David Barnard at Café Provence Bar in Boston Spa, who asked 
the question, got his zinc bar and subsequently Duncan was asked over 
and over again "Can you do one for me?"  

An advertisement in 'Theme' magazine (a quarterly lifestyle magazine 
that focuses on contemporary creative culture) brought more enquiries 
than he could cope with in his small workshop - at one stage they were 
coming in at around ten a day! - and Zinc Counters moved into its present 
premises, a redundant farm building in Markington village, in 1997. 

“Since then we have clad bars for dozens of clients from Academy Club in 
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Aberdeen to Zizzi on the High Street in Marlowe,” he said. “Pewter is also used as a bar surface 
and (including one shipped complete to Los Angeles) we have clad bars in pewter for, for example, 
Chez Gerard and the Bar & Grill group  in Leeds, Liverpool, London, Nottingham, Cambridge and 
Manchester. I am now working on one for Ramside Hall Hotel.  Here it is in front of you.” (See the 
photo at the end of this page). 

In May 2000, a French zinc worker joined the team, allowing Duncan to expand the range of           
products and services the company offered. This led to the project to   
supply decorative copper roofing details to the extension to the Queen's 
Gallery and Portico at Buckingham Palace. That exciting and innovative 
design was subsequently given the 'John Smith Award for 
Craftsmanship 2003' by the Copper Development Association.  

“Unfortunately, Bruno has gone back to France”, lamented Duncan, 
“lured by the offer of a job running the training provision for the 
‘Association de Compagnons de Devoir de Tour de France’ in Brittany.” 
The Association de Compagnons runs training schools  for apprentices 
in the building and engineering trades throughout France and is highly 
respected for the quality of the craftsmen it trains. 

 Zinc Counters offers a range of standard bar profiles, all of which can 
be supplied in zinc or pewter. Each bar is tailor-made, and crafted by 
hand, to the client's specification. Zinc Counters specialise in unusual 
forms and believe that they are at the leading edge of zinc forming 
technology in the UK.  

While zinc is very much the fashion of the moment, Duncan feels that many who ask for a 
domestic zinc counter do not know what they are taking on. They will perhaps have seen a bar in 
their favourite restaurant and think they would like the same in their kitchen, However, they do not 
take into account that the patina they see in the restaurant bar is the result of 12 hours per day of 
“spill, wipe, scratch” which they can never expect to achieve in the home.  

The small golden triangle of cooker, sink, fridge is the only area that may get some intense 
attention for 30 minutes per day and so the chances of achieving a worn patina are very remote 
unless someone is available with a large tin of elbow-grease. 

And pewter? 
Duncan said “The classic Parisian bars which feature in coffee-table books are almost invariably 
made of pewter. They are cast in sectional bronze moulds to create a sculpted profile which is then 
welded to a cast pewter deck, often drawn off to level with a strickle”  (Strickle  A rod used to level off a 
heaped measure.  A whetting tool. Ed). 

“But it is also quite usual to find zinc counters in France. 
Zinc is commonly used for roofing there and so roofing 
companies would also clad bar counters in zinc, 
providing a cheaper alternative to pewter. This was 
widespread with the result that bars are called ‘zingues’, 
regardless of the material from which they are made.” 

Often asked for a zinc bar, the first question Duncan 
asks in return is usually  ”Are you sure you mean zinc 
and not pewter?” The enquirer then quotes an example 
of Duncan’s work as a zinc bar; and when told it is 
actually made of pewter the reply is: “But they told me it 
was zinc!” 

I think that, if pushed to it, Duncan would say that he 
prefers pewter over zinc as the medium for bar tops. “At 
several times the price, pewter is expensive”, but, he  
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Part of the Ramside Hall Hotel commission

Decorative copper roofing, 
Queen’s Gallery



says, “it is far more forgiving. Zinc is a strict mistress and demands absolute precision but pewter 
allows a little more room to manoeuvre.” 

The accuracy required for zinc can often entail large labour costs which may outweigh the cost 
advantage, particularly with compound curved tops.  Pewter is more malleable, almost plastic, and 
more readily allows the formation of compound curves and intricate mouldings, since joins can be 
welded and made invisible - something not possible with zinc. 

Comments Duncan: “Zinc has a far higher coefficient of expansion - nearly 50% higher that of 
pewter - so much more allowance for expansion has to be built in to any design using zinc.” 

He thinks, too, that pewter has a more glowing finish or patina, than zinc which, to my eye is duller 
and less attractive. 

During the course of my conversation - I 
had gone up to Markington to meet him - I 
discovered that Duncan was a man of many 
enthusiasms and interests. He had 
collected me from the bus stop in a 
Pembleton three-wheeler that he had built 
for himself; yes, in his spare time from the 
pressures of running the business, he 
builds unusual cars. In an extension to the 
metal shed were two cars he was building, 
the one pictured being built on an Austin 7 
engine and chassis! 

“I am lucky,” he explained, “I come into work 
to spend the day on my passions, metal 
and motors”.  One can hardly ask for more 
than that! 
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Piccolino’s Leeds  Pewter Zizzi, Marlow         Zinc



 

 
 

Alan Williams 
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Duncan Grimmond 
Zinc Counters Limited 
High Street, Markington, HG3 3NR 
Tel: 01765 677808  
email: sales@zinccounters.co.uk 
Website: http://www.zinccounters.co.uk/ 

Browns Restaurant, Islington    Pewter

The George, Buckden    Pewter

Vintner Restaurant,  Stratford upon Avon    
Pewter

Empress, Hackney          Pewter
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What Is Not 
David Clarke, silversmith and pewter, has featured in The Pewterer before (see volume 4.2). 
Described then as one of Britain’s most highly innovative metalworkers, he has gone on to  
produce a wealth of covetable objects that have proven pivotal in the renaissance of  
contemporary British metalwork. 

His latest exhibition, jointly with Anders Ljungberg, 
a Swedish silversmith, is called: “What Is Not”, and 
is at the Galerie Rosemarie Jaeger, Hochheim, 
Germany.  It opens on the 18th October, 2015.  

I have chosen to illustrate three of David’s intended 
exhibits: the single cup, the knife box and the jugs.  
He has provided an explanation of the rationale of 
the collection and a description of each of these 
three objects.  You can find the other objects - 
listed at the end of this article - in his exhibition 
through his website. 

