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Welcome to the fourth The Pewterer, an e-magazine devoted to pewter, in 
support of pewter and the pewter trade, and published by the Worshipful 
Company of Pewterers.   
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Please click-through, using the pictures below or the menu above, to the several articles 
and to the sites; then let us have not just your comments but also ideas for future articles. 
If the picture links do not work, please use the links at the top of the page. 

The Company fully supports the trade and the metal, not least through the Association of 
British Pewter Craftsmen and the European Pewter Union; but also through its highly-rated 
annual design competition, Pewter Live. You will find a brief article previewing Pewter Live 
2012 elsewhere in this e-zine; but you might also wish to log into the Company’s site 
(www.pewterers.org.uk) to look for more material on Pewter Live and on the Company’s 
support for the trade. 

We have articles on a number of subjects (see both above and below for the links) and the 
first part of a fascinating article looking at pewter bar tops. We also continue with two new 
sections:  the Product Innovation site and the Pewter Marketplace. Please do visit these 
sites (on one of them there is a competition for you to enter) and let us have your 
comments. 
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THE PEWTERER/free subscription 

Do you read The Pewterer? We have had a lot of complimentary comments about it. But 
what is it that you find most interesting in it? Would you like to continue receiving it? 

This is the fourth number of The Pewterer.  On the front page you will find links to the three 
previous numbers along with an index of articles. If you have not read them, please feel 
free to do so!

Currently, we push the Link out to you on a general basis but, conscious of the amount of 
e-material clogging up the ether, we intend in due course to move to a ‘demand’ 
publication. That is, we will eventually not send the Link to you unless you ask for it.  But 
we would like you to register your interest; so unless you do, eventually you may fall off the 
address list. In due course, we hope to improve the software and the delivery - with the 
ultimate goal being delivery to your platform of choice - but not yet!

Registration will take a minute: your name, your e-mail address and, discretionary, your 
organisation if any. Registration involves no obligation on your part, but it will indicate to us 
an interest!

Accordingly, IF you want to continue receiving The Pewterer, please click on the Link 
below and answer the three questions in order to SUBSCRIBE (free of charge!).   
You will, of course, be able to UNSUBSCRIBE at any time.  

................................................................................................................................................ 
The Pewterer, Registration Questions. 
Please supply the following: 

E-mail address to which you would like the Link sent 
…………………………..................................................... 

Your name   ………………………….......... 

Organisation (if any)    .…………………………......... 

Yes please, I would like to [continue to] receive, free of charge, the Link to The Pewterer 
until such time as I ask to unsubscribe. 
................................................................................................................................................ 

PLEASE NOW COPY THE PARAGRAPH ABOVE, CLICK ON THE 
REGISTRATION STAR AND PASTE THE PARAGRAPH INTO  
THE E-MAIL 

If you know of anyone else who would like to receive The Pewterer, 
please pass on the Link to them and invite them to take up the free subscription. 

If you would like to contribute to The Pewterer, please let the editor know.
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The three previous recipients of this medal have been: 
The late Dr R.F.Homer, for many years the Company Archivist 
The late Mr B.Dubbe, the father of Dutch pewter collecting 
Mr John Davis of Colonial Williamsburg in the USA. 

©  David Hall 2011 

We would like to put on record our congratulations to Charles Hull on receiving this award. 

[The Hull family has an exceptionally long connection with the Company, being first mentioned in the records 
in 1451. The first Hull Master was in 1650 and subsequently there have been a further 12 Hull Masters. 
Charles himself was Master in 1992. 

He has had a long interest in working with pewter and over the years has developed a vacuum casting 
machine which enables accurate and detailed copies of pewter and silver pieces to be made. 

The medal has been developed from a small medal Ron Homer and Charles Hull cast for a visiting group of 
members of the American Pewter Collectors’ Club in the 1970s. Ed] 

This article was first published in the Worshipful Company of Pewterers’ Annual Review in January 2012
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Are you working with pewter, or simply fascinated by the 
metal?  If you are interested in knowing more, and/or in 
finding out what the benefits would be that membership of 
the Association of British Pewter Craftsmen could bring 
you, simply link through to the ABPC site and see what 
these are, then contact Cathy Steele for more information 
or to ask for membership application details. 

Pewterbank. “This web site hopes to provide simple and 
introductory information to those who might be curious about the 
old pewter that they come across.”



Copyright 

The material published in this e-zine is copyright in the author of that material. The text may, unless 
otherwise indicated, be copied in whole or in part for non-commercial use on the understanding the 
the author and the publication are duly acknowledged. Permission for the use of any photographs 
should be sought, on each occasion, from the editor. 

Our approach to linking 
How links are chosen for The Pewterer 

You will find in this e-zine links to a number of websites. We select links that we believe are relevant 
to the subject of pewter or to the articles that we are publishing, whether for further relevant, or 
practical, information orother key source material or for background information or otherwise. 

We usually seek permission for each link. While links are selected and reviewed when the page is 
published, we are not responsible for the content of the websites, which may change and which are, 
in any event, beyond our control. 

Some of our links may be to websites which also offer commercial services, such as online 
purchases. The inclusion of a link to a website should not be understood to be an endorsement of 
that website or the site's owners (or their products/services). 

Opinions 

Opinions expressed in this e-zine are those of the several authors and not necessarily those of the 
editor or publisher. 

Legal Deposit 

There are apparently no current deposit arrangements (at the British Library) for publications such 
as this. We are watching the regulations, and once it becomes possible, will deposit copies 
appropriately. 



Pewter Society AGM  
14th January, 2012 

Members of the Society gathered at Pewterers’ Hall, 
courtesy of the Worshipful Company, for the 2011 AGM.  
One member came all the way from Grenoble, leaving 
home at 4.30 am and intending to be back in his bed 
shortly after midnight! 

Peter Hayward was installed as the Society's new 
President for the forthcoming two years. The Committee 
was elected en bloc. 

The Treasurer reported a healthy financial position and 
recommended that subscription rates be held at the 
previous level.   Membership had increased from 208 at 
the start of the last year to 222 at the end of the year.  

Successful meetings had been held during the year, including one at the Victoria and Albert 
Museum where members had had the rare opportunity to view and 
handle a number of pieces from the Museum's eclectic collection. 

Meetings will be held in 2012 in Buckingham (Spring Meeting, 
28/29 April), at the Museum of London (Summer Meeting, 23 
June) and in Abergavenny (Winter Meeting, 29/30 September). 

After lunch, Steve Custons' talk introduced the exciting find of the 
Rolleston Church tankard.  There are a number of pewter tankards 
decorated with images of William III or William & Mary, including 
two in the Worshipful Company's collection.  Until the Rolleston 
tankard came to light, the only tankard depicting an earlier 
monarch 
was one 
in the 
Colonial 

Williamsburg collection showing James 
II.The unique Rolleston tankard takes us 
back yet further because it is decorated 
with images of Charles II and Catherine 
of Braganza.  It bears two marks 
recorded on the first of the Touch Plates 
held at Pewterers' Hall.   Steve Custons 
was followed by Dr Angela McShane 
from the V&A , whose fascinating talk 
was on the role played by tankards like 
this in 17th century drinking customs;  
and why this one was likely to have been 
given to the church. 

Join the Pewter Society

Peter Hayward

The Rolleston Tankard with, 
right, the depictions of Charles II 
and Catherine of Braganza



Charles Hull’s ‘Pewter’, published by Shire 
Publications, 1999. ISBN 0 7478 0152 5

Pewter Demonstrations, by Riskin 
Tinindustrie, Belgium and Wentworth 
Pewter, Sheffield. DVD produced by 

the Worshipful Company of Pewterers, 
2008.

Display Case 
The start of a page drawing your attention to books and DVDs on the subject of Pewter. 
More will be added in each issue of The Pewterer, and if you have any you want to insert, 
please let the Editor know. There is no guarantee that any of these are or will be in print, 
but if you would like to try acquiring a copy, please click the relevant picture. Members of 
the Worshipful Company of Pewterers should be able to borrow what they want from the 
Library. 

The Stanley E. Thomas Collection, published 
by The Pewter Society, 1993

www.shirebooks.co.uk

www.pewtersociety.org

www.pewterers.org

www.fleurgrenier.co.uk

If you would like your book or film advertised here, please contact the Editor



America’s earliest known 
pewter 
The Copeland Spoon 

This beautiful spoon is the oldest dated piece of 
American pewter. It was found at Jamestown, 
Virginia in the 1930s and bears the stamp of its 
maker, Joseph Copeland and the date, 1675. It is 
on display at the Jamestown Museum; and that is 
where, because I thought the original so beautiful, 
I bought my modern reproduction copy. The ticket 
in the box says that this reproduction was made 
by the Master Pewterer at the Shirley Pewter 
Shop in Williamsburg, Virginia. It seems that 
modern copies were also made by the Stieff 
Company (and no doubt by others). 

When he made this spoon, James Copeland was 
living thirty miles southeast of Jamestown at 
Chuckatuck. Although he later moved to 
Jamestown and worked there as a clerk from 
1688 to 1691, there is no evidence that he was 
then also still working in metal. 

The handle 
was the only 
intact piece of 
the spoon 
when it was 

discovered, in 
around 1935, 
but the bowl is 

the same shape as others found at 
Jamestown - round, having lost the fig 
shape that was prevalent prior to 1650. 
Copeland’s mark, which is what makes 
this piece unique, can be found at the end 
of the handle, a trifid shape, not unusual Copeland’s stamp, bearing the date “1675”

Reproduction Copeland spoon, 
made by Shirley Pewter and bought 
at the Jamestown Museum



 
but not common, either, in the seventeenth century. 

This was a general purpose piece of cutlery, a 
table spoon used for eating and serving. Metal 
was expensive in the colonies at that time, so it 
is likely that only a few families would have had 
more than one. 

Alan Williams 

Note:  ‘James Towne’ was established by the Virginia Company of 
London in 1607, the first permanent English settlement in what is 
now the United States of America. It was the capital of the Colony 
until 1699, when the seat of government was transferred to what 
is, now, Williamsburg. 

Sources:  

•the Shirley Pewter Shop insert with the reproduction spoon (see 
also the Shirley Pewter website http://www.shirleypewter.com/); 
and  

•the Stieff Co website:  http://www.thestieffcompany.com/
The_Stieff_Company/STIEFF_PEWTER.html 

Editor: Alan Williams 
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The original (handle of the) spoon 
itself, as excavated in c 1935 Photos: Alan Williams



The Grainger Candlestick  (Fig. 1 and, 1a 
and 1b, details) at the Victoria and Albert 
Museum, is probably the most famous 
English example of edelzinn - literally  
‘precious tin' - a style of elaborately 
decorated, low-relief, cast pewter first 
produced in France and Germany during 
the late sixteenth and early  seventeenth 
centuries.  

The candlestick is in the form of an 
upwardly tapering column decorated with 
formalised plants and flowers. The drum-
shaped base is cast with strapwork and 
roundels incorporating flowers and stems. 
Panels on the base depict  the arms of the 
Worshipful Company of Pewterers and 
carry the inscriptions 'ANO D 1616' and 
'WILLIAM GRANGR'.  

The candlestick's fame comes not from 
the quality of its design or any known 
historical association but from the 
continuing controversy over its 
authenticity. Respected dealers, curators, 
collectors and pewterers have studied it in 
detail over the years and almost always concluded that it does not feel quite 'right' but they 
have not been able to pinpoint exactly what is wrong with it. 

Aesthetically, the decorative scheme accords with the 1616 date. Edelzinn was the 
pewterer's answer to a fashion popularised in Italian and German prints of the mid-
sixteenth century for mannerist ornament, a courtly taste demanding complex design, 

virtuoso craftsmanship  and 
decoration infused with 
intellectual references. 
Tapestries, ceramics, silver 
and armour were decorated 
all over with intricate designs 
that demanded close 
inspection.  

The early market was 

The Grainger Candlestick - 
An Ongoing Mystery

The Pewterer Vol 3 No 1

Fig. 1 Grainger Candlestick, England; dated 1616, 
possibly about 1920, maker unknown, H: 24.1 cm, 

Museum no. M.210–1925 

1a 1b
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overwhelmingly aristocratic, including for pewter. Francois Briot, a 
medallist and die-cutter usually regarded as the founder of this 
style in pewter, worked for the Duke of Wűrtemberg and is best 
known for designing cast rosewater ewers and basins that 
decorated the princely buffet. Some of the devices and motifs 
common to the style are on the Grainger Candlestick including the 
roundels resembling coins and the strapwork, resembling cut strips 
of leather, used for the borders.  

A key factor with relief-cast pewter, however, is its expense. All the 
decoration on the Grainger Candlestick has been cast in the mould with 
minimal finishing on release. Making moulds, usually of iron or bronze, was 
a costly business in the early seventeenth century. Acquiring them was a 
major obstacle to a pewterer newly freed from his apprenticeship. As 
pewter was a relatively cheap metal, one had to be able to ensure a market 
for multiple copies to justify the investment. The return would obviously 
be far less than for a goldsmith using similar moulds.  

This presents one of the puzzles of the Grainger candlestick. Who 
would go to such an expense, to create the moulds in which it was 
cast, for a relatively humble domestic object of which this is the 
only known example? 

One of the finest English examples of this type of pewter is a wine 
cup also in the V&A collections (Fig. 2). Had this cup been 
produced in silver it would have more likely been raised in thin 
sheet silver and engraved by hand, far cheaper than producing it in 
an engraved mould. Wine cups however came in large sets making a profitable return on 
the mould more likely.  

Who was 'William Grangr' whose name is signed in the casting? A document from 1639, 
discovered in 1982, was found to be signed by William 'Granger', using the same spelling 

as that used on the candlestick - GRANGR - suggesting a 
connection between the two. William Grainger is recorded as an 
official in the Worshipful Company of Pewterers by 1610, acting 
as Steward by 1620. In 1638, he became upper warden of the 
Company. Is this connection too good to be true? 

Adding to the mystery, the significance of the date, 1616, has 
never been satisfactorily explained. Dated English pewter often 
commemorates important royal events such as the Restoration of 
Charles II in 1660 and his marriage to Catherine of Braganza in 
1662. A cast pewter beaker in the Victoria and Albert Museum's 
collections for example (Fig. 3), probably commemorates the 
investiture of Henry, Charles I's older brother, as Prince of Wales in 
1610, based on the comparison with a similar dated example at 

the Museum of London.  

In 1616 Charles I was created Earl of Chester and Prince of 
Wales, after the death of his brother Henry, but the date on the 
candlestick is coupled with the 'William Graingr' inscription 

Fig. 3 Beaker with Prince of 
Wales’ feathers motif, England; 

about 1610, maker’s touch 
(indecipherable), Alfred Yeates 

Bequest, Museum no. M.97–1945 

Fig. 2 Wine cup, England, 
1590–1610, maker’s touch a 

leaf within a heart 
(unidentified), inscribed ‘HW’ 
under foot, Museum no. 417–

1905 



perhaps making it too personal for such a souvenir. Commemorative souvenirs usually 
survive in greater numbers. This candlestick is unique. 

There are also slight differences in the sharpness of the cast work on the stem and base 
suggesting the candlestick might be a marriage of two objects, if not an outright fake. 
While the shape has precedents in earlier brass, no similar pewter candlesticks are known. 
X-Ray analysis, however, showed no discrepancy between the alloys used on stem and 
base, suggesting they were at least made together, but the analysis could give no 
indication as to when.  

The V&A bought the candlestick in 1925 from a Stuttgart dealer called Dr M. Bernath. It 
cost £15. On acquisition its authenticity was not doubted. The purchase file contains a 
minute by the museum official, Charles Bailey, to H.P. Mitchell, Keeper of Metalwork, dated 
19th August 1925 claiming, "Owing to the ease with which pewter could be melted down 
and remodelled according to the changes of fashion there are extremely few English 
pieces of this period still in existence.  