“This new collection”, said David, “is all very much 
related to my mother, who died in December last 
year.  The exhibits  represent her objects. Death is 
rarely talked about, it is still taboo in western 
society; we only deal with it when we are at our 
weakest. Objects have the potential to open, to 
suggest and reveal, the topic of death in an 
emotional, sensitive and thoughtful way. 

“For me there is a cast, a shadow, a shroud of the 
original.  She died and I am left with a notion of her; the original, however, that is removed. Within 
all of this work, the original object is no longer present; however there is a trace.” 
 

David went on to say that, through casting pewter one can 
build a skin and, in the process of waiting for a liquid to 
become still, find in its stillness a solidity; that that solidity  
captures time, a moment; that casting allows one to be in the 
very moment.  

He said: “There is a quietness. My body is part of the 
process as I turn the moulds by hand (the luxury of pewter’s 
low melting point!).  No hammering, you are in the very 
moment that the stillness sets the object in its own stillness. 
The moment life is lost.” 

The Cup 
David: “This was the last cup and saucer she drank from.  
She drank much tea, tea was always available, but here we 
have the cup and saucer, a relationship, a dependance. 

“This is a cup and saucer that she herself inherited. It forms 
her identity because I read her existence through it. I still 
have a relationship with my mother because of this very 
association.” 
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The Knife 
“Empty box, empty coffin. This fills a space containing a void. 
Is the form in collapse, held, paused or in growth? By 
suggesting form it builds inquiry, curiosity and speculation. 
This might actually be viewed as hopeful.”  
 
The Jug 
“The foil pieces are 
pewter cast directly into 
aluminium foil.  My 
mother wrapped all our 
lunches in foil. She had 
foil in her fridge. She 
loved foil. To use it as a 
mould made sense; it 
holds the memory of 
form. 

“The jug is a generous 
object, a giver usually 

for more than one.  It shares its contents.  My mother had 
these traits; she fed many through her generosity and 
position of being a vicar’s wife. She literally served the 
community.” 

Alan Williams 

I have illustrated three of the exhibits, but there are four more. Please go to 
David’s website (www.misterclarke.wordpress.com) for more details; the four are:  

spoon 
a void filled with emptiness 
cup stack (50/50) 
pewter infected and corrupted with 50% lead, the lead behaving like cancer 
platter 
large serving plates used on Sundays to celebrate and feast from. 
2 cups 
heightening the awareness and instability of the cup and saucer when 
handled. 

Please see The Pewterer, volume 4.2, for an earlier article about David Clarke and his work:  
http://www.thepewterer.org.uk/home/the-pewterer-volume-4-2 
Photos: David Clarke 
David Clarke:  www.misterclarke.wordpress.com 
Galerie Rosemarie Jaeger: 
Wintergasse 13, 65239 Hochheim am Main, Germany 
+49 6146 2203 
www.rosemarie-jaeger.de/
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A Pewter Chalice 
(with Raleigh connections) 
The Fairlynch Museum in Budleigh Salterton, 
Devon, recently commissioned a replica 
chalice for its Ralegh Exhibition, part of East 
Budleigh’s commemoration, in 2018, of the 
trial and execution of local boy, Sir Walter 
Ralegh. 
Currently in storage, the original chalice, 
owned by All Saints Church, East Budleigh, 
was crafted in silver by a notable 16th 
century Exeter goldsmith, John Jones. The 
replica, in pewter, has been made by one of 
this century’s notable pewter manufacturers, 
AE Williams of Birmingham. 
Michael Downes, a Trustee of the Museum, 
explained that countries that embraced 
Protestantism rejected the decorative, often 
bejewelled, chalices which were 
characteristic of the Roman Catholic 
tradition. 
He said that in the West Country, up to and including the 16th century, silversmiths relied heavily 
upon the Church for business.  The goldsmiths  benefited enormously  from changes brought 
about by the English Reformation.  Much church treasure was confiscated by Henry VIII, with plate 
being melted down and reworked to conform to the new Protestant liturgy.  The process was even 
more marked in the 1550s, which saw the seizure of most church gold and silver ornaments by 
officials of Edward VI’s government.   

Michael Downes continued: “We do know from churchwarden accounts that many parishes either 
sold their communion chalices during Edward VI's reign, or they had them confiscated by the 
authorities. The brief period of Mary Tudor’s reign saw a return to Catholic practices. But by 1559, 
when her half-sister, Elizabeth, ascended the throne, England was ready to accept compromises in 

matters of religion.”   

He said that Fairlynch Museum’s recently commissioned copy of the 
1570s moderately decorated chalice and paten, made by John Jones, 
was a perfect example.  More than a hundred of the Exeter goldsmith’s 
communion cups had survived. They made his fortune; churchwarden 
accounts of St Petrock’s church in Exeter showed that Jones was paid 
£1 15s 5d in 1572 for ‘converting’ a communion cup to make it suitable 
for Protestant worship, melting down its medieval predecessor in the 
process.   
“Whether Walter Ralegh drank from the All Saints’ chalice or not, I can 
say without contradiction that this 21st century version,” commented Mr 
Downes, “has been beautifully crafted in pewter by Birmingham 
pewterers, A.E. Williams – probably the oldest firm of its kind in the world 
- and reflects the new spirit of compromise which characterized the Virgin 
Queen’s reign.  Replica it may be, but the latest acquisition at the 
Museum tells a fascinating story from a crucial period in British history.”  
David Williams, of AE Williams, said:  “We are extremely proud as a 
company to be able to reproduce such a beautiful 16th century piece in 
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pewter; it makes you realize, as a craftsman, that these people 500 years ago really were the 
guardians of the craft.” 
He went on to say: “Our approach to producing this chalice makes for an interesting story itself. 
Making the chalice was not easy. Because of the value of the chalice, we could only work from 
measurements and photos, and were not able to make a mould directly from it.”  
The measurements of the original were taken by Fairlynch Museum Chairman, Trevor Waddington, 
who was also involved in the project.   
David Williams takes us through the design and manufacturing process, below. 