This example is of quite an unusual type with fine cast decoration and was probably made 
by William Grainger for use in his 
own household, a supposition 
which is strengthened by the fact 
that the metal is below the usual 
standard of quality and does not 
bear the touch of the house, which 
would have been necessary had it 
been intended for sale. The price 
£15 is very reasonable." 

Mitchell supported Bailey when 
applying to the Museum Director, 
Sir Eric Maclagan, for funding: 
"Director, This piece of pewter is 
an example of very exceptional 
interest - a sort of English 
equivalent of the decorative 
pewter of Briot and Enderlein, but quite distinctly English in character.  

The association with an early office bearer of the Pewterers Company, which Major Bailey 
has discovered, lends it a documentary value of great importance. As a dated piece of 
Jacobean pewter-ware of very pleasing design and decoration it must be worth very much 
more than the price asked for it. Dr Bernath told us he bought it in London, and intended it 
for a collection in Stuttgart, but as explained in his letter he seems to have thought London 
a more appropriate home for it." Did Bernath know something? 

The purchase file does not contain a receipt for the candlestick but does include a headed 
note from Dr Bernath offering the candlestick for £15 (Fig. 4) followed by another, three 
months later, complaining he had not been paid. This latter note states he bought the 
candlestick in London for £12. It is possible he acquired it from a dealer who advertised in 
Connoisseur magazine in 1922 under the curious name of A. Fynde.  

Fig. 4 Note from Dr. M. Bernath of Stuttgart, dated 22nd July 1925, 
offering the Grainger Candlestick to the Victoria and Albert Museum 

for £15, V&A Archive, F.R. Bryan Bequest, Nominal file, Part 8: 
1924-29, MA/1/B3180 



This advertisement was illustrated by the renowned pewter specialist, the late Ronald 
Homer, in The Journal of the Pewter Society in 1999 (Vol. 12, No.1, p. 39) and describes 
the candlestick as 'Continental'. Homer felt the common unease at the candlestick but on 
handling it "in a sceptical frame of mind, found himself unable to point to any specific fault 
in its manufacture which would condemn it." 

It requires more courage to claim an object is authentic than to raise doubts over it. 
However, the questions over the candlestick are so persistent and the answers so 
inconclusive that it remains a mystery object. Research by a current member of the Pewter 
Society will hopefully  uncover the candlestick's secrets.  

At a recent visit to the V&A by the Society one attendee grabbed the bull by the horns and 
asked "If anyone in the room saw this at auction, who would pay more than £500 for it?" 
He was met with silence - but only temporarily. The Grainger Candlestick was the most 
discussed of the 40 objects on the table.  

Angus Patterson  
Curator, European Base Metals and Arms and Armour 
Victoria and Albert Museum, London 

(© Angus Patterson 2012) 
Photographs  
All courtesy of the Trustees of the Victoria and Albert Museum, London  
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Freeman College 
Freeman College, a specialist education charity for young people with autistic spectrum 
conditions, goes from strength to strength. In five years it has created over 200 new jobs 
and is now based on a number of sites across the city .  

The flagship Sterling and Butcher Works site, in the old industrial heart of the city, also 

Councillor Sylvia Dunkley followed the tradition of incoming Lord Mayors by visiting 
Freeman College with her Consort, John Dunkley, to have their hands cast in pewter.   

Freeman College is College spokesman, David Heugh, said:  "All our new students also 
cast their hands in pewter to acknowledge a new phase in their life as they commence 
their three year studies.  VIP visitors this year included John Nettles, when he starred in 
Hamlet at The Crucible, and the students are always pleased to help our visitors when 
they come to cast their hands".   
    

Right to left: The Lord Mayor Cllr Sylvia Dunley watches as Tutor Deborah Smith and students Alex 
Chester and Steve Watson pour molten pewter into the sand mould 



Following tradition, the new Master 
Cutler and Consort also had their 
hands cast in pewter on their official 
visit to Freeman College, on Friday, 
18th November last year.  (See 
photographs, to the right and below). 
For the first time in its 387 year 
history, the Company of Master 
Cutlers has a woman at the helm, 
mechanical engineer, Pam Liversidge.  

David Heugh added,  "With their 
strong engineering and crafts 
background, the Master and Consort 
were very impressed with the quality of 
student work on their tour of the pewter 
workshops.  They said that they looked forward to maintaining the strong links between the 
Cutlers' Company and Freeman College."   

The students made around 2,000 pewter Christmas tree decorations, and the sale of these 
through the new Ruskin Arts and Crafts 
shop boosted College funds.   

© David Heugh 

For further information about the Ruskin 
Mill Educational Trust, and Freeman 
College, please visit:  http://
www.rmet.org.uk/freeman/ 

Freeman College student James White pours the molten pewter 
into the hand mould watched by Pewter Tutor, Danny Rowen, and 
The Master Cutler, Pam Liversidge, and Consort, Doug Liversidge 

The Master Cutler and her Consort, with their hands cast in 
pewter.
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 Here are the facts. Tin  

• is a white metallic element with a yellowish tinge; the chemical 
symbol is Sn (Latin Stannum  =  tin);  

• melts at 232 degrees Centigrade. The metal is obtained by 
smelting the ore Cassiterite, which was known anciently as ‘tin 
stones’;  

• is a very malleable metal and, when a bar of tin is bent, a 
crackling sound can be heard.  This is known as the 'Cry of 
Tin' and is caused by twinning of the crystals;  

• has been known since 3000 BC, being the main constituent of bronze (Copper 80%, Tin 
20%.) Romans used an alloy of tin and lead circa 200 AD onwards; and then came the 
Pewter industry1 from the 14th century through to the 'Golden age' of pewter in the 17th 
century; 

• is a non toxic metal and is resistant to corrosion. Amongst other things, it is used to coat 
mild steel food cans;  other uses include for organ pipes (since tin is the most tonally 
resonant of all metals);  dental care (e.g. tin fluoride in cavity prevention)2;  and in the 
production of 'float glass' - window glass is produced by floating the molten glass on top 
of molten tin3;  

•is also used for the 
production of giftware, 
as it can be polished to 
a very bright finish; and 
in the soldering of 
electronic components 
such as televisions, 
computers, and 
telephones.  

The pie chart on this 
page illustrates world 
consumption of refined 
tin use in the year 
2006.  

Pewter is an alloy of 
tin , copper and latterly 

(from the 17th Century) 

The Soaring Price of Tin 

Ask the 'man in the street' What is Tin? and the answer you will almost 
certainly get is something like “Well it's tin cans, or tin toys.”  Something that 
is cheap and tinny.

Albert Bartram

Tin Plate

Based on information from the International Tin Research Institute Tin use                  
survey 2007.



It is interesting to note that a country the 
size of the United States of America has 
neither mined tin since 1993 nor smelted it 
since 1989;  but it was the second largest 
producer, by recycling 14,000 tons, in 
2006. The re-cycling of tin worldwide is 
increasing rapidly and it seems as though 
this means of supply will continue as 
estimates of current consumption indicate 
that the Earth will run out of mined tin in 40 
years’ time.  

However, there are other sources of tin 
which have been discovered such as 
Mongolia.  There have also been around 
15000 tons mined in Congo Kinshasa and 
this has led to conflicts as well as affecting 
International markets. Although the price of 
Tin has been rising over the last few years, 
and this article is entitled 'The Soaring 
Price of Tin', in the last few weeks it has 
fallen quite considerably due to the volatile 
economic problems worldwide.  

And so, it seems that a metal of 
which the 'man in the street' is 
not very well acquainted has a 
great influence upon world 
markets, and it is not surprising 
that it is known as :-   
THE DEVIL OF THE METALS.  

© Albert Bartram  

October 2011.  

Footnotes 
1. Penhallurik R.D. Tin in Antiquity,Inst. Metals    

Weisgerber. The Bronze Age tin mines in 
central          Asia  

2. Hattab.F The state of Fluorides in 
toothpaste.Journal of Dentistry 

3. Also known as the 'Pilkington method' 
4. The mystery buyer was the Malaysian 

Government, advised by Marc Rich, a 
commodity broker. The purpose was to support 
the Malaysian mines and its workers by secretly 
buying tin futures on the London Metal 
Exchange; but the operation eventually ran out 
of steam, resulting in massive losses for the 
Malaysian Government and job losses for many 
miners. 

5. Thoburn, John . (1994) Tin in the World 
Economy. ISBN 0748605169. 

6. Peter Kettle.  International Tin Research 
Institute (2011) 

Actual and inflation-adjusted 
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Aero Engines; then there was a 
career change to Dealer in Antique 
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finally another change, this time into 
the manufacture of pewter 
chandeliers in period style. He is now 
semi retired. 



antimony. The usual constituents of 
modern pewter are:  tin 95%, copper 4%, 
and antimony 1%, but these proportions 
vary according to the intended use of the 
alloy. 

Tin has been used in solder for many 
years as an alloy of about 60% tin and 
40% lead.  However, since the European 
Union Waste Electronic Directive 
( WEEED) and the Restriction of 
Hazardous Substances Directive ( RoHS) 
came into effect in 2006, the use of Lead 
in solders has decreased, but not without 
problems such as Tin 'whiskers' and the 
higher melting point of such solders which 
are now circa 90% Tin, 10% lead.   

Such directives, as well as the emerging 
global economies, have led to an increase 
in the price of tin. The Table on this page 
shows the countries which mined and 
smelted tin in 2006.  

The relative scarcity of tin, and its 
unpredictable supply, made it subject to 
wide-ranging price changes, and so in 
1956 the International Tin Council was 

formed to act as a buffer against too much 
or too little supply which had caused these 
fluctuating prices. When tin supplies were 
high, it bought;  when conditions 
improved, it sold.  

This seemed to work well, but in the early 
1970's the Japanese markets began to 
buy large quantities of tin.  This led to an 
increase in prices, which in turn led to 
speculators 'betting' on the price of tin 
which caused further increases, and then  
came the emergence of The Mystery Tin 
Buyer(4) in the 1980s.  However, by this 
time tin prices began to fall, and like all 
'bubbles', it eventually burst - on 24th 
October 19855.   At its height, the price of 
tin reached $16,000 per ton which, in 
today’s money, would be equal to 
$38,0006.  See the inflation-adjusted 
prices in the graph on page 3. 

The fall in the price of tin to around $8000 
per ton in 1985 had disastrous 
ramifications for the tin industry and led to 
the closure of mines in Cornwall. However, 
it did result in increased production in the 
giftware industry.  
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Freeman College 
Freeman College, a specialist education charity for young people with autistic spectrum 
conditions, goes from strength to strength. In five years it has created over 200 new jobs 
and is now based on a number of sites across the city .  

The flagship Sterling and Butcher Works site, in the old industrial heart of the city, also 

Councillor Sylvia Dunkley followed the tradition of incoming Lord Mayors by visiting 
Freeman College with her Consort, John Dunkley, to have their hands cast in pewter.   

Freeman College is College spokesman, David Heugh, said:  "All our new students also 
cast their hands in pewter to acknowledge a new phase in their life as they commence 
their three year studies.  VIP visitors this year included John Nettles, when he starred in 
Hamlet at The Crucible, and the students are always pleased to help our visitors when 
they come to cast their hands".   
    

Right to left: The Lord Mayor Cllr Sylvia Dunley watches as Tutor Deborah Smith and students Alex 
Chester and Steve Watson pour molten pewter into the sand mould 

Home

https://sites.google.com/a/thepewterer.org.uk/thepewterer/home/the-pewterer-volume-3-4-1/the-pewterer-first-four-issues
https://sites.google.com/a/thepewterer.org.uk/thepewterer/home/the-pewterer-volume-3-4-1/the-pewterer-first-four-issues


Following tradition, the new Master 
Cutler and Consort also had their 
hands cast in pewter on their official 
visit to Freeman College, on Friday, 
18th November last year.  (See 
photographs, to the right and below). 
For the first time in its 387 year 
history, the Company of Master 
Cutlers has a woman at the helm, 
mechanical engineer, Pam Liversidge.  

David Heugh added,  "With their 
strong engineering and crafts 
background, the Master and Consort 
were very impressed with the quality of 
student work on their tour of the pewter 
workshops.  They said that they looked forward to maintaining the strong links between the 
Cutlers' Company and Freeman College."   

The students made around 2,000 pewter Christmas tree decorations, and the sale of these 
through the new Ruskin Arts and Crafts 
shop boosted College funds.   

© David Heugh 

For further information about the Ruskin 
Mill Educational Trust, and Freeman 
College, please visit:  http://
www.rmet.org.uk/freeman/ 

Freeman College student James White pours the molten pewter 
into the hand mould watched by Pewter Tutor, Danny Rowen, and 
The Master Cutler, Pam Liversidge, and Consort, Doug Liversidge 

The Master Cutler and her Consort, with their hands cast in 
pewter.
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My seven-year apprenticeship started in 
1952. I do not think the methods or 
working environment had changed much 
since 1900.  All the lathes 
were drawn by belts, 
shafts and pulleys; the 
only modern innovation 
was an electric motor. 

Pewterers were 
specialists; learning 
turning could take three 
years alone, so 
pewtering had a long 
learning curve. In the 
20s, my father was at 
one time a journeyman 
who could work in any of 
the pewter skills. To be a 
pewterer one had to be 
able to cast, turn, solder 
and polish. 

I was the only 
apprentice; my elder 

brother and my father were both master 
pewterers. I think that my wages, when I 
started, were £1 a week! 

Apprenticeship 

Albert Williams, 74, is the the brother of 
Thomas Williams (1921-1994) and uncle to 
David Williams of the business known as AE 
Williams. His father was Albert Ernest 
Williams, a man who recorded himself on 
Albert’s birth certificate as ‘Pewterer (Master)’. 
He was the xx of the founder, AEW.  Albert 
started in 1952 as an apprentice, when he was 
15 years old, at the firm’s premises in Angelina 
Street, Birmingham, the street in which he had 
been born.  In the early ‘60s the firm moved to 
Wenman Street, Birmingham and then in 1970 
to Well Lane, Digbeth.  This is his story. 

Taken around 1955 outside the Angelina Street premises: brother Tom (after sand 
polishing),flanked by Doris (solderer) on his right, and my mother Louisa (dresser - 
she didn’t like the term fettler - said it sounded like someone with a unsavoury past) 
on his left.  The wooden stairway on the left of the photograph went up to the factory.

Albert Williams

Home



The factory had been built in the 1880s.  
Being typically Victorian, it was small, dark 
and in the winter very cold.  So cold that 
every morning we had to break the ice in 
the soap bowl! The factory was on the first 
floor; the ground floor was empty. I think at 
one stage it had been used by a brass 
founder, but that had been before my time.  
The first floor was divided into two shops 
by a wooden staircase.   

The larger shop was for turning and 
polishing but the smaller shop was where 
the casting, soldering and fettling were 
carried out. It was small, with a gas range 
running along a wall, 
supplying gas both to the 
casting pot, set in a 
chimney breast, and to 
the soldering torch.  
There were two small 
benches, one for casting 
and one for soldering 
and fettling.  We also 
had racking running 
along the back wall for 
storage of moulds. 

Fettling (or dressing) 

Like all apprentices, I 
started at the bottom. My 
first job was removing 
the getts (the waste 
metal on castings) and 
filing the seams on 
castings prior to turning.  
A job I hated was fettling 
handles; it was a very 
boring operation, involving filing and 
scraping the face of the handle, filing and 
smoothing with emery cloth the inside of 
the handle, and 100 handles was a day’s 
work! 

With experience one could, however, use 
files, scrapers and emery cloths to dress a 
handle, so it didn’t need polishing, only 
buffing. 

Casting 

Casting, in my opinion, is the most 
important part of being a pewterer. The 
castings must be right, otherwise the faults 

will show in the turning. The metal must be 
clean.  As it is constantly hot, a scum 
(dross) forms on the top.  If this is not 
removed and gets into the casting, the 
casting will be ruined.   