The Lid 
We arranged for the lid to be sculpted from  photographs that 
were provided of the original. The Tudor rose, on top, is 
separate;  it was sculpted in milliput, a modelling material. 
Milliput is in fact the trade name for a cold setting, non shrinking, 
two-part epoxy putty. 

The Base and stem 
The base and stem were sculpted in 
the same way, in milliput, again just 
from photos of the original.  The base is 
separate, with the stem just placed on 
top. 

Once these components had been 
sculpted, we could make rubber moulds. 
These were used to cast the parts 
centrifugally. 

The Spun body 
Once the base, stem, lid and top had been cast, we made a nylon 
chuck - again from artwork -  and used that as the former on which 
to spin the body.   

Since we were not allowed to create a mould from the original, the 
chuck was made from measurements and photos of the original 
chalice. 

The third photo (right) shows the spun and semi-polished body on 
the unfinished stem, covered by the unpolished top, the scarfe not 
yet cut away. 
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The engraving 
The engraving on the original chalice (above, left) was repeated four times around the chalice and 
joined up to make a wide band. 

The finished chalice 
The final photograph (above, right) shows the chalice, now soldered together and polished. 

Alan Williams 
(The author acknowledges the contributions made by Michael Downes and David Williams) 

Notes: 

East Budleigh was the birthplace of Walter Ralegh.  

The replica chalice is part of Fairlynch Museum’s Sir Walter Ralegh Room exhibition. The exhibition opened in April this 
year. It’s one of the events leading up to 400th anniversary of the trial and execution in 1618, of Ralegh, one of Devon’s 
most celebrated historical figures.  

For information about Fairlynch Museum go to the website at www.devonmuseums.net/Fairlynch  
Photos: AE Williams; and Michael Downes.      Contact AE Williams:  http://www.pewtergiftware.com/about-us-1-w.asp 

AE Williams are known for their innovation and flexibility: last year, on seven days’ notice, they designed and cast the 
Horse (see volume 5.1) for the City of London to give to the Japanese Prime Minister, Shinzo Abe.  

I have conformed to the spelling of ‘Ralegh’ as used by the Museum.  Ed. 
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           Copyright 

The material published in this e-zine is copyright in the author of that material. The text  
may, unless otherwise indicated, be copied in whole or in part for non-commercial use on  
the understanding the the author and the publication are duly acknowledged. Permission  
for the use of any photographs should be sought, on each occasion, from the editor of The 
Pewterer. 

Our approach to linking 

How links are chosen for The Pewterer 

You will find in this e-zine links to a number of websites. We select links that we believe  
are relevant to the subject of pewter or to the articles that we are publishing, whether for  
further relevant, or practical, information or other key source material or for background information 
or otherwise. 

We usually seek permission for each link. While links are selected and reviewed when the  
page is published, we are not responsible for the content of the websites, which may  
change and which are, in any event, beyond our control. Some of our links may be to  
websites which also offer commercial services, such as online purchases. The inclusion of  
a link to a website should not be understood to be an endorsement of that website or the  
site's owners (or their products/ services). 

Opinions 
Opinions expressed in this e-zine are those of the several authors and not necessarily those of the 
editor or publisher. 

Advertising 
Advertisements are accepted by this e-zine in good faith. We cannot be responsible for  
any statements or representations made in any advertisement. 

Legal Deposit 
There are apparently no current deposit arrangements (at the British Library) for  
publications such as this. We are watching the regulations, and once it becomes possible, will 
deposit copies appropriately.
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Welcome to this Christmas Issue of The Pewterer! 

In this issue, we look at:  Medieval Pewterers; the use of pewter in counterfeit coins (inspired by an 
exhibition at the Museum of London); and bismuth. You will also find: the second in our series of 
Pewter in Art; appositely, some might say, a peek into security for art collectors (inspired by a 
lecture given recently at the Goldsmiths’ Hall); an in-depth look by a working pewterer into the 
casting processes; and a very brief glimpse into the life of pewterer extraordinaire, Albert Bartram. 

Coming up, I hope, in the New Year, amongst others: more Pewter in Art;  a visit to Haddon Hall; 
Australian wine and pewter; and, not to be outdone, a Kiwi in France! 

But in the meantime, I would like to take this opportunity of offering all our readers a Very Merry 
Christmas and a Happy, Prosperous and pewter-filled New Year! 

Alan Williams 
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New Series 

Pewter in Art/2 

This is the second article in the new 
‘Pewter in Art’ series; and I had 
proposed that it would feature aspects of 
the Mansion House collection. However, 
in the interests of reflecting a balance 
between fine art and humble art, I have 
decided to recount a story of my own. 

My story starts with Benacre Hall, a 
Grade II listed country house and estate 
in Benacre, Suffolk. The current house is 
Georgian and dates to around 1764. It is 
the seat of the Gooch baronets. It was 
purchased in 1745 by Sir Thomas 
Gooch, Bart, and it has ever since been 
the residence of that family. 

The current owner is Brigadier Sir Arthur 
Brian Sherlock Heywood Gooch, 14th 
Baronet DL, (born 1 June 1937).  In fact, 
he lives at Chitterne, Wiltshire; but it was 
on the death of the 13th baronet that a 
great sale of the contents of the House 

took place. 

At that auction 
some years ago - perhaps 2008 - we bought a number of items, 
including the objective of our trip, two eighteenth century paintings 
which a neighbour of ours thought ought to hang in a Spitalfields house 
of the same period. The paintings, somewhat in the spirit of Hogarth, 
tell moral tales of the miser and the ne’er-do-well. 

When we had had them cleaned, we found a lot of detail not at all 
obvious in the paintings as bought. These included, in the story of the 
miser, a wall cabinet apparently full of pewter! 

That painting is reproduced here (above), along with (to the left) a 
close-up of the items in the wall cabinet. These comprise, at least, two 
pewter candlesticks, a pewter jug and a pewter coffee or chocolate pot. 

And on the table is a pewter inkwell.  My wife bought me a similar, 
modern, one, by AE Williams of Birmingham, some years ago 

The styles of the rest of the pewter, the pewter in the cabinet? English? Dutch? Perhaps someone 
more knowledgeable will tell me! 