Both mould and metal must be at the right 
temperature; if either is too cold, holes and 
coldshuts (metal not forming correctly on a 
casting) may appear. If either, on the other 
hand, is too hot, you may suffer blowholes 
(metal burning in the mould). Both defects 
would ruin the casting. 

Also different moulds need to be handled 
differently; some plate 
moulds need to stand 
upright, some need to be 
laid back at 45 degrees; 
and others you need to 
roll while you cast.  
Candlesticks and 
handles are the most 
difficult, as good timing is 
essential. For example, 
when you fill the mould 
with metal, you have to 
know when to ‘throw’ the 
mould (that is to empty 
the metal back into the 
ladle) and at the same 
time flick the wrist, to get 
an even casting. 

Moulds 

Moulds were made 
chiefly from iron, 
gunmetal, bronze and 
brass (and later in 

chrome steel) and were treated differently.  
Iron and steel moulds were immersed in 
urine for about a week, then washed and 
the inside was coated in a mixture of egg 
white and red jewellers’ rouge, then, 
because the egg white and rouge coating 
was coarse, lightly brushed with a wire 
brush to smooth the mould) before use. 
Brass, bronze and gunmetal were heated 
and the inside was sprinkled with sulphur 
powder and then left until the powder had 
burned off.  

Moulds came mainly in two types: sad-
ware and hollow-ware; and candlesticks, 

My apprentice piece, made around 1956, 
almost an antique now!



handles, hinges and flat-ware. Sad-ware 
and bowl moulds were in two parts, male 
and female, both being held together with 
clamps. Hollow-ware was in four parts: the 
core, two cuttles (side pieces) and a cap. 

Turning 

It was in the large shop that we did the 
turning and 
polishing. Here 
were two turning 
lathes, a sad-ware 
lath, a hollow-ware 
lathe, and one 
polishing lathe, all 
driven by one 3-
phase motor. The 
turning lathes 
were one-speed 
with a turning bar, 
which supported 
the turning tools. 
Most of the wood 
turning chucks 
were made from 
the rollers off 
washing wringers, 
with the exception 
of the plate 
chucks.  

The turning tools were made mostly from 
silver steel and consisted of large and 
small spear graters, hooks, straight tools, 
and burnishers.  At one point we brazed 
carbide tips to the straight tools but it 
wasn’t successful, as the tips were too 
sharp and gouged the work as it was being 
turned.  

The finishing tools and burnishers were 
polished on a leather pad with jewellers’ 
red rouge, and because you had to polish 
what you turned, you made sure you 
burnished out all the turning rings.  
Burnishing pewter required it, first, to be 
brushed with soapy water; this acted as a 
lubricant. In fact all our turning was of a 
standard that never needed polishing. 

Soldering 

We used two types of solder; teapot, a hard 
mixture of tin and lead, which was used to 
solder body parts together; and black, a 
softer mixture for attaching handles, hinges 
and spouts to the bodies, and bases to 
candle sticks. The solder which we made 
using a small ladle, was run off on a steel 
plate which had been blackened by a resin 
torch. It was a skill that took time to master 

correctly.   

A resin torch was 
resin, crushed then 
rolled up in brown 
paper to form a 
cigar; when lit, it 
produced black 
smoke. The steel 
plate was angled at 
about 10 degrees, 
and then blackened 
with the resin smoke 
from the lit ‘cigar’.  
Starting at the top, 
using a small ladle, 
the solder was run 
down to the bottom, 
leaving a thin strip of 
solder. It took time 
to master this 
procedure, and 
some pewterers had 

a mould for making solder. 

The soldering stand, or soldier, was about 
two feet high, with a revolving brass metal 
plate. The torch was very basic being two 
brass tubes soldered together, one for the 
gas supply and one leading to a mouth 
piece.  You controlled the strength of the jet 
with your breath, and it’s amazing the fine 
soldering one could,  with practice, do 
using that method! 

Polishing 

Today, with use of sanding bands and back 
stands, it is much easier than when I 
started.   

By comparison with Albert’s apprentice piece, some examples 
of modern AE Williams’ ware



We had to make our own emery wheels by 
coating a felt bob (wheel) with horse glue 
and then rolling it in emery powder. The 
trick was to get an even coat of glue and 
emery powder; otherwise, you got high 
spots that damaged the article. You started 
with a coarse emery wheel, working up 
through the grit grades, to a smooth wheel. 
It was advisable to smooth the wheels with 
candle fat to take the edge off the grit.  
When the emery on the wheel was fresh, or 
new, it was quite sharp and tended to 
gouge the metal. Applying fat of any 
description would soften the emery until it 
was cut in, or softened. 

Following the emery wheels came the sand 
polishing. The sand was a mixture of Trent 
sand and light engine oil. Trent sand was 
very fine, and adding the oil made it 
possible to work the sand without it 
spreading out all over the bench, bearing in 
mind there was no extraction as the sand 
was reusable.   There was no extraction 
deliberately; an extractor fan would have 
caused all the sand to be lost! Instead, a 
hood was located between the polishing 
wheel and your face which to a certain 
extent kept the sand away. 

The wheels  were made of leather and the 
idea was to keep the sand between the 

wheel and the article you were polishing, 
that was fine with sad-ware, but on hollow-
ware it was more difficult, so you can see 
why the burnishing was important.  If sad-
ware was being polished, the sand would 
be laid on the metal which would be moved 
to and fro under the wheel, so that the 
wheel, the sand and the metal came into 
contact.  With hollow-ware the sand was 
held in the right hand and flicked onto the 
metal with the thumb, while the article was 
moved to and fro. 

Spot Hammering 

Occasionally we would decorate an item, 
mainly tea sets, tankards and plates, by 
spot hammering.  Using a small hammer 
with a highly polished head, you placed the 
item on a planishing stake (a wood or metal 
dome) and you would lightly tap the spots, 
overlapping every time. 

Only about 10% of what we made in the 
70s is still in our standard range nowadays.  
I know the trade has to move forward with 
copy lathes and centrifugal casting, but I 
get a tinge of sadness that the art is going 
out of pewter making.  I’m glad the 
traditional way of making pewter is still 
being carried out by my family. 

© Albert Williams, 2012 
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 Here are the facts. Tin  

• is a white metallic element with a yellowish tinge; the chemical 
symbol is Sn (Latin Stannum  =  tin);  

• melts at 232 degrees Centigrade. The metal is obtained by 
smelting the ore Cassiterite, which was known anciently as ‘tin 
stones’;  

• is a very malleable metal and, when a bar of tin is bent, a 
crackling sound can be heard.  This is known as the 'Cry of 
Tin' and is caused by twinning of the crystals;  

• has been known since 3000 BC, being the main constituent of bronze (Copper 80%, Tin 
20%.) Romans used an alloy of tin and lead circa 200 AD onwards; and then came the 
Pewter industry1 from the 14th century through to the 'Golden age' of pewter in the 17th 
century; 

• is a non toxic metal and is resistant to corrosion. Amongst other things, it is used to coat 
mild steel food cans;  other uses include for organ pipes (since tin is the most tonally 
resonant of all metals);  dental care (e.g. tin fluoride in cavity prevention)2;  and in the 
production of 'float glass' - window glass is produced by floating the molten glass on top 
of molten tin3;  

•is also used for the 
production of giftware, 
as it can be polished to 
a very bright finish; and 
in the soldering of 
electronic components 
such as televisions, 
computers, and 
telephones.  

The pie chart on this 
page illustrates world 
consumption of refined 
tin use in the year 
2006.  

Pewter is an alloy of 
tin , copper and latterly 

(from the 17th Century) 

The Soaring Price of Tin 

Ask the 'man in the street' What is Tin? and the answer you will 
almost certainly get is something like “Well it's tin cans, or tin toys.”  
Something that is cheap and tinny.

Albert Bartram

Tin Plate

Based on information from the International Tin Research Institute Tin use                  
survey 2007.
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antimony. The usual constituents of 
modern pewter are:  tin 95%, copper 4%, 
and antimony 1%, but these proportions 
vary according to the intended use of the 
alloy. 

Tin has been used in solder for many 
years as an alloy of about 60% tin and 
40% lead.  However, since the European 
Union Waste Electronic Directive 
( WEEED) and the Restriction of 
Hazardous Substances Directive ( RoHS) 
came into effect in 2006, the use of Lead 
in solders has decreased, but not without 
problems such as Tin 'whiskers' and the 
higher melting point of such solders which 
are now circa 90% Tin, 10% lead.   

Such directives, as well as the emerging 
global economies, have led to an increase 
in the price of tin. The Table on this page 
shows the countries which mined and 
smelted tin in 2006.  

The relative scarcity of tin, and its 
unpredictable supply, made it subject to 
wide-ranging price changes, and so in 
1956 the International Tin Council was 

formed to act as a buffer against too much 
or too little supply which had caused these 
fluctuating prices. When tin supplies were 
high, it bought;  when conditions 
improved, it sold.  

This seemed to work well, but in the early 
1970's the Japanese markets began to 
buy large quantities of tin.  This led to an 
increase in prices, which in turn led to 
speculators 'betting' on the price of tin 
which caused further increases, and then  
came the emergence of The Mystery Tin 
Buyer(4) in the 1980s.  However, by this 
time tin prices began to fall, and like all 
'bubbles', it eventually burst - on 24th 
October 19855.   At its height, the price of 
tin reached $16,000 per ton which, in 
today’s money, would be equal to 
$38,0006.  See the inflation-adjusted 
prices in the graph on page 3. 

The fall in the price of tin to around $8000 
per ton in 1985 had disastrous 
ramifications for the tin industry and led to 
the closure of mines in Cornwall. However, 
it did result in increased production in the 
giftware industry.  



It is interesting to note that a country the 
size of the United States of America has 
neither mined tin since 1993 nor smelted it 
since 1989;  but it was the second largest 
producer, by recycling 14,000 tons, in 
2006. The re-cycling of tin worldwide is 
increasing rapidly and it seems as though 
this means of supply will continue as 
estimates of current consumption indicate 
that the Earth will run out of mined tin in 40 
years’ time.  

However, there are other sources of tin 
which have been discovered such as 
Mongolia.  There have also been around 
15000 tons mined in Congo Kinshasa and 
this has led to conflicts as well as affecting 
International markets. Although the price of 
Tin has been rising over the last few years, 
and this article is entitled 'The Soaring 
Price of Tin', in the last few weeks it has 
fallen quite considerably due to the volatile 
economic problems worldwide.  

And so, it seems that a metal of 
which the 'man in the street' is 
not very well acquainted has a 
great influence upon world 
markets, and it is not surprising 
that it is known as :-   
THE DEVIL OF THE METALS.  

© Albert Bartram , October 2011. 
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Albert Bartram started working life as 
a Technical author at Rolls Royce 
Aero Engines; then there was a 
career change to Dealer in Antique 
Pewter and early metalwork; and 
finally another change, this time into 
the manufacture of pewter 
chandeliers in period style. He is now 
semi retired. 
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The Soldier 
Time does not relate who he was, or whether he 
survived the Great War, but he was a Royal West 
Kent, and in his current pewter incarnation, he 
was created by Charles Stadden and made and 
marketed by Ken Targett of Buckingham Pewter. 
He says it’s an identical copy of a painting by 
Lady Butler, who painted the Kents marching to 
the Somme.  

Some while ago, when Ken Targett resigned from 
the Court and left the Company, he took back 
three pewter military figures he said had merely 
been lent to the Company. Inspired by Charles 
Hull, the Curator’s Sub-committee resolved that 
such fine examples of pewter craftsmanship 
ought to be represented in the Company’s 
Collection.  

Charles, in collaboration with Ken, selected from 
the Stadden collection what was (in Charles’ 
view) a particularly fine example of the model-
maker’s craft, the private in the West Kents. To  

cut a long story short, we discovered that the 
Buckingham Pewter business, including the moulds, 
had found its way to Toye Kenning & Spencer, 
based in Birmingham. So the Sub-committee 
ordered a replacement from Toye Kenning who, 
nowadays, get all their pewter casting done by AE 
Williams! A price was agreed and work commenced.  

Much of the work was, in fact, undertaken by new 
Freeman, Sam Williams. Charles Hull, Robert 
Chambers and Alan Williams went up to Birmingham 
to approve the  

finished product, and here it is. The Curator’s 
Committee is delighted with the end result and we 
propose that the model should be appropriately 
displayed together with the story of its fulfilment.  

At 10 ins tall, he comes in polished pewter finish, or 
(an option we have not chosen) painted in precise 
detail in the uniform of a private in the Queen’s Own 

Royal West Kents. They were an infantry regiment of 
the British Army between 1881 and 1961 popularly, and operationally, known as the "Royal West 
Kents". In 1961 the Regiment was amalgamated with The Buffs (Royal East Kent Regiment) to 

Charles Stadden’s original drawing 

The torso is cast 
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form The Queen's Own Buffs, The 
Royal Kent Regiment.  

Battalions of the Regiment have  

fought at such places as: the Battle of 
Tel-el-Kabir; the Battle of  

Ginnis, famous for being the last 
battle fought by British Redcoats; in 
the Boer War; on the Western Front in 
the Great War; in Gallipoli; on the 
Northwest Frontier; evacuated 
through Dunkirk at the start of the 
Second; as part of the Malta Garrison, 
El Alamein and Burma.  

The Home Guard platoon in the BBC 
series Dad's Army wore the cap badge of the 
Queen's Own Royal West Kent Regiment.  

Ken Targett says of his models, of which this is 
one, “They were precise in every detail and were 

acknowledged as the finest product of each type in the world. We chose pewter because it was a 
high value and a prestigious metal. I had done many things with it. I loved working with pewter and 
it was a marvellous metal provided that you understood it.”  

Alan Williams 

 
The author would like to acknowledge Wikipedia’s help in providing some of the 
background information in this article.  

Photos: Sam Williams; Alan Williams.  

Sam Williams, Freeman, and member of AE Williams, tells the story of the Soldier 
from the manufacturing point of view ...  

“ ... at AE Williams, we were all excited at the prospect of the challenge when we 
were first approached by Alan Williams, Robert Chambers and Charles Hull of the 
Worshipful Company of Pewterers and asked whether we could make the West 
Kent Private. Toye Kenning sent us the various moulds - , these included moulds with 
four different heads,  

showed the front of the Soldier. So it was back to the telephone and Ken; and his 
accurate descriptions of how the pieces all slotted together enabled the soldering 
process to be completed quickly!  

and five different arms with various angles, which would have been used to make four or 
five different figures. It reminded me of an unmade Airfix kit, where the modeller, 
if he so desired, could change a wing or propeller.  

But how to put it all together? We selected the appropriate pieces after consulting 
both Ken Targett and a picture of the Soldier provided by Toye. Only then could we 
set to work to cast the various parts we needed to make the model.  

Sam Williams starts the delicate task of soldering the 
pieces together



The cast pieces were next carefully trimmed and hand filed in the appropriate areas so that the 
pieces would slot nicely together. It was rather like a 3D jigsaw puzzle. Next came the process of 
soldering the pieces of equipment onto the Soldier in a certain order. It was here that we hit the first 
snagging point. Most of the items that needed to be soldered were attached either on the back or 
the hips of the Soldier. Our only photograph, unfortunately, showed the front of the Soldier. So it 
was back to the telephone and Ken; and his accurate descriptions of how the pieces all slotted 
together enabled the soldering process to be completed quickly! 

The Soldier was then cleaned up in a vibro polisher to get to those hard-to-reach areas such as 
behind the rifle, before it was hand linished (made smooth ready for polishing) in flatter areas such 
as the backs of the hands and the top of the cap. Finally the piece was hand polished and wiped 
ready to be sent on to Pewterers’ Hall so that it could be presented in its illustrious form for all to 
admire.  

When you next take a journey to the Hall, please be sure to look out for the West Kent Private. [He 
is sometimes to be found standing on the middle windowsill of the Livery Room; but if he is not there when you visit, 
please ask the Beadle where he is. Ed].  

You can tell that the original 
modelling produced by Charles 
Stadden was created by someone 
with a passion for making, an eye 
for faultless attention to detail, and 
many years of hard work ... .  

The traits that a true Pewter 
Craftsmen carries today!”  

Sam Williams, Freeman  

Note: the Soldier was presented to 
the Company by Past Master 
Charles Hull, at the Court 
Luncheon on Thursday, 26th 
January, 2012  

Editor: Alan Williams 
Published by the Worshipful Company of Pewterers, Pewterers’ Hall. Oat Lane, London EC2V 7DE 
Articles: copyright the several authors 2012; get-up: copyright Alan Williams, 2012. 
No reproduction without permission. 
All enquiries to the Editor.  

The legs in their mould 
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The Grainger Candlestick  (Fig. 1 and, 1a 
and 1b, details) at the Victoria and Albert 
Museum, is probably the most famous 
English example of edelzinn - literally  
‘precious tin' - a style of elaborately 
decorated, low-relief, cast pewter first 
produced in France and Germany during 
the late sixteenth and early  seventeenth 
centuries.  

The candlestick is in the form of an 
upwardly tapering column decorated with 
formalised plants and flowers. The drum-
shaped base is cast with strapwork and 
roundels incorporating flowers and stems. 
Panels on the base depict  the arms of the 
Worshipful Company of Pewterers and 
carry the inscriptions 'ANO D 1616' and 
'WILLIAM GRANGR'.  

The candlestick's fame comes not from 
the quality of its design or any known 
historical association but from the 
continuing controversy over its 
authenticity. Respected dealers, curators, 
collectors and pewterers have studied it in 
detail over the years and almost always concluded that it does not feel quite 'right' but 
they have not been able to pinpoint exactly what is wrong with it. 

Aesthetically, the decorative scheme accords with the 1616 date. Edelzinn was the 
pewterer's answer to a fashion popularised in Italian and German prints of the mid-
sixteenth century for mannerist ornament, a courtly taste demanding complex design, 

virtuoso craftsmanship  and 
decoration infused with 
intellectual references. 
Tapestries, ceramics, silver 
and armour were decorated 
all over with intricate designs 
that demanded close 
inspection.  

The early market was 

The Grainger Candlestick - 
An Ongoing Mystery

The Pewterer Vol 3 No 1

Fig. 1 Grainger Candlestick, England; dated 1616, 
possibly about 1920, maker unknown, H: 24.1 cm, 

Museum no. M.210–1925 

1a 1b
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overwhelmingly aristocratic, including for pewter. Francois Briot, a 
medallist and die-cutter usually regarded as the founder of this 
style in pewter, worked for the Duke of Wűrtemberg and is best 
known for designing cast rosewater ewers and basins that 
decorated the princely buffet. Some of the devices and motifs 
common to the style are on the Grainger Candlestick including the 
roundels resembling coins and the strapwork, resembling cut strips 
of leather, used for the borders.  

A key factor with relief-cast pewter, however, is its expense. All the 
decoration on the Grainger Candlestick has been cast in the mould with 
minimal finishing on release. Making moulds, usually of iron or bronze, was 
a costly business in the early seventeenth century. Acquiring them was a 
major obstacle to a pewterer newly freed from his apprenticeship. As 
pewter was a relatively cheap metal, one had to be able to ensure a market 
for multiple copies to justify the investment. The return would obviously 
be far less than for a goldsmith using similar moulds.  

This presents one of the puzzles of the Grainger candlestick. Who 
would go to such an expense, to create the moulds in which it was 
cast, for a relatively humble domestic object of which this is the 
only known example? 

One of the finest English examples of this type of pewter is a wine 
cup also in the V&A collections (Fig. 2). Had this cup been 
produced in silver it would have more likely been raised in thin 
sheet silver and engraved by hand, far cheaper than producing it in 
an engraved mould. Wine cups however came in large sets making a profitable return on 
the mould more likely.  

Who was 'William Grangr' whose name is signed in the casting? A document from 1639, 
discovered in 1982, was found to be signed by William 'Granger', using the same spelling 

as that used on the candlestick - GRANGR - suggesting a 
connection between the two. William Grainger is recorded as an 
official in the Worshipful Company of Pewterers by 1610, acting 
as Steward by 1620. In 1638, he became upper warden of the 
Company. Is this connection too good to be true? 

Adding to the mystery, the significance of the date, 1616, has 
never been satisfactorily explained. Dated English pewter often 
commemorates important royal events such as the Restoration of 
Charles II in 1660 and his marriage to Catherine of Braganza in 
1662. A cast pewter beaker in the Victoria and Albert Museum's 
collections for example (Fig. 3), probably commemorates the 
investiture of Henry, Charles I's older brother, as Prince of Wales in 
1610, based on the comparison with a similar dated example at 

the Museum of London.  

In 1616 Charles I was created Earl of Chester and Prince of 
Wales, after the death of his brother Henry, but the date on the 
candlestick is coupled with the 'William Graingr' inscription 

Fig. 3 Beaker with Prince of 
Wales’ feathers motif, England; 

about 1610, maker’s touch 
(indecipherable), Alfred Yeates 

Bequest, Museum no. M.97–1945 

Fig. 2 Wine cup, England, 
1590–1610, maker’s touch a 

leaf within a heart 
(unidentified), inscribed ‘HW’ 
under foot, Museum no. 417–

1905 



perhaps making it too personal for such a souvenir. Commemorative souvenirs usually 
survive in greater numbers. This candlestick is unique. 

There are also slight differences in the sharpness of the cast work on the stem and base 
suggesting the candlestick might be a marriage of two objects, if not an outright fake. 
While the shape has precedents in earlier brass, no similar pewter candlesticks are known. 
X-Ray analysis, however, showed no discrepancy between the alloys used on stem and 
base, suggesting they were at least made together, but the analysis could give no 
indication as to when.  

The V&A bought the candlestick in 1925 from a Stuttgart dealer called Dr M. Bernath. It 
cost £15. On acquisition its authenticity was not doubted. The purchase file contains a 
minute by the museum official, Charles Bailey, to H.P. Mitchell, Keeper of Metalwork, dated 
19th August 1925 claiming, "Owing to the ease with which pewter could be melted down 
and remodelled according to the changes of fashion there are extremely few English 
pieces of this period still in existence.  

This example is of quite an unusual type with fine cast decoration and was probably made 
by William Grainger for use in his 
own household, a supposition 
which is strengthened by the fact 
that the metal is below the usual 
standard of quality and does not 
bear the touch of the house, which 
would have been necessary had it 
been intended for sale. The price 
£15 is very reasonable." 

Mitchell supported Bailey when 
applying to the Museum Director, 
Sir Eric Maclagan, for funding: 
"Director, This piece of pewter is 
an example of very exceptional 
interest - a sort of English 
equivalent of the decorative 
pewter of Briot and Enderlein, but quite distinctly English in character.  

The association with an early office bearer of the Pewterers Company, which Major Bailey 
has discovered, lends it a documentary value of great importance. As a dated piece of 
Jacobean pewter-ware of very pleasing design and decoration it must be worth very much 
more than the price asked for it. Dr Bernath told us he bought it in London, and intended it 
for a collection in Stuttgart, but as explained in his letter he seems to have thought London 
a more appropriate home for it." Did Bernath know something? 

The purchase file does not contain a receipt for the candlestick but does include a headed 
note from Dr Bernath offering the candlestick for £15 (Fig. 4) followed by another, three 
months later, complaining he had not been paid. This latter note states he bought the 
candlestick in London for £12. It is possible he acquired it from a dealer who advertised in 
Connoisseur magazine in 1922 under the curious name of A. Fynde.  

Fig. 4 Note from Dr. M. Bernath of Stuttgart, dated 22nd July 1925, 
offering the Grainger Candlestick to the Victoria and Albert Museum 

for £15, V&A Archive, F.R. Bryan Bequest, Nominal file, Part 8: 
1924-29, MA/1/B3180 



This advertisement was illustrated by the renowned pewter specialist, the late Ronald 
Homer, in The Journal of the Pewter Society in 1999 (Vol. 12, No.1, p. 39) and describes 
the candlestick as 'Continental'. Homer felt the common unease at the candlestick but on 
handling it "in a sceptical frame of mind, found himself unable to point to any specific fault 
in its manufacture which would condemn it." 

It requires more courage to claim an object is authentic than to raise doubts over it. 
However, the questions over the candlestick are so persistent and the answers so 
inconclusive that it remains a mystery object. Research by a current member of the Pewter 
Society will hopefully  uncover the candlestick's secrets.  

At a recent visit to the V&A by the Society one attendee grabbed the bull by the horns and 
asked "If anyone in the room saw this at auction, who would pay more than £500 for it?" 
He was met with silence - but only temporarily. The Grainger Candlestick was the most 
discussed of the 40 objects on the table.  

Angus Patterson  
Curator, European Base Metals and Arms and Armour 
Victoria and Albert Museum, London 

(© Angus Patterson 2012) 
Photographs  
All courtesy of the Trustees of the Victoria and Albert Museum, London  
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Pewter Society AGM 
14th January, 2012  

Members of the Society gathered at Pewterers’ Hall, 
courtesy of the Worshipful Company, for the 2011 AGM. One 
member came all the way from Grenoble, leaving home at 
4.30 am and intending to be back in his bed shortly after 
midnight!  

Peter Hayward was installed as the Society's new President 
for the forthcoming two years. The Committee was elected 
en bloc.  

The Treasurer reported a healthy financial position and 
recommended that subscription rates be held at the previous 
level. Membership had increased from 208 at the start of the 
last year to 222 at the end of the year.  

Peter Hayward  

Successful meetings had been held during the year, including one at the Victoria and Albert 
Museum where members had had the rare opportunity to view and handle a number of pieces 

from the Museum's eclectic collection.  

Meetings will be held in 2012 in Buckingham (Spring Meeting, 28/29 April), 
at the Museum of London (Summer Meeting, 23 June) and in Abergavenny 
(Winter Meeting, 29/30 September).  

After lunch, Steve Custons' talk introduced the exciting find of the Rolleston 
Church tankard. There are a number of pewter tankards decorated with 
images of William III or William & Mary, including two in the Worshipful 
Company's 
collection. Until the 

Rolleston tankard 
came to light, the 
only tankard 
depicting an earlier 
monarch was one 
in the Colonial 
Williamsburg 

collection showing James II. 

The unique Rolleston tankard takes us 
back yet further because it is decorated 
with images of Charles II and Catherine 
of Braganza. It bears two marks recorded 
on the first of the Touch Plates held at 
Pewterers' Hall. Steve Custons was 
followed by Dr Angela McShane from the 
V&A , whose fascinating talk was on the 
rôle played by tankards like this in 17th century drinking customs; 
and why this one was likely to have been given to the church.  

The Rolleston Tankard 
with, right, the depictions 

of Charles II and 
Catherine of Braganza 

Join the Pewter Society 
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This is the story of the refurbishment of 
the ground floor of the Worshipful 
Company of Pewterers’ Hall in Oat 
Lane. 

The Livery Room (the large room on 
the ground floor of the Hall) was 
beginning to look a little tired, and the 
decision was taken to refurbish it.  At 
the same time, the entrance hall was 
given a make-over.  All this meant that 
the existing display of pewter would 
have to be reset. While there were 
some differences of opinion over how 
much pewter should be on display, the 
pewter that is now on show in the 
Livery Room is displayed 
magnificently, and for that the 
Company is very grateful to Hazel 
Forsyth, Freeman (and Senior Curator, 
Post Medieval Collections at the 
Museum of London). 

The result of the refurbishment, 
whatever your views on the pewter display, is generally agreed to be 
stunning.  The rationale behind the creation of the new display rested on 

three principal criteria: 

The first was to find pieces that worked 
aesthetically within the structure devised by the 
designers, Dolby & Taylor. Hazel looked for 
beauty and elegance; for a contrast between 
matt and highly polished finishes; and for 
pieces that reflected the Company's history 
from its inception to the present day; and 
pieces that celebrated the Company’s legacy 
and its historic importance.   

The objective here was that anyone viewing 
the display would see some of the Company’s 
most prized pieces. It was felt that captions 
were inappropriate for this kind of display, so 
the Company will be providing additional 
materials to ensure that individual items can be 
identified and that the history of each piece is 
available; 

Stuart Restoration Charger, dated 1662, 
commemorating the marriage of King Charles II and 
Catherine of Braganza (currently on loan to the 
National Maritime Museum for the Royal River 
Exhibition

The middle section of the display cabinet on the south wall
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The second was to bring out pieces 
that had been hidden;  pieces that 
showed the breadth of the Company's 
activities, and allowed a glimpse of a 
world beyond the ubiquitous pewter 
tankard, to a world of pewter diversity; 
and 

The third was to provide a focal point 
for the room.  Hazel thought that the 
Company's coat of arms ought to 
have primacy and, while there had 
been a debate as to where the focal 
point of the room should be (north or 
south wall) it was the coat of arms 
that won the day.  (The middle section 
of the display cabinet on the south 
wall, containing the coat of arms, is 
illustrated above). The barge banner 
complements it, the 17th-century 
opposite the contemporary, made of different materials certainly, but still an important 
counterpoise.  

It was important that the pewter display at this, the north or banner end, of the Livery 
Room did not compete with the main display and so this is partly why the largest items that 
the Company owns were selected to fill the recesses.  The objects also had a sculptural 
quality and, since they were designed as table-pieces, Hazel felt that they would work well 
in the context of Livery Hall dining. She chose two big and powerful pewter table 
centrepieces to sit in the new display areas, one on each side of the banner. 

Note:  the Hall is available for hire; details can be found on the Worshipful Company’s 
website. Please use this LINK (and mention The Pewterer if you make a booking!). 

Alan Williams

Editor: Alan Williams 
Published by the Worshipful Company of Pewterers,  Pewterers’ Hall. Oat Lane, London EC2V 7DE 
Articles: copyright the several authors 2012; get-up: copyright Alan Williams, 2012.  
No reproduction without permission. 
All enquiries to the Editor.

This table centrepiece was commissioned from Tom Neil and 
Philip Wakeham by the Company to celebrate the second 
Millennium - designed by Christopher Lawrence, it was unveiled 
on 23rd June 2000. See Pewter Review, winter issue 2000/01
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European Pewter Union 

The 2010 Annual Meeting was held 
in London in May.  There were 
representatives from the 
Netherlands, Italy and the UK, with 
apologies from Portugal and 
Belgium.  The Meeting focused on 
the new and proposed regulations 
for the composition of, and leeching 
from, articles made of Tin (and Tin 
based alloys) within the European 
Union.  

A continued programme of testing 
and political communication was 
discussed and developed. The 
meeting also looked at the current 
state of the pewter trade throughout 
Europe. 

The Worshipful Company of 
Pewterers hosted a dinner at 
Pewterers’ Hall on the Friday.  

ABPC Chairman, Liveryman 
Richard Abdy, commented “Whilst 
it was disappointing not to meet 
with more delegates, the meeting 
did prove to be a worthwhile one by 
focussing minds on the pending 
challenge of new regulations from 
Brussels.” 

The 2011 Annual EPU meeting is 
scheduled to take place in Sirmione, 
Lake Garda,  Italy, over the 
weekend of May 13/14 2011. 
Anybody wishing to attend (or 
wanting to learn more about it) 
please contact Cathy Steele at the 
ABPC. 

Association of British Pewter 
Craftsmen 

The Council meeting in July was 
held in Birmingham, at the Giftware 
Association HQ, courtesy of 
Liveryman, Isabel Martinson.  One 
of the principal items on the agenda 
was the proposed new regulations 
affecting metals, including tin and 
therefore pewter. 

Also at the meeting Sam Williams 
of A E Williams was appointed as 
the ABPC’s representative for any 
matters concerning the Worshipful 
Company’s Pewter Live event and 
competition.  Sam commented: “I 
am delighted to be given this task.  
If anybody has any thoughts or 

comments on Pewter Live with 
regard to the pewter trade and its 
involvement please let me know.” 