Alan Williams
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Unusual uses of pewter 
Pewter for counterfeit coins 

The Crime Museum Uncovered 

The Museum of London has recently opened a new special exhibition. Entitled ‘The Crime 
Museum Uncovered’, it displays selected items from the Police ‘Black Museum’. The exhibition 
treads a careful, and in my view, successful, line between ghoulishness and information. 

But in between the many murder weapons, the 
hangman’s ropes, and the sad stories of murder and 
attempted murder, there is a display case about the 
counterfeiting of coins. The legend, taken from Ernest 
Carr’s description in Living London, describes the 
counterfeiting process -  the tools used for producing 
counterfeit coins included: a ceramic melting pot, an 
iron ladle, moulds and a good, preferably worn, coin 
from which to obtain the impression. 

A mould was created from the impression, and molten 
metal was poured into it.  Once free of the mould, the 
‘coin’ had its edges milled with a knife, was ‘silvered’ in 
a battery, burnished with a scratch brush, polished with 
lampblack and grease, and then washed. This process 
went largely unchanged throughout the 20th century. 

However, while in the 19th century, coiners used iron 
and brass, towards its end, they turned to pewter, often 
melted down from mugs stolen from pubs, for their 
coins! 
  
The co-curator of the exhibition, Jackie Keily, referred 
me to a further reference, in ‘The Bye-ways of Crime’, 
by R. J. Power-Berrey (1899), in which he refers to 
pewter pots being stolen from public-houses and then being melted 
down to make coins: 

’The pewter is obtained by 
stealing pots from public-houses, 
so that the victualler, a favourite 
‘mark’ of the criminal, is had in 
two ways. He first loses his pots, 
and then gets them back a bit at 
a time in the shape of bad half-
crowns.’ (p. 102-3). 
  
Power-Berry also mentions that 
pewter gives ‘the best foundation 
for base coins’ (p.102). 
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Illustrated here from the exhibition, courtesy of the Museum of London/the Police Museum: a 
counterfeiter’s ladle (above, left) and a crucible (above, right), seized by the police. The ladle was 
usually iron, the crucible, ceramic. 

Alan Williams 

There is at least one other pewter item in the displays, so let me encourage you to go along to see this fascinating 
exhibition. Ed. 

Photos: © Museum of London/Courtesy the Metropolitan Police’s Crime Museum 

The Museum of London:   
http://www.museumoflondon.org.uk/london-wall/whats-on/exhibitions-displays/ 

The Crime Museum Uncovered: Open until 10 April 2016 
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If you would like a link to your website to be added here, please let the Editor know. 

The Worshipful Company of Pewterers 
 http://www.pewterers.org.uk 

Find the Hall 
http://www.pewterers.org.uk/home/location.html 

Pewter Live 2103 
http://www.pewterers.org.uk/pewter_live/pewterlive2013.html 

Manufacturers’ Gallery 
http://www.pewterers.org.uk/pewter/manuf_gallery.html 

Association of British Pewter Craftsmen  
 http://www.britishpewter.co.uk 

ABPC Newsletters 
http://www.britishpewter.co.uk/newsletters 

Contact Cathy Steel 
http://cathy.steele@btconnect.com 

Antique Metalware Society: 
 http://www.oldcopper.org.uk/ams.htm 

ITRI 
 http://www.itri.co.uk 

The Pewter Society 
 http://www.pewtersociety.org 

The Smith Museum, Stirling 
 http://www.smithartgallery.demon.co.uk 

The Alex Neish Collection 
http://www.smithartgalleryandmuseum.co.uk/collections/british-pewter 

The V&A Museum 
 http://www.vam.ac.uk 

Pewterbank 
 http://www.pewterbank.com/ 

Galvins 
 http://www.galvinrestaurants.com/ 

Benchmark 
 http://www.benchmarkfurniture.com 

The Prospect of Whitby 
 www.taylor-walker.co.uk/pub/prospect-of-whitby-wapping/c8166 

The Haunch of Venison 
 http://www.thegoodpubguide.co.uk/pub/view/Haunch-of-Venison-SP1-1TB
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Fakes and Forgeries 
Advice to Collectors 
The Annual Mithras Lecture at the Goldsmiths’ 
Hall in October was given by Detective Sergeant 
Claire Hutcheon, under the aegis of the 
Worshipful Company of Arts Scholars. It was 
entitled ‘The Art Crime Investigator … ‘ 

The Arts Scholars are the 110th - and latest - Livery 
Company in the City. Detective Sergeant Hutcheon is 
the head of the Art Crime Division at the Met. Her talk 
encompassed fascinating stories of art theft and 
recovery, and art forgeries. 

The talk was fascinating, but it was the advice for collectors of art that came 
attached to it that was particularly valuable. My understanding of that advice was that collectors 
should keep a full record, and ample photographs, of their works.  I have researched further, and 
here are my suggestions:  

i) in addition to your ordinary security (locks, keys, alarms and vigilance) you should 
complete, as fully as is possible, an International Standard for Art ID form for each object in your 
collection. Developed by Object ID in collaboration with international art organisations, it is an 
international standard for describing art, antiques and antiquities. Its use helps to combat art theft. 
Object ID, by encouraging  the use of the standard and by bringing together organisations around 
the world that can encourage its implementation, is at the forefront of the fight against art crime; 
and 

ii) almost as important, take photographs of the art work, not just from the front, but from the 
sides and back as well. Why not include the top and bottom while you are at it?  And store the ID 
and photographs securely! 

DS Hutcheon is available to provide more detailed advice. 

Alan Williams 

ObjectID:  http://archives.icom.museum/objectid/ 
DS Hutcheon:  claire.hutcheon@met.police.uk 

Note: in The Pewterer two, or perhaps three, articles on, or adjacent to, the subject of fakes and forgeries: 

Vol 2 no 1 (2011)   (not currently available online) 
Vol 6 no 1 (2015):  Forgeries 
and, perhaps, the Grainger candlestick. See vols 3.1 (not currently available online);  3.2; and 3.3.