The next ABPC Council Meeting 
will be Wednesday October 27th in 
Sheffield; anybody wishing to 
attend please contact Cathy Steele. 

For the rest of 2010 and 2011 the 
meetings and the activity of the 
Association will continue to 
concentrate on how the industry 
should react to these new 
regulations.  This will continue to 
be in partnership with the ITRI and 
with the support of testing at 
Imperial College.  Please see the 
update on the current position, to be 
published in the ABPC Newsletter. 

Association of British Pewter Craftsmen 

European Pewter Union 

Around the Trade Associations

Product Innovation Page 
 

We intend to feature, in future numbers of this Magazine, a series of articles looking 

at manufacturers’ pewter product launches and innovations.  The idea is to examine 

what is happening in the real world of pewter, see what is working well for industry, 

and publicise it.   

 

We would like news of what is happening, whether in retail or in manufacturing, 

perhaps even of what was a good idea but somehow has not worked.  If you would 

like to submit details of an innovative product or a recent launch, or any other 

successful or unsuccessful pewter venture …  

 

If you have any ideas for articles we could publish, or want to write a piece, reflective 

or otherwise … 

 

If you have any stories … 

 

… please let us know. 
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Art Nouveau to Modernism:
20th Century Pewter
by Paul Carter Robinson

Paul Carter Robinson is no stranger to the subject of 20th century pewter. He has been collecting 
and dealing in this specialist area, from his London gallery for over 20 years. He co-curated the 
exhibition 'The Beauty of 'English Art Nouveau Pewter', The Museum of British Pewter Harvard 
House, Stratford-Upon-Avon, May-Oct 2004. He has lectured extensively and published numerous 
articles on this specialist subject.

The Blurb describes the book thus:
Pewter is a versatile alloy which has been used to make a wide variety of domestic objects since 
antiquity. Malleable and lustrous, it was commonly used for making tableware until the eighteenth 
and nineteenth centuries, when porcelain and glass became more popular. An inexpensive 
alternative to silver, it re-emerged as a popular material in the twentieth century, allowing for a new-
found flexibility, and encouraging designers to 
experiment with form. 

From architectural finesse to the smallest 
everyday object, pewter was used globally, and 
was favoured as an inlay for decorative panels, 
furniture, vases and bowls. This volume outlines 
the development of pewter design from the Art 
Nouveau movement up to the Modernist period. 

The first book to examine the artists and 
manufacturers working in this versatile material, it 
highlights the important factories and workshops 
of Germany, Britain, France, the Netherlands, 
Austria, Scandanavia, Japan, and America. 
Histories of Wurttembergische Metallwaren 
Fabrik (WMF) and Liberty & Co. are included, as 
well as details of marks and monograms. With 
invaluable information on restoration, care, 
reproductions and fakes, the volume includes 
over 350 original photographs of outstanding 
examples of twentieth century pewter design.

20th Century PEWTER is the first book to 
examine the artists and manufacturers working in 
this versatile material.   It highlights the important 
factories and workshops ofGermany, Britain, 
France, the Netherlands, Austria, Scandanavia, Japan, and America.

Histories of Wurttembergische Metallwaren Fabrik (WMF) and Liberty & Co. are included, as well as 
details of marks and monograms. With invaluable information on restoration, care, reproductions 
and fakes, the volume includes over 350 original photographs of outstanding examples of twentieth 
century pewter design. 

This book was published by the Antique Collectors' Club Ltd on 28th March this year. Please note 
that Mr Carter Robinson has been invited to give a lecture at the Olympia Fine Art & Antiques Fair 
as part of the book launch. It takes place on Thursday 13 June at 7:00 pm at Olympia.
Contact the author through this link  . 

Buy the book http://www.amazon.co.uk/20th-Century-Pewter-Nouveau-Modernism/dp/
1851496157/ref=sr_1_fkmr1_2?ie=UTF8&qid=1331310729&sr=8-2-fkmr1
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20th CENTURY PEWTER, Art Nouveau to Modernism
By Paul Carter Robinson, 245mm x 305mm, 231pages and approximately 680 
photographs, hard covers and book sleeve, published by the Antique Collectors Club in 
2012, ISBN 978 1 85149 6150, recommended retail price £45.

The author of this fine book is an American, Paul Carter Robinson.  
He has been collecting and dealing in 20th century pewter for over 
twenty years.  In 2004 he helped stage an exhibition of Art Nouveau 
pewter at the then Museum of British Pewter at Harvard House in 
Stratford-upon-Avon, and has also regularly been involved in major 
antique fairs held at Olympia in London.

After an introduction, in which Robinson explores some of the design 
background to the arrival of the art nouveau, he devotes the larger 
part of the rest of the book to a country by country description of the 
pewter products made in that style.  He starts with Germany and 
initially looks at the five major firms who manufactured pewter wares 
in the art nouveau style in that country: WMF, Kayserzinn,  Orivit,  
Osiris/Isis and Orion.  

Each is given a separate section in the book, which starts with a brief history of the business 
followed by many pages of very fine pictures of the firms’ products most of them in colour.  
Sometimes one two art deco or other modern design pieces are included near the end of a 
section.  The sections then finish with a selection of pictures illustrating the marks used on their 
pewter at different times.  Finally the German part of the book ends with a briefer textual 
description of other, smaller, German firms who made art nouveau pewter items;  and a selection 
of similar, high quality, photographs of samples of their output.

The next country dealt with is Britain. This section begins with an extended section on Liberty/
Tudric art nouveau pewter, done on the same basis as the sections for the major German 
manufacturers. This is followed by a section dealing with the smaller British manufacturers on the 
same basis as for Germany.  The book then goes on to look at the art nouveau pewter made in 
France, the Netherlands, Scandinavia, Austria, the USA and Japan.  The approach adopted for 
these countries is closer to that adopted for the smaller German and British manufacturers than 
the major ones.   Finally, at the end there are short chapters on the ‘Pewter Restoration’, ‘Pewter 
Aftercare’, ‘Reproductions’, a bibliography and an index.

20th Century Pewter is a beautifully produced book, copiously illustrated and full of information for 
those interested in art nouveau pewter or more widely in 20th century style and design.  For those 
who collect art nouveau metalwork, in my view it is a must buy.  What it is not is a comprehensive 
study of 20th century pewter manufacture as a whole.  It is not concerned with the traditional 
pewterware manufacturers who continued to be active for much of the first half of the century and 
beyond in Britain, Germany, France, etc., nor with the mass of reproduction pewter which started 
to appear after the First World War.

David Hall

Footnote:  In the section on ‘Pewter Restoration’ Robinson talks about cleaning old pewter with acids.  For many years 
people restoring pewter in Britain have been discouraged from using chemicals for a number of reasons including safety 
and the fact that some acids when they have removed the oxide off the metal will start to attack the metal itself; most 
now use electrolysis to clean pieces or clean by hand.

Review
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America’s earliest known 
pewter
The Copeland Spoon
This beautiful spoon is the oldest dated piece of 
American pewter. It was found at Jamestown, 
Virginia in the 1930s and bears the stamp of its 
maker, Joseph Copeland and the date, 1675. It is 
on display at the Historic Jamestown Visitor 
Center; and that is where, because I thought the 
original so beautiful, I bought my modern 
reproduction copy. The ticket in the box says that 
this reproduction was made by the Master 
Pewterer at the Shirley Pewter Shop in 
Williamsburg, Virginia. It seems that modern 
copies were also made by the Stieff Company 
(and no doubt by others).

When he made this spoon, James Copeland was 
living thirty miles southeast of Jamestown at 
Chuckatuck. Although he later moved to 
Jamestown and worked there as a clerk from 
1688 to 1691, there is no evidence that he was 
then also still 
working in 
metal.

The handle 
was the only 

intact piece of 
the spoon 
when it was 

discovered, in around 1935, but the bowl 
is the same shape as others found at 
Jamestown - round, having lost the fig 
shape that was prevalent prior to 1650. 
Copeland’s mark, which is what makes 
this piece unique, can be found at the end Copeland’s stamp, bearing the date “1675”

Reproduction Copeland spoon, 
made by Shirley Pewter and bought 

at the Historic Jamestown Visitor 
Center
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of the handle, a trifid shape, not unusual but not 
common, either, in the seventeenth century.

This was a general purpose piece of cutlery, a table 
spoon used for eating and serving. Metal was expensive 
in the colonies at that time, so it is likely that only a few 
families would have had more than one.

Alan Williams

Note:  ‘James Towne’ was established by the Virginia Company of London in 
1607, the first permanent English settlement in what is now the United States of 
America. It was the capital of the Colony until 1699, when the seat of 
government was transferred to what is, now, Williamsburg.

Sources: 

•  the Shirley Pewter Shop insert with the reproduction spoon (see also the 
Shirley Pewter website http://www.shirleypewter.com/); and 

•  the Stieff Co website:  http://www.thestieffcompany.com/     
The_Stieff_Company/STIEFF_PEWTER.html

Photos: Alan Williams: and (original spoon) by kind 
permission of the Historic Jamestowne Colonial 
National Historical Park

An article written on pewter in 17th century Virginia that addresses the Copeland spoon: 
Worth Bailey, "Notes on the Use of Pewter in Virginia during the Seventeenth Century," can 
be found in the William and Mary College Quarterly Historical Magazine, Second Series, 
volume 18, Issue 2 (Apr., 1938), 227-241. I am indebted to Beverley (Bly) Straube FSA, 
Senior Archaeological Curator, at Jamestown Rediscovery, for the direction to this 
fascinating article containing, as it does, much reference to the Worshipful Company and 
its efforts to control pewtersmithing in the Colonies. Ed.
See the following link to the article:       http://www.jstor.org/stable/1923506 .

The original (handle of the) 
spoon itself, as excavated 
in c 1935.
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Ella	  McIntosh
Ella was introduced to pewter in 2006 and won the Pewter Live student competition 
run by the Worshipful Company of Pewterers. She graduated in 2007 with First 
grade Honours in Designed Metalwork and Jewellery from Buckinghamshire 
Chilterns University. She continues to love the metal and now all of her work is 
based on pewter. 

She says:  “As a designer and maker, I am fascinated by this age-old metal.  I work 
from a small workshop in Clitheroe, Lancashire, where I explore old methods of 
production. I try to balance inspiration and enthusiasm for modern, sleek and 
elegant design and the result is the creation of objects which celebrate pewter as a 
revitalised metal.” 

What is your first recollection of pewter?

My first recollection and contact with pewter was in 2006 whilst studying for my BA Hons in 
Metalwork and Jewellery at Buckinghamshire Chilterns University. As part of the degree course, in 
the second year, we had to do a project which was to be entered in the Pewter Live competition. 
Until then, I had only worked with copper, base metals and silver; so my first recollection of pewter 
was ‘wow’, it was exciting and different with so much scope. 

I won first place in the architectural hardware category and a best in show award for my entry of 
very simple, yet stylish, design for the pewter bathroom wall tiles. This re-affirmed my newfound 
love of the material and I decided I wanted to specialize in pewter for the rest of my degree. Once I 
had graduated, I moved back to Lancashire and set up my workshop in 2009 as Ella McIntosh, 
Contemporary Pewter.

Where did you learn about how to use pewter?

Through the duration of the project for Pewter Live I learnt pretty quickly pewter’s pros and cons, 
and its differences from other metals. My tutors at the University didn’t have much personal 
experience of pewter, and books can only teach so much,  so once I decided I wanted to specialize 
in pewter I contacted Wentworth Pewter, Sheffield and did two weeks’ work experience with them. 

This was an amazing learning curve, working alongside their skilled pewterers who had been using 
the metal for years. They taught me the basics of how to solder, polish and cast and I took these 
skills back to University and started to experiment. 

A lot of my learning to use pewter came from trial and error over the next year and a half;  and five 
years after I graduated I can say that I’m still learning.

When did you start making pewter items, what and why?

Once I got into making items using pewter in 2006 I found very quickly I was drawn to making 
functional tableware and household items and even though my work had changed and developed 
since then I still find I make practical items to be used around the house, such as vases, fruitbowls, 
egg cups and so on. 

I like to make items to be used and enjoyed;  I feel pewter is such a fab medium it should be part of 
our everyday lives by being presented in forms that can be functional rather than purely decorative. 
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What methods do you use 
(spinning, casting etc)?

I work mostly with pewter sheet 
and use a lot of folding and 
scoring techniques in my work. 
I also have a range based on 
textured metal which uses the 
rolling mill as a main texturing 
technique. A lot of my work is 
based around different weight 
and gauges of metal, 
combining them together. 

What inspires your designs? 
Where did the idea for your 

work come from?

I try to create pieces that are striking and effective. Pewter is a metal which mellows over time and 
develops its own patina. This gives each design a new character as it ages. Pewter is not, in my 
view, a one-off purchase but a life long investment that develops as time goes on. I hope that my 
design-edge added to pewter will help introduce a new generation to the metal and bring it back 
into our homes.

My interest is in celebrating the unique qualities of pewter, its softness, malleability and low melting 
temperature. I highlight the difference between pewter and silver rather than copy 'silver designs'. 
Simplicity of form challenges traditional pewterware which tends to be heavy and over embellished.

My designs tend to be inspired by quotes and passages of verse, which you wouldn’t necessarily 
think was an inspiration when you look at my work.  From this I then tend to work with one process 
and design for each range of work for the continuity, such as my Outline range. 

One of the inspirations for this range was a quote by Donald Judd:
‘A rectangle is a shape in itself, it is obviously a whole shape. It 
determines and limits the arrangements of whatever is on or 
inside it’
This and other inspirations and quotes, have evolved into, by way 
of example, a usable range of tableware.

How does the price of tin affect you?

As a working pewterer, the price of tin does effect me and my 
everyday work and, as the price rises, it becomes harder to find 
ways to balance the cost alongside making my work accessible. I 
am very aware of this. 
I think one of the advantages of working in pewter is the relatively 
low cost, in comparison to silver, which makes pewter an 
accessible metal for a market which would never have thought it 
was affordable to own and use a piece of handmade metalware. 

What is your market?

I see my market as anybody who enjoys quality products which 
show the time and care that have been applied in the making;  
anybody who enjoys handmade products and appreciates the 
story and history behind an item. Pewter is so steeped in history 
that I think people enjoy the customs and longstanding 
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techniques that are still used and are connected to generations long past.

How do you reach that market?

I sell my work via Galleries and outlets up and down the 
country, a list of which can be found on my website; I also sell 
online via www.contemporarylab.com , whilst also having my 
own website www.ellamcintoshdesign.com. Throughout the 
year I attend various retail and trade exhibitions. 

What (if any) are your current work and exhibition plans?
My current plans for 2012 are pretty exciting, as I will be 
undergoing a rebrand later in the year with a new website and 
packaging look. Updates will be put up on my current website 
with progress reports and links. I am currently looking for new 
workshop space, having outgrown my current one, and am 
hoping to have this open to the public so they can visit and 
see me at work, with classes available.

Alongside these plans, I will be at The British Craft Trade 
Show 2012, Harrogate, 15th-17th April, for the third year. I will 
have some new products to launch at this event which will be 
on my website soon after. I’m still currently booking retail 
shows for the year and will have many clustered around 
November/December 2012 so look out for updates on my 
website. 

What are you looking to ABPC to do for you?

I’d quite like to see the ABPC launch a touchmarking programme for pewterers.  I was somebody 
who didn’t really have any formal training in pewter and learnt from information here and there. 
This often meant that, when I started, I found myself bogged down with basic questions to which I 
couldn’t find any answers. One of these was how to go about obtaining and registering a 
touchmark, if it was necessary, and what the rules and regulations were on this. 

I think having a more prominent registering and monitoring system, such as the silver assay office 
system, would inspire confidence in the buyers of pewter (as well as in the fans). So, to have 
official guidelines issued by the ABPC or the Worshipful Company of Pewterers, would make it a 
lot clearer for makers, both new and old, as there seems to be a lot of confusion around this issue. 