DS Hutcheon at work
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What is? 
Bismuth 

Bismuth is a chemical element with symbol Bi and atomic 
number 83. A pentavalent post-transition metal, bismuth 
chemically resembles arsenic and antimony. (Wikipedia) 

For over 150 years Bismuth compounds have been used in 
medicine and cosmetics. Bismuth is also used in 
environmentally sensitive fields as a substitute for lead. 
(Wogen Metals - 
http://www.wogen.com/our-metals-services/our-metals.html 

Bismuth was the early replacement for lead in pewter. 
Antimony came to be used in the seventeenth century. Nowadays, modern pewter alloy contains, 
in addition to 90%+ tin, some copper and either bismuth or antimony (see The Pewterer, Volume 
6.3, What is antimony?) 

The melting point of bismuth is: 271.5 °C 

Symbol: Bi 
Melting point: 271.4 °C 
Electron configuration: Xe 4f14 5d10 6s2 6p3 
Discovered: 800 AD 
Atomic number: 83 
Discoverer: Claude François Geoffroy 
Atomic mass: 208.9804 ± 0.00001 u
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Albert Bartram 
We went out to see Albert and Margaret Bartram in 
August last year. Theirs is a fascinating 1920’s period 
house in Chesham. The workshops are out at the back. 

Albert started out as an engineer at Rolls-Royce Aero 
Engines, writing bulletins and handbooks for the servicing 
of engines. In the 1970s, he changed jobs, setting up on 
his own to trade in antiques.  One of the outlets he 
supplied was the Pewter Shop in the Burlington Arcade, 
then owned and run by the late Pearl and Bryan Edwards. 
Bryan was a Liveryman and later a Court Assistant of the 
Worshipful Company of Pewterers. 

In 1984, Albert joined the Pewter Society; and in 1997, he 
ceased dealing in antiques - and started casting pewter.  
You can see the Albert Bartram Designed Solid Pewter 
Lighting Range on the internet.  For instance, go to: http://www.bromleighs.com/store/lighting/
albert-bartram-designed-solid-pewter-lighting-range . 

Headed:  Albert Bartram Designed Solid Pewter Lighting Range, the commentary goes on to say: 
“These stylish and exclusive designs, now made in Sheffield from renowned designer Albert 
Bartram, will add style to both contemporary and classical settings.”  They are made in Sheffield by 
by Pinder Bros.

At the end of the nineties, Albert joined the Worshipful Company of 
Pewterers as a Freeman, becoming a Liveryman in 2009.  He designed 
and cast the stunning chandeliers that currently hang in the Livery room 
in the Company’s Hall in Oat Lane, generously donating one of the six to 
the Company. 

He was then asked, when someone 
else ran into difficulties with the 
project, to create a pewter version of 
the Company’s coat of arms. This 
was a big task; the model and the 
moulds had been created by Peter 
Quinn in plaster of paris, 
strengthened with wire mesh.  Great 
skill was required to cast moulds of 
such size.  

Albert succeeded in making the 
casting moulds for the coat of arms from the plaster of paris 
models out of RTV, or Room Temperature Vulcanisation 
Rubber, pouring the rubber, closely boxed up, over each mould. 
An article about the finished crest can be found in Volume 4, Edition 3 of the Worshipful Company 
of Pewterers’ Newsletter, dated Winter 2008. The crest itself won universal admiration. 

See the next page for two photos of some of the rubber moulds.  The moulds belong to the 
Company, but Albert currently stores them.  The coat of arms (see photo below) comprises: the two 
supporters, the helm, the shield, the crest, the mantling, and the motto.  It hangs proudly in the 
Livery Room in the Company’s Hall in Oat Lane, EC2. 

Home
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fitting’ sconce

A Bartram sconce

One of the six Bartram chandeliers 
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Albert’s own collection of pewter is magnificent; a display of items from it takes up the whole of the 
end wall of their dining room. Margaret does not have to dust or polish them - that is a task that 
Albert reserves to himself! 

Alan Williams 

Editor’s Note:  Wikipedia says that: RTV Silicone is a type of silicone rubber made from a two-component system (base plus curative; A
+B) available in a hardness range of very soft to medium. RTV silicones can be cured with a catalyst consisting of either platinum or a 
tin compound such as dibutyltin dilaurate.  

To produce the material, the silicone rubber is mixed with the curing, or vulcanizing, agent. In casting and mould making, RTV silicone 
rubber reproduces fine details and is suitable for a variety of industrial and art related applications.  RTV silicones are used for their 
ability to withstand stress and temperature extremes. 

The first two photos on the first page are of Albert Bartram-designed pewter pieces (Bromleighs, Bodmin, Cornwall, http://
www.bromleighs.com/store/lighting/albert-bartram-designed-solid-pewter-lighting-range).  
The third photo, one of the Albert Bartram Chandeliers, courtesy of the Worshipful Company of Pewtersrs. Other photos; Alan Williams. 

Since we visited Albert and Margaret in the summer of 2014, Albert has retired from active casting, but he is known to keep his hand in; 
and he still lectures on pewter subjects, and is very active in the Pewter Society.
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Medieval pewterers of London 

between about 1190 and 1457. 

Returning a book to the Worshipful Company’s Library earlier this year, I came across a bundle of 
papers tucked away against the back of the shelf. The bundle turned out to be a photocopy of a 
'study' written by Ronald F Homer. There was no date on the article nor any indication of when or 
where - or indeed if -  it had been published. The late Ron Homer was, once upon a time, the 
Archivist of the Worshipful Company of Pewterers. 

So, given the subject matter, it was clearly worth reading. The following is a brief summary of Ron 
Homer’s article. Readers who are interested in studying these matters further are referred to the 
endnotes and to the original article itself. 

In his introduction, Ron Homer states that for a thousand years, between around 300 and 1300 AD, 
the Cornish mines were the only significant source of tin in Europe; that the Romans used Cornish 
tin to make pewterware in Britain in the 3rd and 4th centuries and that far more pewter vessels and 
utensils survive from the Romano-British period than appear to survive from medieval times 

The Council of Rheims (813) permitted the use of vessels of tin in church services, and a pewter 
chalice was among the goods left by the bishop of Vigne, in Spain, in 909. 

Tin, pewter and lead pilgrim badges, and tokens made of these metals, dating from about 1200 
onwards have been recovered in large numbers from the Thames. From just before 1300 we have 
the earliest surviving pewter spoons and as the 14th century progresses, documents speak of  a 
"range of domestic plates, dishes, basins, pitchers, candlesticks, flagons and salts". 