!Ella McIntosh 
Contemporary Pewter 

Phone: 07816230902 
Web: 
www.ellamcintoshdesign.com 
E-mail: 
mail@ellamcintoshdesign.com 

! 8A Shawbridge Street 
Clitheroe 

Lancashire 
BB7 1LY 

Home



“I was extremely interested to read the article in the last issue of The Pewterer by Angus 
Patterson on the Grainger candlestick and noticed the reference, “It is possible he 
acquired it from a dealer who advertised in the Connoisseur magazine in 1922 under the 
curious name of A. Fynde.”

A.Fynde of 16 Park Street Regents’ Park N.W.1 actually advertised the Grainger 
candlestick in the 1922 August issue of The Connoisseur as a ” 17th-Century Candlestick 
(Continental) 9½ in. high.”

As Angus mentions A. Fynde is a curious name but one which does appear occasionally in 
documents related to pewter. Because of these odd mentions of the name,some time ago I 
carried out research  to see if more details about this Pewter dealer would confirm the 
business as a real name, or a pseudonym. Would currently available documentary 
evidence help answer this question?

In the last issue of The Pewterer (Volume 3, No 1) we published an article by 
Angus Patterson on the Grainger candlestick.  John Bank 
(www.pewterbank.com/), put me in touch with Christine Ellis of Sydney Australia;  
Christine is: a member of The Pewter Society; a Pewter collector of 
measures; as fascinated with the craftsmen who made and dealt in pewter as 
with the metal itself;  a Genealogist for over twenty years; and an 
Englishwoman who made Australia home.

She has kindly given me the results of her research to date into the elusive 
Mr A Fynde. Please read on:

That Grainger Candlestick ... Home



 Fynde is such an unusual surname that even with ‘Soundex’; (a phonetic algorithm for 
indexing names by sound, as pronounced in English); not one Birth, Death or marriage 
registration for that surname appears in the U.K. between 1837 and 2006. Nothing is 
revealed in other records including Probate indexes and U.K arrival and departure 
Passenger lists. The name could of course have been ‘anglicised’; or someone of that 
name could have arrived in the U.K., after WW1 from Europe and returned post 1930; but 
at this stage evidence for either of these possibilities has not been forthcoming.
 
The first appearance of A. Fynde is in the 1921 Hughes London, Suburban and Provincial 
Directory ; while in 1922 and 1923 there are several advertisements in The Connoisseur 
magazine,  including that for the Grainger candlestick.  Also in 1922, as well as one 
purchase at a Christies auction,  there are advertisements in The Times, (for over 2000 
pieces of Pewter with prices ranging from Two shillings to Forty Five pounds), and in 1924 
advertisements in the New York publication “The Art News”.  There is an auction purchase 
at Sothebys’ in 1929 but a gap in advertising appears until a 1930 issue of The Times, 
although Telephone directories do list “ A Fynde Pewter &c” from 1922, up to and including 
1932.
 
Electoral registers reveal that, as the business name of A. Fynde appears at 16 Park 
Road, an additional voter by the name of Frank Bevan also appears at that address.
The business and name of A. Fynde disappears totally after 1932 which coincides with the 
name of Frank Bevan disappearing from that address on the Electoral roll.  So is Frank 
Bevan the elusive A. Fynde – well may the question be asked, because an additional 
name appears on just one Electoral roll when in 1930 the list includes as well as Frank 
Bevan, the name of Alfred Fynde!
 
So will someone named Alfred Fynde be confirmed as a real person at some stage in the 
future? Perhaps not, because while A. Fynde supplies a photograph to Howard Herschell 
Cotterell for his 1929 book ‘Old Pewter Its makers and marks’, in the list of people he 
thanks for their assistance, there appears not the name of A. Fynde but that of a Frank 
Bevan!
 
Or is that just a coincidence?

Christine Ellis
 
Note:  If any reader has any comments, observations or research of their own, whether on Alfred Fynde,  
Frank Bevan or the Gainger Candlestick itself, that they would like to share, please contact Christine Ellis at 
Christine ellis_christine@hotmail.com . Ed.
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Fleur 
Grenier
Fleur Grenier is a Freeman of the 
Worshipful Company of Pewterers, a 
designer/pewtersmith who, from her 
studio in West Sussex, works on a 
variety of pewter items, ranging from tableware to sculpture. A published author on pewter, 
she was also commissioned in the last couple of years by the Rugby Football Union to 
design and manufacture a series of pewter bowls for the RFU to present to visiting Unions.  

What is your first recollection of pewter?

I always remember my dad having a pewter tankard, although at the time I was too young 
to know what it was.

Where did you learn about how to use pewter?

I was first introduced to pewter while studying for my degree in Silversmithing and 
Jewellery, at Sir John Cass (The London Guildhall University).

When did you start making pewter items, what and why?

After we did the introduction to pewter techniques as part of my degree I loved using it and 
that was it!  I started to learn as many techniques as I could and went on to produce a final 
show using just pewter.  

My work was, and still is, sculptural and functional.  I produced a combined salt & pepper, a 
pewter and cast glass vase and a desk tidy which included:  a pewter and glass tray, a 
letter opener, inkwell, blotter and pen.

After I completed my degree, which was a four-year one at the time, I was very fortunate to 
be accepted onto the Goldsmithing, Silversmithing, Metalwork and Jewellery M.A course at 
The Royal College of Art. 

Again, my final show was pewter - I produced a range of bathroom accessories which 
included: a tap, a combined plug and soap dish, mirror and a  door handle.  I also produced 
a full scale prototype for a washbasin to display the range in my final show.

Fleur Grenier
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What methods do you use?

I use a variety of techniques such 
as centrifugal casting, gravity 
casting, fly pressing and, as I 
trained as a silversmith, I use a lot 
of traditional hand-forming 
techniques.  What is fly pressing? 
Well, a fly press is a piece of 
equipment traditionally used for 
stamping out shapes and forms.

What inspires your 
designs? Where do the ideas for your work come from?

My designs are inspired by a variety of sources I have used previously:  swans, ballet 
dancers, the beach, nature, places I have travelled to.  I also make larger sculptural 
pieces, too. Last year, I produced a series of sculptures based on childhood games you 
play with nature such as, Do you like butter?, Find the four leaf clover etc.

How does the price of tin affect you?

Its increase has obviously affected the price of my work, which can be difficult when, 
financially, people are being more cautious.    However, an interesting side effect of these 
metal price increases, particularly in silver and gold, is that when my work is on display 
with silversmiths’ work and compared with them, I have gained customers because my 
contemporary designs compare with them, but obviously without the price of silver.

I also run workshops in using pewter and I have noticed this year that some designers 
who previously have only worked in silver are now looking for alternatives as precious 
metals have rocketed in price, more so than tin.  So maybe these increases will have the 
surprising result of more people using pewter.

What is your market?

My market is quite varied because of the variety of work I produce.   I do try to make a 
broad range of designs with a spread of prices, so there is an appeal to a broader 
spectrum of customers.  I sell work from as little as £5 for a keyring to £2,500 for one of 
my larger sculptures

How do you reach that market?

I sell through various craft fairs, applying to ones that have a selection process for the 
applicants as this usually means there is a higher standard of work on display.  I also sell 
through galleries and an online shop (Seek & Adore), some of which I have found doing 
the BCTF (The British Craft Trade Fair) in Harrogate or they have found me by visiting the 
fairs.  

Sculptural egg holders
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More locally, I share my 
workshop with two other 
craftspeople so we have a small 
show area and we also do an 
open workshop a couple of times 
a year.

I am also a member of The 
Surrey Guild and the Sussex 
Guild, both of which have 
Galleries which are run as co-
operatives by the members.  
They run their own craft fairs 
locally in established  tourist 
attractions, such as Pashley 

Manor and Michelham Priory.  These, too, are run by the members and, as all members 
have to go through a selection process to be accepted, have established a reputation for 
quality work.

I also try to create my own opportunities;  a few years ago I approached Standen National 
Trust House about doing a Metalwork exhibition. This worked particularly well, as it is an 
Arts & Crafts house.  I have also rented galleries, such as West Dean, Barn Gallery, for 
short periods and run exhibitions with other makers.

As more people use the internet and social networking, I obviously have a website, and 
also a facebook page Fleur Grenier – Pewterware which I regularly update with images of 
work-in-progress and design ideas;  and I have very recently set up a twitter account.  I am 
very surprised by the interaction I have received using these, and pleased how some have 
led to sales and commissions, which is great as it is free!  

What are your current work and exhibition plans?

This year I am doing several 
Sussex Guild and Surrey Guild 
Shows. I will also be applying to 
Brighton Craft Fair, MADE and 
South Hill Park Fair. 

I have just recently been told that I 
have a place in the 
demonstrators’ marquee at Art in 
Action which I am really pleased 
about.  This is a lovely show to do 
and it is very difficult to get into, 
especially the demonstrators’ 
marquee as they only have 
spaces for 16 demonstrators and 
they do like to change the 
demonstrators each year.  

 Cheeseknife and Cake Server

The RFU commission
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I will also being doing Standen again for a third year and looking at another possibility of a 
National Trust house and, of course, Pewter Live in June.

Why were you interested in joining 
the Worshipful Company of 
Pewterers?

I had a display of my work on show after I left 
university in 1994 and then I think the first 
open competition I entered was in 1998.  After 
that I regularly visited Pewter Live either as a 
demonstrator or selling in the shop. Paul 
Wildash invited me to join as a Freeman and, 
of course, I was very pleased to accept.  I do 
feel it is important to keep promoting, and telling people about, pewter as it is such a 
lovely, versatile material.

What about your book?

I was approached by Crowood Press to write a book on pewter as they were looking to 
publish a modern book showing examples and techniques.  The book was finally published 
in 2010, and I was very pleased with the finished version. I have received some very 
complimentary comments from people who have bought it. [Crowood Press:   
www.crowood.com]

What now? 

Although we are in, or near, recession, I had one of my best years last year. I accept that 
my business is different from many; it is just me, and my scale of production is much lower 
than many others, so I can adapt and change things very quickly. 

However, I do think it is important to stay positive.  People are being more careful with their 
money now, which makes them think more about what they buy.  The competition from 
abroad is intense, but with so many overseas items made so cheaply and often badly in 
low quality materials, and so having a short life, I see opportunity in customers who are 
looking for quality, in both production and design - in short, for something different!

Fleur Grenier
Designer / Pewtersmith
Mettle Studios
Roundstone Bypass
Angmering
W. Sussex   BN16 4BD
 

e-mail: design@fleurgrenier.co.uk
www.fleurgrenier.co.uk

Facebook:  Fleur Grenier - 
Pewterware  

Twitter  @fleurgrenier
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Lionheart Replicas is a small family 
business run by Colin & Colleen 
Torode.  They started 
manufacturing replica historical 
pewter in 1995, with the intention of 
supplying re-enactors, museums 
and collectors with a range of 
quality historic pewter replicas. 

Colin, what is your first recollection of 
pewter?
I was a passionate modelmaker as a boy, 
morphing into serious pieces, collectors’ 
models, as I got older. These were 
usually white metal, but there was soon a 
cross-over into pewter

Where did you learn about how to use 
pewter?
My first job was working for Rose 
Miniatures in London, making models. It 
was there that I learned the art of casting, 
both gravity and centrifugal. And I carried 

on my 
modelmaking hobby at home.

When did you start making pewter items, what and 
why?
I was, and still am, an enthusiastic re-enactor, and 
when people learned of my job and my hobby, I was 
asked to make items, such as badges, and gradually 
this side of my work took over from my hobby.  I began 
to make replicas and other historic pewter items, and 
eventually set up my own business: Lionheart Replicas.

What methods do you use (spinning, casting etc)?
Almost all my casting is, nowadays, centrifugal casting, 
but I do do some gravity casting for the few larger items 
in my range.  My items are 100% pewter; I do not mix 
and match materials.

What inspires your designs? Where did the idea for 
your work come from?
I exhibit at reenactment meetings, at historic houses and fairs, but not at gift fairs.   Most 
of my sales are probably from stock, but I do get a number of commissions. For 
instance, I recently made some replicas for the Mary Rose Trust, copying items from 
their inventory.

Colin Torode and Lionheart 
Replicas

Colin casting a replica pilgrim badge at Rievaulx Abbey.

A selection of replica medieval pilgrim 
& secular badges
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I do not rely on inspiration from 
things I see, I make replicas, exact 
copies, of historic items.

How does the price of tin affect 
you?
Of course, for the larger items, I 
have had to apply a considerable 
uplift in prices; and even for the 
smaller items, we are having to 
review prices regularly.

My pewter supplier is Mountstar 
Metal (Summit Solder) and I believe 
the alloy is 92-6-2.

What is your market? How do you reach that market?

It is to events and historic meetings that I look and I exhibit at such places regularly. But I 
now have agents all around the world who sell my pieces at similar venues in their 
countries.  Since I now specialize in replica items, many people do beat a path to my door.   
The website helps, of course!

What (if any) are your current work and exhibition plans?
My current work is restocking after a busy summer and looking to get a few new designs out for next year.  I 
don’t have plans to exhibit at Pewter Live in the Worshipful Company’s Hall; that’s not my obvious market and 
I have never got round to it.
Historical demonstrations
Historic demonstrations do not play a large part in my business, but I think I am the only 
one who does demonstrate medieval pilgrim badge-making;  I make the moulds from fine-
grained limestone, and then cast the badges in highly-leaded pewter.  

A demo was filmed for Channel 4’s Time Team this summer and the show should be going 
out in early 2012!  

Why leaded pewter?  It’s what they used to use; and the purpose of the demo is to show 
what happened at the time. Using the same materials as they did for moulds, I find that 
modern pewter hasn’t got the flow properties of the leaded metal. I don’t call it pewter 
today; but it’s what it was. And, as I said above, I use a modern pewter alloy for my other 
work.

What are you looking to ABPC to do for you?
Mainly, I want it to keep me informed of current developments.

Lionheart Pewter:      www.lionheartreplicas.co.uk

Commissioned by the Mary Rose Trust - a replica of the urethral 
syringe found on the shipwreck
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Oval Turning 

Some time ago, in the course of their researches Bill Grant and Charles Hull came across 
the Spackmann patent of 1750 and an attendant contemporary controversy in the 
Worshipful Company of Pewterers.  (See side panel for details of the Spackman 
involvement in the Company.)

Kevin Kearney suggested contacting the Worshipful Company of Turners. Penrose 
Halson, their Master during Kevin’s year as Sheriff, arranged for a party from the 
Pewterers’ Company to see a demonstration  of Oval Turning by Nick Edwards, President of 

the Society of Ornamental Turning’s 
and Court Assistant of the Turners’ 
Company, assisted by Mike Windsor.  

The discovery of the Spackman 
patent had excited a hope that 
this might be a forgotten art which 
could find application in current 
pewter making, even in the 
spinning of pewter.

Kevin’s expectation, that the 
Spackman patent would have 
been invalid if it had covered 
more than a very limited method 

of achieving oval turning, was 
confirmed when Nick pointed us to a number of oval-turned ivory objects dating from the 
time of Henry VIII; these could not have been made by pressing. 

An earlier device, illustrated by Plumier in 1701 specifically for oval turning of pewter 
objects, is  a form of “rose engine”. 

A “rose” is a cam having an outer 
profile which defines the path which it 
is wished that the tool should follow on 
the workpiece.  The cam is mounted 
on a rocking headstock which is 
caused, by the cam pressing against a 
spring, to rock around the axis.  The 
workpiece is mounted on the movable 
headstock and the tool on a fixed 
headstock (see fig. 1).

To demonstrate this device, Nick had Figure 1

Charles Hull, Robert Chambers, Kevin Kearney, Bill Grant,  Nick 
Edwards, Mike Windsor,  Alan Williams
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created an oval cam (Plumier 
had two oval cams) and, as the 
cam rotated in the headstock, 
the workpiece carried thereon 
followed an elliptical path but 
using a fixed headstock. Nick 
also displayed  several Oval 
Chucks with only small detail 
differences from Spackman’s 
design and clearly pre-dating the 
latter in the literature. 