At this time, pewterware features increasingly in the wills and inventories of the English middle 
classes. By 1400, its use had become widespread at all levels of society and pewterers were 
established in at least 11 provincial towns and cities to meet local demand.  By 1348, pewtering 
was widely enough practised in London for the pewterers of the City to be granted ordinances for 
the regulation of their craft; however, it was not until 1473/4 that the ‘mystery’ received its first 
charter, one that extended its power and standing countrywide.           
    
Welch (1902, 2–11), recites the 1348 ordinances and later ones of 1438, both preserved in the 
City's records, but finds very little to add to these until the archives of the Worshipful Company 
commence in 1451. 

It was Ron Homer’s aim to fill this gap of over a century, and indeed to go back before the 1348 
ordinances to trace the very beginnings of the craft in London in the late 12th century. 

The wealth of surviving documents enabled him to identify the names of 250 individual craftsmen 
working before about 1450, and to reveal the Company’s growth up to 1348, the devastating effect 
of the Black Death (in the very year that the first ordinances were granted) and the slow recovery 
leading to the rapid expansion of the trade in the 15th century. 

The Origins of the Craft 

Ron Homer found that it was the occupational names of the early pewterers that gave clues as to 
their craft. The earliest appearance of the name 'le pe(a)utrer' that he discovered was that of John 
le peutrer in 1305. That name was found with increasing frequency during the following decades. 
The key to the earliest recorded worker in pewter was provided by one Henry le calicer (the chalice 
maker). He is recorded in the parish of St Martin's Ludgate in 1306. Posthumously, however, in 
deeds drawn up by his widow, Agnes la calicer, and his son Thomas le peutrer, the latter is referred 
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to as both ‘le calicer’ and ‘le peutrer'.   This was the proof that Ron Homer needed to establish that 
Henry worked in pewter!         

The earliest mention of the name ‘le calicer’ in London appears to be that of Alexander le calicer to 
whom an earlier grant of land "within Ludgate towards Baynard's Castle" was confirmed between 
1190 and 1196. Of the 13 other individuals who have been discovered with the name of 'le calicer' 
in London between 1190 and 1348, 10 lived in the parish of St Martin's Ludgate, and two in the 
adjoining parish of St Bride's Fleet Street.           

The Earliest Pewterers 

Ron Homer had established that the trade existed and identified individuals working in it. He found 
records of pewterers in the Cheap ward in the subsidy returns in 1319 and 1332. But to follow a 
career in detail, he had to wait until he found Nicholas Miles, alias Nicolas le peautrer, alias 
Nicholas le peautrer of Ludgate, alias Nicholas (le) calycer. He was the successor, to Henry le 
calicer whose daughter, Elena, he married and to whose widow, Agnes, he was perhaps 
apprenticed.                

Nicolas appears to have died in the Black Death. But he died a wealthy man. He left to his son 
Thomas "10 marks of silver, 2000 pounds of pewter (or tin) and the tools of his trade, together with 
a silver cup enamelled in the foot, a dozen silver spoons, two mazer cups (drinking cups turned 
from Maple wood and fitted with metal mounts)and various household furnishings. He had intended 
that his son should have his four tenements, but Thomas it seems also died of the plague and so a 
flourishing family business was abruptly terminated. 

The effect of the plague must have been disastrous but the trade appears to have recovered quite 
quickly and by 1363 the pewterers contributed the not insignificant sum of 100 shillings to a cash 
gift by the guilds to King Edward III.  

Ron Homer reports that the 1348 ordinances allowed the craft to accept into its ranks not only its 
own apprenticed men but also other ‘lawful workmen known and tried among them’; this was an 
indication, he said, that there was a consciousness that the expanding craft could not cope from its 
own indigenous resources 

The Pewterers, Post 1348 

In 1349, a man called John Syward, accompanied by Nicholas de Hyngestworth (also known as 
Henxteworth) moved into some of the late Nicholas le peutrer's tenements. The latter was 
appointed an overseer of the craft; and became very wealthy and had dealings with the Duke of 
Cornwall (then, the Black Prince) in one of which he offered to buy the major part of the tin coming 
out of Cornwall. 

This Nicholas died in 1364; he left to his son John (later known as ‘John Peautrer') after the death 
of his widow,  ‘all the utensils of my trade together with a thousand weight of tin when he should 
take a shop of his own’.  Ron Homer found intriguing links between John Syward and an influx of 
pewterers to London from the village of Arles in Bedfordshire. Other pewterers appear to have 
come from Kent, and Ron Homer supposes that the trade was prospering sufficiently for a need to 
arise to bring craftsmen in to supplement the existing London trade. 

The extent of the equipment of the medieval pewterers is provided by their wills and particularly by 
the unique surviving inventory of the working tools of Thomas Filkes in 1427. 

The Market 

Edward I is said to have owned over 300 pieces of pewter in 1290, comprising 100 dishes, 100 
platters and over 100 saltcellars.   In 1292, pewter pitchers and a basin are recorded in the kitchen 
of Berwick-upon-Tweed castle. These could, of course, have come form France where a Guild of 
Pewterers had been established in Paris by 1268.  The earliest undoubted mentions of English 
domestic pewter were recorded by Hatcher & Barker (1974, pp 34 and 42) from the opening years 



of the early 14th century when a small quantity of pitchers, dishes and saltcellars of pewter was 
exported from London. 

Alan Williams 
2015 

Editor’s Notes 

I am indebted to Nigel Israel for tracing where the original of this article had first been published:  it was in LAMAS 
Transactions Vol 36 (London and Middlesex Archaeological Society); and then in a book, English Medieval Industries.   
The book is expensive, but a pdf of the Transactions is freely downloadable.  
http://www.lamas.org.uk/archives/transactions 

See the article on Pewter Pilgrim Badges in Volume 6.2 of The Pewterer. 

David Hall, the Company’s Archivist, suggested that while the most significant source of tin may have been Cornwall, one 
should not forget that tin was also mined in Devon over several centuries.  David also clarified the meaning of ‘calicer’, 
saying that calicers are thought to have made pewter sepulchral chalices.  These were not so much for use in church but 
for burial with priests, in whose graves they have been found in recent decades.  It was the practice of the medieval 
church to bury a priest’s chalice in his coffin.  Silver was the usual metal for making chalices but was very expensive, so 
a pewter one was often made to be interred instead.  Such pewter chalices have been found in priests’ graves in many 
countries in Western Europe.  For example the National Museum of Ireland have one recovered from a priest’s grave in 
Western Ireland.  

Welch: The History of the Worshipful Company of Pewterers of the City of London, by Charles Welch FSA, printed by 
Blades, East & Blades, 23 Abchurch Lane, EC, in 1902. That first edition was modernised by Major GS Johnson in 1972 
and again by William Grant, Past Master of the Company and its Historian, in 2003. Second edition: ISBN: 0 9500012 2 8 

A History of British Pewter, by Hatcher & Barker, 1974.  ISBN: 0582 50122-9 
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Tiny Tots - a comment 
David Hall comments on the article, Tiny Tots, in a recent issue of The 
Pewterer (Volume 6.2) 
 

The whole subject of ‘miniature’ pewter is an interesting one.  
Were miniatures made as samples, or as toys (‘playthings’)?  
By the way in earlier centuries the term ‘toy’ was used to 
describe any small item, not just playthings for children.  
Whatever the answer to the above question is, I know of no 
record of pedlars pewter-selling on any scale in 18th century 
Britain.  There is one known record of a large manufacturer 
using a travelling salesman who carried trade samples but 
likewise I know of no evidence for miniatures being made in 
England as trade samples. It is understood that they were were 
made in the USA in the 19th century, on some scale, as 
children’s toys. 

In earlier centuries what are described in the article as 
‘miniatures’ were probably made as toys in the plaything sense.  

Illustrated, left, is a porringer, believed to be English and 17th 
century in date; just over 2 inches in diameter.  It would 
almost certainly, when made in the 17th century, have 
been referred to as a ‘toy’; the question remains, is it a 
plaything or just a small practical example? I have no 
answer! 

The two toy/plaything chargers, (illustrated, right) are both 
just over 2inches in diameter.  The larger is of a typical 
1680/1710 multi-reed and is probably Dutch.  The second 
shows the representation of a cornucopia; other toys or 
playthings of the period show fruit, fish, etc. I do not know 
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where it was made, but stylistically it dates from circa 1700.  I think although these were made as 
playthings for children that they would be rather 
large to be used in any but the very largest of 
dolls’ houses. 

My final pictures (above and below) are of two 
‘toy’ porringers, both probably Dutch and made as 
playthings for children.  They look smaller than 
the chargers and therefore more like dolls’ house 
furnishings but, in scale terms, are not that much 
different.  The tri-lobed porringer, in style terms, is 
16th century; the other example, in style terms, is 
late 16th century early 17th century. 

Incidentally ’hard metal’ was the 18th century 
name for a pewter alloy which was the forerunner of ‘Britannia metal’.  In addition to tin it consisted 
of between 1% and 3% antinomy and some copper.  Britannia metal is similar in composition but 
has between 4% and 8% antinomy and, say, 2% copper.  Britannia metal was in the last resort a 
cleverly chosen trade name, harping back to Britannia standard silver and harping on Britain’s 18th 
century naval successes. 
 
©  David Hall 2015        
Photos: David Hall 
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Pewter casting processes 
In Volume 4.3 (2013) of The Pewterer, we ran an article entitled: “Spinning and … Casting”, an 
article which dealt with the basics of the subject.  We thought that here, we would look in greater 
detail at the several methods of casting; many of these 
have been around for centuries, and that basic 
methodology has hardly altered over the intervening 
years.   

Gravity casting (pouring the molten metal into a mould) is 
possibly the oldest form; and the ancient Egyptians were 
adept at centrifugal casting (spinning the mould while 
pouring the molten metal so that is is forced into the 
extremities of the mould - suitable for delicate items). 
Here, we shall also look at: vacuum casting or the lost 
wax method. 

Gravity casting 
This is a metal casting process that employs reusable 
moulds ("permanent moulds"), historically made from 
stone or latterly metal. The most common process uses 
gravity to fill the mould,  A variation on the typical gravity 
casting process, called slush casting, produces hollow 
castings. 

Slush casting is used to create a hollow cast. In this 
process, the material is poured into the mould and 
allowed to cool until a shell of material forms in the mould. 
The remaining liquid is then poured out to leave a hollow 
shell. The resulting casting has good surface detail but 
the wall thickness can vary. The process is usually used 
to cast, for instance, hollow handles for tankards. 

Centrifugal casting 
In centrifugal casting, a permanent mould is rotated 
continuously about its axis at high speeds (300 to 3000 
rpm) as the molten metal is poured. The molten metal is 
centrifugally thrown towards the inside mould wall, where 
it solidifies after cooling. Impurities and inclusions are 
thrown to the surface of the inside diameter, which can be machined away. 

This article provides a brief explanation of the several processes used in the casting of pewter. I 
asked David Williams of AE Williams to comment on the Wikipedia explanations (which you can, of 
course, find on Wikipedia; the link is below).  The A E Williams family has been making pewter 
since 1779. 
David Williams, who has 45 years of casting experience, man and boy, comments: 

Casting is a process that has been undertaken probably since man learned to melt metal. 
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The earliest moulds used for casting pewter were made from stone and even cuttlefish; they were 
ideal for two-part moulds, for example:  pilgrim badges, tokens and flatware, that is plates; but 
would not really work for such things as tankards.  These two-part moulds would be cut into on 
either side and matched up for casting. They were unlikely to be usable more than a very few 
times, probably only once. 

 

Later, as the English and Romans developed the processes, some 2000 years ago, came lead and 
bronze moulds. Many types of casting could be done from these moulds, for instance  beakers, 
goblets, and plates; and there was the added bonus that they were re-usable.  

Later still came cast iron, brass and steel moulds; these moulds gave us a greater opportunity to 
undertake a larger range of pewter casting: two-part plates, chargers and all types of flatware 
mould were made in all of the above materials though steel did not become popular and cheap in  
Britain until 1855, although it was being used as far back as 500 BC.  

For handles and candlesticks a hollow slush process was used for the castings in order to reduce 
weight. Slush casting was also for the pewter candlesticks on the Mary Rose. 