However as the tool is moved 
towards the central axis the path 
which it cuts deviates from an elliptical one to an oval (parallel sided round ended) shape, 
then a gourd shape, a “bow tie” or overlapping shape and eventually a line (See fig. 2).   
The booge could potentially be followed by fitting a follower cam of the appropriate profile 
to the slide rest. 

On another large lathe, fitted with a very similar design of Oval Chuck, Nick had mounted 
an elliptical plate cast by A.E.Williams in a cast iron mould dating from 1710.  With the help 
of your reporter’s 1/20th horsepower hand winding, Nick turned the outside of the plate 
(See fig. 3).   Plates made in this way have to be thick to accommodate variations.  The 

inside then has to be turned in the 
same way.  Set up is complex with 
several interdependent variables.  
Some ways of reducing the 
variables were discussed by Mike  
Windsor and Charles Hull.

The question then posed by Nick 
was whether there was any cure 
for this disease of the path 
followed by the tool changing from 
elliptical to circular and then 
eventually to a straight line?  On 
to a third machine which was 
provided with a screw mechanism 

which adjusted the ovality of the tool position progressively as turning progressed towards 
the centre until it finished as a dot.  This was an essay in engineering at which to marvel!

Our visit to the mysteries of ornamental turning was rounded off by a display of geometric 
engines producing the most complex and elegant incised patterns used in banknote plate 
engraving – the final flowering of this branch of the art before it succumbed to computer 
graphics (See fig. 4).  

However our hopes that oval turning might be applicable to spinning of pewter were stilled 
by Nick and David who were of the view that oval spinning would encounter such 

Figure 3

Figure 2
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variations in centrifugal forces as to 
prevent effective clamping of the 
workpiece and would be likely to 
result in disruption of the metal and 
danger to the craftsmen.  Oval 
turning at low revolutions would not 
suffer such problems but is 
inherently a low production rate 
process.

After a magnificent lunch, courtesy 
of Ann Edwards, we departed 
sadder but wiser Pewterers, though 

with the benefit of a great enlightenment of the mysteries of the Turners Craft for which we 
were all most grateful.

Kevin Kearney, Past Master, Worshipful Company of Pewterers,      30th June 2009

Thanks to Nick Edwards for his helpful comments and corrections (and for the supply of 
photos figs:  The other photos supplied by the author). However, any errors remain my 
responsibility. KK

Notes:  Those present from the Pewterers’ Company were:  Charles Hull, Bill Grant, Kevin Kearney, Robert 
Chambers and Alan Williams (See photo on the 1st page).

A fuller and more technical article on this process - Oval Turning of Pewter Plates - was written by Nick 
Edwards for Bulletin No 122 of the Society of Ornamental Turners. 

The Worshipful Company of Turners held their 400th Anniversary exhibition at Pewterers Hall in 2004 named 
“Wizardry in Wood” and repeated in 2008.  Their next MegaShow will be held between the 17-20th October, 
2012 at Carpenters’ Hall. They also hold biannual wood-turning competitions.  

Figure 3

Figure 4
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The Spackmans

One of the Card Indexes in the Library contains a small group of cards relating to the 
Spackmans’ involvement in the Company in the 18th Century.

James Spackman

The first member of the family was James Spackman who was apprenticed to Thomas 
Shukle and became a freeman in 1704.  He progressed through being a liveryman, 
steward, the two Wardens and then Master in 1742.  He died in 1758.  During his career 
he had five apprentices, including Joseph Spackman, between 1742 and 1749.

Joseph Spackman

Joseph Spackman was actually the nephew of James.  Little is known about him other 
than his upsetting the Company with his Patent procurement.  The card index notes that 
there was an announcement in the London Evening Post in 1757 that his marriage was 
annulled. 

James and Joseph Spackman (Juniors)

These two Spackmans were the sons of Joseph Snr.  They both became free by 
patrimony in 1781 and 1784 respectively.  James went on to become Renter Warden in 
1797 but never seems to have been Upper Warden or Master.

John Spackman

There is also a card for a John Spackman.  Little is known about him, other than he was 
apprenticed to Greenhill Lindsey and finished his apprenticeship in 1723. 
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At a Special Court of Assistants
held at the Hall 

on Thursday 18th day of January 1765

Present
Master! ! ! ! ! ! Mr William Charsley

! ! ! Warden!! ! ! ! ! Mr Thomas Chamberlain
! ! ! Warden!! ! ! ! ! Mr James Tisoe

! ! ! Mr Samuel Ellis ! ! ! ! Mr Henry Joseph
! ! ! Mr James Wellford! ! ! ! Mr Robert Patience
! ! ! Mr Joseph Wingod! ! ! ! Mr Edward Quick
! ! ! Mr Nathaniel Meakin! ! ! ! Mr William De Jersey
! ! ! Mr William Gyles! ! ! ! Mr Thomas Scattergood
! ! ! Mr Francis Piggott! ! ! ! Mr John Tisoe

! ! !
! ! Mr Richard Norfolk
! ! --------------------
! ! William Hulls Esq.
! !    Mr John Jupe

The Minutes of the last Court were read and confirmed.

The Master acquainted the Court that he had called them together to inform them that Joseph Spackman one of 
the Livery had lately procured a Patent together with one James Williamson. a founder, for the sole turning of 
Ovals in Pewter, English China and other Earthen Wares which he apprehended might be a great Prejudice to 
the Company.  That upon his being first acquainted with it, he had called a Meeting of several Members of the 
Company and acquainted them therewith.

Thereupon Mr Burford and Mr Townsend were called into Court and related what had passed in Conversation 
between them and the said Joseph Spackman whereupon it appeared that the said Spackman intended to make 
a Monopoly of his Patent And the said Patent was read And after Debate
Resolved that the Master, Wardens and the Standing Committee together with Mr Ellis and Mr Joseph and 
four members chosen by and out of the Livery be a Committee to meet and consider how far and in what 
Manner the Company or Trade may be affected by the said Patent or the method of turning Ovals being 
revived by the said Joseph Spackman and to act therein as they should think most proper.  And that any five of 
the said Committee (whereof the Master and Wardens or either of them to be one) be a Quorum to act.  That they 
shall have full power to apply to Counsel from time to time as shall be advisable and to call what Persons of the 
Company they think proper to their Assistance And that all Charges and Expenses of their Meetings and for 
Counsel’s fees or otherwise in any Manner relating to the said Business shall be paid by the Renter Warden 
out of the Company’s Estate  And that they report their Opinion to the Court.
And it is further ordered that the Clerk do enquire and search whether the said Patent was regularly obtained 
or not and upon what Suggestions and procure Copies of the Specification and Affidavits and all other 
Matters relating thereto at the Company’s Expense and advise with Counsel thereupon.   And it appearing that 
Mr Burford and Mr Townsend had been at some Expense in procuring a copy of the said Patent and otherwise 
It is ordered that same shall be paid to them by the Renter Warden.

In the General Court

The Master acquainted the Court that he had called them together to inform them of Mr Spackman's having 
procured a Patent for the sole turning of Ovals in Pewter, China and Earthen Ware and thereupon a Copy of the 
said Patent was read and also a Petition signed by several of the Journeymen desiring of the Court would 
consider them as part of the Company and to take care of their interest accordingly.
Then the Master acquainted the Court that the Court of Assistants had appointed a Committee to consider how 
far and in what Manner the Company or Trade may be affected by the said Patent and the method of turning 
Ovals being revived by the said Joseph Spackman And desired them to appoint 4 of the Livery to join with such 
Committee And thereupon the Livery chose Mr Burford Mr Townsend Mr Pitt and Mr Beeston to join with the 
said Committee appointed by the Court of Assistants.
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At a General Court 
held at the Hall 

on Tuesday 29th day of January 1765

Present! ! ! ! ! ! ! ! Livery

! Mr William Charsley! ! Master! ! ! ! Mr Robert Percy
! Mr Thomas Scattergood! ! Deputy Warden!! ! MrJames Green! !
! Mr James Tisoe! ! ! Warden!! ! ! Mr Thomas Burford
! ! ! ! ! ! ! ! ! Mr Edward Toms
! Mr Samuel Ellis ! ! ! ! ! ! Mr John Fasson
! Mr James Wellford! ! ! ! ! ! Mr John Townsend
! Mr John Jones! ! ! ! ! ! ! Mr John Horne
! John Leapidge Esq.! ! ! ! ! ! Mr William Bampton
! Mr Samuel Taylor! ! ! ! ! ! Mr James Beeston
! Mr Francis Strong! ! ! ! ! ! Mr Henry Carpenter
! Mr James Allen! ! ! ! ! ! ! Mr William Fasson
! Mr Nathaniel Meakin! ! ! ! ! ! Mr James Boost
! Mr Francis Piggott! ! ! ! ! ! Mr Thomas Giffin
! Mr Henry Joseph!! ! ! ! ! ! Mr Joseph Norfolk
! Mr Robert Patience
! Mr Edward Quick

Mr William De Jersey
! Mr Richard Norfolk! ! ! ! ! !
! Mr George Bacon! ! !

   
The Minutes of the last Court were read and confirmed.

Mr John Townsend produced to the Court an oval dish which he had procured to be turned the 17th Day of this 
instant January.
Ordered that the said Dish be locked up in the Company's Cupboard that it may be ready to be produced to any 
Court of Judicature or to the Company at any of their public Meetings and that the Charges of the said Dish be 
paid for by the Company.

The Committee appointed at the last Court reported, that they had met pursuant to the Order of Appointment 
and had come to several Resolutions thereupon which being reduced into writing and delivered to the Clerk, he 
read the same as follows:-

It is the unanimous Opinion of the Committee that the Method proposed of turning Ovals must be detrimental 
to the Journeymen and will be so to the Trade in General and therefore should be avoided if consistent.

Resolved unanimously That it is the Opinion of this Committee that the method of turning Ovals being 
known previous to Mr Spackman's Patent, the said Patent cannot be enforced.

Resolved unanimously That it is the Opinion of this Committee that it is the Duty of the Company to support 
the Good of their Trade and also all the Members thereof.

Which Resolutions being read to the Court, the Question was put upon each Resolution whether this Court 
agreed with the Committee in the said that several Resolutions or not:-

The Court agreed to the first Resolution, John Fasson only dissenting.    And the Court unanimously agreed 
with their Committee in their two other Resolutions.  

The Question then was put, whether the Committee would continue any longer and act as they should see most 
necessary in the  present State of Affairs or be discontinued; When it was resolved, That the said Committee 
having made their Report on the Business of their Appointment, there is no further occasion for their acting at 
present, And therefore the said Committee was dissolved.
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At a Quarter Court 
held at the Hall on 

Thursday the 14th March 1765

Present
Master! ! ! ! ! ! Mr William Charsley

! ! ! Warden (Deputy)! ! ! ! Mr Thomas Scattergood
! ! ! Warden!! ! ! ! ! Mr James Tisoe

William Hulls Esq ! ! ! ! Mr Nathaniel Meakin
! ! ! Mr Samuel Ellis ! ! ! ! Mr William Gyles
! ! ! Mr James Wellford! ! ! ! Mr Henry Joseph
! ! ! Mr John Jones! ! ! ! ! Mr Robert Patience
! ! ! Mr John Jupe! ! ! ! ! Mr Edward Quick
! ! ! Mr Mark Cripps!! ! ! ! Mr William De Jersey!
! ! ! Mr Samuel Taylor! ! ! ! Mr Richard Norfolk
! ! ! Mr Francis Strong! ! ! ! Mr Richard King
! ! ! Mr James Allen! ! ! ! ! Mr George Bacon
! ! ! Mr Joseph Wingod! ! ! ! Mr Jonas Durand
   

The Orders and Entries of the last Court were read and confirmed.

...

Joseph Spackman attended his summons for a Deficiency in his weights and after hearing what he had to say
Ordered that he be fined 2s. 6d. to the Poor Box which he paid in Court.

Ordered that John Hinde late apprentice to Mr Henry Little deceased (being discharged from his late Master by 
Order of the Court of Lord Mayor and Alderman) be turned over to Joseph Spackman for the Remainder of his 
Apprenticeship who paid Qualification. ! £10     10     0

...
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Pewter  mugs may be more difficult to find in a modern pub or bar than they are in a theme 
pub, or in the 17th century inn situated in a country village. But warm, pewter, bar tops are 
all the rage!

Sean Sutcliffe of Benchmark in Kintbury, Wiltshire, says that his company has installed 
dozens over the past few years, from the bar at The Royal Exchange in the City of London 
to the feature item in my hotel in Brighton.

My own quest for pewter bar tops was inspired by a short chapter on bar top fitting, in 
Derek Weeks’ delightful little book “Englefields: Reflections of a Pewterer 1953-1986”. 
Part 1 of this article might start with Galvins’ Michelin-starred restaurant, but it 
concentrates more on pubs with pewter bar tops. Part 2 will explore the whole glorious 
world of pewter used for reception desks 
as well as more bar tops!

Galvins’ La Chapelle and 
Cafe à Vin

The quest started with the discovery that 
there were two pewter bars in the Galvins’ 

new restaurant and café (La Chapelle and 
Café à Vin) in Spitalfields, less than two 
minutes’ walk from where I live. The 6-
metre long bar in Café à Vin bar came 
from the old Conran restaurant, Aurora, at 
the old Great Eastern Hotel in Liverpool 
Street (now a Hyatt Hotel called The 
Andaz Liverpool Street).

From the book by Derek Weeks:
(Reproduced by kind permission of the author)

BAR FITTING 

Mention should also be made of our connection to the bar 
fitting trade where the pewter sinks and their attached 
drainers (counters) were installed,  together with the various 
tubing made of tin for the beer engines. 

In those early days of my chosen 
career at Northington Street, many 
pewter companies had dealings 
with local bar fitters such as 
Gaskell and Chambers and 
various public houses. These 
customers required the sinks and 
the long drainers behind the bar to 
be made with pewter. As bar 
fitting with pewter was seemingly 
in decline,  it was only the once 
that I saw Ralph spending time 
with the construction of a couple 
of the round sinks.  These were 
eventually to be inserted into the 
counter of a public bar.  I believed 
at that time he was the only 
person with the experience and 
knowledge of making them. 

He would first cast a much smaller 
than normal ingot of pewter of the 

special mix called counter metal - 
a metal that is very tin rich. This 
needed to be extra clean with as 
few impurities as possible, because 

any dirt or impurities left in the ingot would be transferred 
to the final sheet of pewter. 

I can remember Ralph using a small ladle to slowly stir the 
metal in the mould, and by using a piece of card he would 
carefully wipe it over the molten metal to remove the 
impurities that came to the surface. 

Pewter	  Bar	  Tops	  (and	  more)-‐	  part	  1

The Voluptuous Feminine Pewter Bar, Galvin’s 
Cafe à Vin
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Sarah Galvin says that they chose the 
pewter bar top because: “As we all know, a 
great bar is the heart of a great restaurant. 
Our pewter bar is the focal point of the 
Café à Vin. Terence Conran commissioned 
the piece for his Great Eastern Hotel, and 
called it the Voluptuous, feminine pewter 
bar. 

“When he sold the hotel, we couldn’t resist 
snapping it up at auction and congratulated 
ourselves on what we considered to be the 
bargain price of £5,000. We soon realized 
that relocating it, storing it and having it 
professionally polished had increased the 
cost to a more eye-watering £35k.  Still it is 
a joy to behold.”   

To show that it was not an accident, they 
have a second pewter bar as well, one in 
the main restaurant, Michelin-starred 
La Chapelle !  “This one,” said Sarah, “was 
designed in a similar style by the company 
who fitted out our building.”

The bars complement a remarkable, 
sympathetic and stylish transformation of 
the old Victorian school buildings.  And 
eating at the restaurant is a gastronomic 
experience, I can tell you!