Tankards and goblets used four-part moulds, consisting of a main core that went through the body 
of the tankard, two ‘cuttles’ which formed either side, and a cap through which you would pour the 
molten metal.  There were two holes at the top in the cap which would feed into the main body of 
the tankard.  These were called ‘gets’,or ‘tags’;  these days they are more usually called ‘main 
feeds’. 

Each mould had its own characteristics; and all had to be treated differently; with some you would 
have to pour the metal in while balancing both ladles on either side above each hole, making sure 
not to block the ‘gets’, as this would take air down, causing an air lock and hence a hole in the cast 
item. With other moulds, you would have to pour into one hole to let the air escape through the 
other; yet other moulds had to be tilted forward or back or sideways to allow metal to flow in easily. 

 
It was only experience that 
allowed the caster to judge 
which mould needed handling 
which way. 

Clean metal was also 
important, achieved by stirring 
the molten metal with a piece of 
wood; this would burn, creating 
charcoal which made the dross 
(dirt in the metal) rise to the 
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top; when it could then be removed with a ladle. 

The temperature of both mould and metal was critical to casting.  If the metal was too cold, it would 
‘close off’ on meeting in the mould creating a line - called a ‘cold shut’ - in the casting.  By way of 
further explanation, when you cast a tankard body, for  

example, through two holes with two ladles, the metal has to meet in the middle of the mould;  if 
the metal is too cold when the two streams meet, it ‘shuts off’, rather than blending in to form a 
perfect cast, hence the expression ‘cold shut’. 
 
If the metal was too hot, on the other hand, you would have 
‘blow holes’ (porosity) which would give a honeycomb look on 
part of the casting. Accordingly, a balance between the two 
was critical; this would be known only to the caster, as 
everything was done by eye and experience (temperature 
gauges did not exist).  You could only check the mould by 
spitting on it, or putting your cheek close to it (yes, I know, but 
that's how it was done). 

I should have put this first, but mould preparation was 
paramount, otherwise nothing could be achieved.  Stone 
moulds were prepared with a stone wash -  we mixed 
powdered chalk with water and painted it on as a white wash. 

Lead bronze and brass moulds were coated with coated 
sulphur.  The cast iron or steel moulds were prepared with a mix of egg white and rouge, then 
painted on and allowed to dry. The objective of the various coatings was to give ease of release of 
the castings and a good surface finish. 

Centrifugal casting was used by the Egyptians some 3000 years ago.  They would do this by 
pouring metal into a mould attached to a length of twine or leather strip which would then 
immediately be spun around over their head, creating a centrifuge and a good cast. 

And so to vacuum casting and the lost wax process: 

Vacuum permanent mould casting has the advantage that dissolved gases in the molten metal are 
minimized and molten metal cleanliness is even better. The process can handle thin-walled profiles 
and gives an excellent surface finish. Mechanical properties are usually 10 to 15% better than 
gravity permanent mould castings. The process uses the force caused by an applied vacuum 
pressure to draw molten metal into the mould and casting cavity. This process has a similar name 
to vacuum mould casting discussed in the expendable mould process section; however these are 
two completely different manufacturing processes and should not be confused with each other.  

Vacuum mould casting, also known as the V process, employs a sand mould that contains no 
moisture or binders. The internal cavity of the mould holds the shape of the casting due to forces 
exerted by the pressure of a vacuum. 

Lost wax or investment casting: the first known pieces to be made with this method date from 4000 
BC, in India - a bellarmine style pot which I believe is in the British museum.  If this was done I am 
sure many more were in that period. There is a very clear, illustrated, explanation of this process 
on Wikipedia, and I leave you to look at it at: 

https://en.wikipedia.org/wiki/Lost-wax_casting 

By the way, people make many claims for inventing things in the recent past e.g. centrifugal 
casting, slush casting and investment or lost wax casting; but in fact there is nothing new under the 
sun. 

© David Williams 2015 
See notes on the next page. 
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On the AE Williams’ website, they say:  

“Present family are members of the Worshipful Company of Pewterers, as were their forebears and Freemen of the City 
of London. 
  
“Historically A E Williams have produced traditional domestic pewterware but we have also produced beautiful pieces for 
Palaces, Cathedrals, Stately Homes and TV, Film and Theatre companies including Harry Potter, BBC's Poldark, Les 
Miserables and even HBO's hit series Game of Thrones! 
  
“A E Williams continue to produce hand cast traditional pewter and with the addition of a modern pewter gift range, 
collectors now have an unrivalled choice of pewter – each cast with care by craftsmen.” 

David says that Wikipedia have given a very good description of gravity casting, and one that is a very friendly read: 

https://en.wikipedia.org/wiki/Permanent_mold_casting 

Link to AE Williams’ tutorial on pewter casting on YouTube:  https://www.youtube.com/watch?v=CVQmjnKLwc4 
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       Copyright 

The material published in this e-zine is copyright in the author of that material. The text  
may, unless otherwise indicated, be copied in whole or in part for non-commercial use on  
the understanding the the author and the publication are duly acknowledged. Permission  
for the use of any photographs should be sought, on each occasion, from the editor of The 
Pewterer. 

Our approach to linking 

How links are chosen for The Pewterer 

You will find in this e-zine links to a number of websites. We select links that we believe  
are relevant to the subject of pewter or to the articles that we are publishing, whether for  
further relevant, or practical, information or other key source material or for background information 
or otherwise. 

We usually seek permission for each link. While links are selected and reviewed when the  
page is published, we are not responsible for the content of the websites, which may  
change and which are, in any event, beyond our control. Some of our links may be to  
websites which also offer commercial services, such as online purchases. The inclusion of  
a link to a website should not be understood to be an endorsement of that website or the  
site's owners (or their products/ services). 

Opinions 
Opinions expressed in this e-zine are those of the several authors and not necessarily those of the 
editor or publisher. 

Advertising 
Advertisements are accepted by this e-zine in good faith. We cannot be responsible for  
any statements or representations made in any advertisement. 

Legal Deposit 
There are apparently no current deposit arrangements (at the British Library) for  
publications such as this. We are watching the regulations, and once it becomes possible, will 
deposit copies appropriately.
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