Link to Galvin La Chapelle:           
http://www.galvinrestaurants.com/
section.php/61/1/galvin_la_chapelle

The Grenadier

Those pewter bars triggered the memory 
that the first pewter bar top I ever 
knowingly came across was the one at The 
Grenadier, a pub tucked behind the St 
George Hotel, Hyde Park Corner.  (See 
photo opposite).

It was where I first met Tom Neal, fellow 
Liveryman of the Worshipful Company of 
Pewterers, at work. It was lunchtime, but 
the pub was closed for refurbishment. 
There was Tom, dressed in working 

When the ingot was completed, it was then sent to the mill 
for rolling,  and later returned to us in the form of a roll of 
bright sheet pewter.  From such a small ingot, it was 
surprising how long the roll was when it was laid out flat 
along one of the cleared benches, but before it could be 
used it needed to be first unrolled, flattened and polished. 

Firstly, the unrolled pewter was beaten flat using an old 
piece of sheet metal just to take the majority of the curl 
from it. It was then ironed flat with the heated 'goose'. (The 
'goose' was an extra heavy and very large type of flat iron 
probably given that name because of its long neck 
comprising the handle).

The warmth of the goose on the pewter made the metal 
much more malleable. When the sheet of pewter was 
deemed to be as flat as possible, it was then scraped lightly 
with a long tool about three feet long - obviously known as 
'the scraper' - the handle of which was tucked under the 
person's arm leaving both hands free to control the 
sharpened edges of the scraper.  This tool removed any 
imperfections and slight ridges from the surface of the 
metal. 

After the scraping, came the burnishing.  The whole sheet of 
pewter was burnished - or polished - with another extra 
long tool, held and worked in the same way as the scraper, 
but instead of cutting the surface of the soft metal it really 
compressed the pewter molecules on the surface with its 
own highly polished surfaces. 

This tool, known as a 'spear burnisher' because of its shape, 
was a much larger version of the ones used on the lathes. 

Scraping and burnishing was a hard and long job to 
complete on the flattened sheet. A lubricant was applied to 
the surface of the pewter while burnishing, consisting of a 
mix of soft soap and water. There was always a ready 
supply of this extra strong mix kept in a large pewter 
container fitted with a small tap. This was usually diluted a 
little more with extra water to prevent the metal appearing 
blue when it dried. 

Master patterns for the side of the sink and its base were 
laid over the newly polished sheet of pewter, then scribed 
around before cutting both pieces out by using a large pair 
tin snips. 

The larger piece that was needed to form the side of the 
sink was then bent and shaped with a mallet - or tinman's 
hammer - by using the large block of wood that was kept 
under a bench and was the lightly tapered shape of the sink. 
After shaping and castellation were complete, the ends 
were soldered together and the soldered seam was lightly 
hammered (castellated ends were made by cutting and 
filing each side to be soldered to give a stronger seam). 

There were in fact two blocks used in the operation of the 
sink making. One that would shape the hollowed base and 
another for the deep side of the sink - or basin. 

The circular base, after scribing and cutting from the 
flattened metal sheet, was then gently hammered to form a 
slight hollow using the second block of hard wood, this left 
a raised edge that needed to be also castellated by cutting 
and filing by hand before soldering to the sink's side.  The 
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overalls, half beneath the bar counter, 
wrestling with some problem or other in 
the course of re-installing the repaired 
pewter bar top. 

A lovely, warm, and highly intelligent man, 
he immediately stopped what he was 
doing to answer my questions. We had a 
beer while he tried to explain to me what 
the problems were he was having with the 
re-installation.  That was a long time ago.

I went back to the pub a few weeks ago.  

Originally built in 1720 as the Officers’ 
Mess for The First Royal Regiment of 

Foot Guards, it became became The 
Guardsman Public House in 1818; it was 
later renamed The Grenadier.

There’s not much passing trade in Wilton 
Crescent, but if you beat your way to it 
(off Belgrave Square) what a treat awaits 
you!

Tom Neal’s bar top, at The Grenadier

previously shaped side of the sink was then soldered to the 
hollowed base.  The soldered seam was then gently 
hammered which would blend the colour of the solder 
with the colour of the pewter so that the seam was almost 
invisible, although the dovetail effect from the castellation 
could be slightly seen. 

Excess solder would always be filed off of the outside for 
neatness on both pieces. The sink could then be turned and 
burnished on the inside to remove any imperfections from 
the soldering if needed. 

A hole of a standard size was made in the base and 
reinforced with a small underneath ring ready for the 
drainage fitting to be installed by the bar fitter. When 
completed and finally polished it was then ready to be fitted 
to the drainer or counter. 

I never saw a long pewter counter (drainer) being made. 
These were used behind the bar of a public house, but I 
believe they were made in situ by a skilled bar fitter from 
another company's own sheet metal. The fitter would then 
expertly solder our own sink to the counter together with 
the other necessary pewter pipe work. 

Later on, stainless steel and plastic pipes replaced most 
pewter in public bars for these pieces. 

Taken from pp 61 - 63 (Bar  Fitting) Englefields, Reflections of a 
Pewterer 1953 -1986 by Derek Weekes
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It was lovely to sit in the sun and 
enjoy the quiet of a place just a 
hundred yards from Hyde Park 
Corner!

If you want to sit inside, it has a 
cosy interior with, somewhere in 
its depths, a restaurant serving 
a full meal rather than the bar 
service available at the pewter 
bar.  There is a resident ghost, 
of course, that of an officer 
alleged to have been cheating at 
cards and whose on-the-spot 
punishment went somewhat 
over the top - his fellow 
gamblers killed him!

The bar top, as you can see 
from the photograph on the previous page, still gleams! 

Link to The Grenadier: http ://www.english-restaurants.com/english/areas/restaurant.asp?
classID=43

The Prospect of Whitby  

This pub can be found just to the east of the Pelican Steps in Wapping. Originally, it was  
named The Devil's Tavern after its strong associations with sea rovers, sailors, pirates, 
thieves, smugglers and all types of "low life" who were associated with the River.  It was 
built in the 
1520s, in Henry VIII’s reign, and claims not only to be London’s oldest riverside inn but 
also to have served patrons during the reigns of 22 different Monarchs. 

It is said that Princess Margaret, Prince Rainier and Kirk Douglas are among those who 
dined in the upstairs restaurant overlooking the Thames; and that during the late 1600s, 
one frequent visitor was the infamous "Hanging Judge" Jeffreys, who lived close by, in 
Butchers Row.  Another regular, though not a local resident, was Samuel Pepys, the 
diarist. 

Charles Dickens is supposed to have used the pub in ‘Our Mutual Friend’ as a model for 
the The Six Jolly Fellowship Porters. (However, The Grapes, further along the River, also 
claims to be the model).  It was during Dickens’ time that the pub became known as The 
Prospect of Whitby. The change of name occurred because a ship called "The Prospect", 
registered at Whitby, had been moored nearby for several years and become a famous 
landmark.  This pub has also been very popular with artists, including Turner and Whistler, 
both regular customers who liked to paint sunsets over the Thames from the Riverside 
balcony. 
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But the pewter bar top? That’s why we went there, and,yes, it is still there. The waitress 
said she thought it was 
pewter (“At least that’s what 
I’ve been told”) when we 
queried whether it might be 
zinc.  Joe, the then 
Manager of this Taylor 
Walker pub, told me that he 
believed it was not only the 
longest pewter bar in 
England but also a 
candidate for being the 
oldest.  He likes this one 
and thinks it’s the original.  
It’s certainly battered and 
much repaired. 

It has two ledges and a roll 
on the front, is curved at each end.

Joe said that he had been at the pub for about a year and before that that he had been in 
Paris “Where there are lots of pewter bar tops”.  (Personally, I think that in Paris they are 
more likely to have been zinc).  Anyway, Joe said that a pewter bar top was ‘friendlier’ than 
a wooden one and “good to work with.”  Apparently, the varnish on wooden bar tops stains 
easily. “Pewter, on the other hand, does not stain and is easy to clean”.

I measured it at 18 yards; but my paces may not be accurate and I had to weave around 
customers at the crowded bar, so it could be longer.

Link to The Prospect of Whitby:  
www.taylor-walker.co.uk/pub-food/prospect-of-whitby.../pid-C8166

Prospect of Whitby

Part 2, next issue

In the second part of this article, I shall be looking at: Benchmark, the makers of 
many of these pewter bar tops, at pewter bars and reception desks in the City (for 
instance, Le Bouchon Breton, and Five Fleet Place);  and some London restaurants 
with the most glamorous of modern pewter:  Lutyens, The Royal Exchange, and Bond 
& Brook at Fenwicks;  my hotel in Brighton; another pub, the Cross Keys in 
Harpenden;  and more!

If you know of any pewter bars or bar tops, and would like to tell me about them, I 
shall investigate further.
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Pewter Live 2012, organised and hosted by the Worshipful Company of Pewterers, 
kicks off at Pewterers’ Hall on 12th June 
with
* more entries
* in more categories
* from more colleges
than ever before, plus a new open
competition category.

It is divided into two separate parts; any
designer in the UK or Europe is eligible to
enter the Open Competition. Entry to the
Student Competition is restricted to second
year design students at Universities in the
UK.

Competitors of both the Open and Student
competitions have been set specific briefs,
which can be viewed at
www.pewterers.org.uk.

In looking forward to the imminent start of
the 2012 competition, Chairman of Pewter
Live, Court Assistant, Richard Parsons,
said “This year there are 19 entries in the
Open and 60 students in the Student
Competition. The panel of judges is
chaired by Sebastian Conran and includes
Marc Meltonville, Nick Munro, Sue
Bonham and Mark Bond. The prizes will
be presented by the eminent ceramics
designer and manufacturer, Emma
Bridgewater.”

Pewter Live is open to members of
the general public on Wednesday, 13th
June between 10.30 a.m. and 4 p.m. Richard added: “All are welcome to come
and see the wonderful contemporary objects that can be made in pewter. There is
also a shop, where it is possible to buy modern pewter from some of the leading
pewter manufacturers and designers in the country. Come along and be amazed!”

This Locator has been previously 
published in the ABPC Newsletter, and is 
reproduced here with kind permission of 
that Newsletter.

ABPC Pewterer ‘Locator’

How to get there; where to park
and where to stay

In the unlikely event that you do not know where 
Pewterers’ Hall is, please use this link - Hall Locator -
to get yourself to the Hall: (and you can use the map 
to find a convenient carpark and this link -
carparks - for the carparks themselves).

Onstreet parking in e.g. Gresham Street is metered, 
the cost (if you can find a place) being £4 per hour, 
no return within 4 hours. (8am to 7pm)

Stay overnight? There are several hotels within easy 
walking/bus/taxi distance. See one of the websites, 
e.g.: hotels. But from experience:

The Rookery in Clerkenwell and the Novotel London 
City South (both within easy walking distance of the 
Hall) get ABPC Pewterer’s thumbs up for atmosphere 
and value respectively!
Also, two Liverymen of the Company have graded as 
excellent value, the no-nonsense Tune Hotel in 
Folgate Street, Spitalfields (see volume 3, number 1
“In Tune Tonight” for the reviews and an
advertisement).

Want to eat out at lunchtime or in the evening? ABPC 
Pewterer recommends:
Balls Bros in Carey Lane; City Pipe, and Haz, both in 
Foster Lane; and Pizza Express over London Wall.

We really would welcome feedback from you of your 
experiences of these establishments, good, bad or
indifferent, so that next year we can grade them!)

Home
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I found the image of the largest 
tankard in the world  (The 
Pewterer, vol 2, number 2, 
October 2011, article ‘Royal 
Selangor’) interesting and thought 
you would like this photograph 
(see below) for the next issue.

Is it one of the, or indeed the, 
smallest beer mugs in the world?

This mug, in my small collection, 
is not much bigger than the 1p 
piece in the image. It takes 0.1 fl 
oz or 2mg of liquid - we have 
scales that fine here.

My mother gave it to me in the late 1970s. Like many teenage boys, I had a thing for beer 
mugs and a small collection of pots on my shelf at home.  My mother had found it when 
she was antique-hunting with an American friend, over in the Cotswolds. It amused her.  I 
have no idea who made it, or where it originally came from.  At home it sits next to the 
gallon baluster.

The pint came from a dinner at the mess of the London Irish Regiment, Camberwell, in 
2001.  The barracks were 
being closed down and 
we were each given a 
pint pot from around the 
bar so that the pewter 
would not be lost and the 
men not forgotten.

The gallon was a gift 
from A E Williams when 
they found out about my 
interest in 18th century 
mugs from Hogarth 
paintings - and wanted to 
show me what a really 
good one looks like!  It 
has not yet been filled with 
drink; we are waiting for my son’s 18th birthday in 2013 for that!  An original cast from the 
same mould sits in the display in the Hall.

Marc Meltonville, 2012
Photos: Marc Meltonville

Note: Most people nowadays call them ‘tankards’ but that expression used to mean a lidded pot, the unlidded variety 
being properly called ‘mugs’. The experts say that the gallon ‘baluster’ in this article is in fact a ‘measure’, not a drinking 
vessel. Well, at that size, perhaps not surprising! Ed.

Marc	  Meltonville	  and	  the	  mugs

The	  %ny	  mug	  against	  a	  one	  pence	  piece

The	  gallon	  measure,	  the	  pint	  mug	  and	  the	  %ny	  mug
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[Redacted from the full press release published in June]

South Crofty Mine
 

Contracts between Cornwall Council and Western United Mines, owners of South 
Crofty, have now been formally completed – heralding a new phase of operations at 
the Mine.
 
After more than a year since exchange of contracts, the deal completion represents a 
major milestone in South Crofty’s progress towards production.  As part of the deal, 
Cornwall Council can also press ahead with a vital new road link. There are massive 
regeneration opportunities that will also follow.
 
“Completion of these agreements is the result of unprecedented private/public sector 
collaboration and hugely exciting for all parties concerned,” said Alan Shoesmith, Chief 
Executive of Western United Mines.  “We can now focus on the creation of a 21st century 
mine with the benefit of a fully viable surface mine site whilst the local community can look 
forward to enjoying the many economic benefits that these developments will bring – both 
regionally and beyond.” 
 
He went on to say that the results of sampling had been very encouraging and that mine 
production was now expected to start in early 2015.
 
To date, in excess of £17m has been invested in South Crofty since 2001.  Forty eight 
people are currently employed at the mine site – with that number expected to increase to 
over 200 by the time production commences.
 
Please link here to the South Crofty website for the full press release.
 



Copyright

The material published in this e-zine is copyright in the author of that material. The text 
may, unless otherwise indicated, be copied in whole or in part for non-commercial use on 
the understanding the the author and the publication are duly acknowledged. Permission 
for the use of any photographs should be sought, on each occasion, from the editor of The 
Pewterer.

Our approach to linking

How links are chosen for The Pewterer

You will find in this e-zine links to a number of websites. We select links that we believe 
are relevant to the subject of pewter or to the articles that we are publishing, whether for 
further relevant, or practical, information or other key source material or for background 
information or otherwise.

We usually seek permission for each link. While links are selected and reviewed when the 
page is published, we are not responsible for the content of the websites, which may 
change and which are, in any event, beyond our control.  Some of our links may be to 
websites which also offer commercial services, such as online purchases. The inclusion of 
a link to a website should not be understood to be an endorsement of that website or the 
site's owners (or their products/ services).

Opinions

Opinions expressed in this e-zine are those of the several authors and not necessarily 
those of the editor or publisher.

Advertising

Advertisements are accepted by this e-zine in good faith. We cannot be responsible for 
any statements or representations made in any advertisement.

Legal Deposit

There are apparently no current deposit arrangements (at the British Library) for 
publications such as this. We are watching the regulations, and once it becomes possible, 
will deposit copies appropriately.
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THE	  PEWTERER
The Pewterer. Volume 3,  Number 3.  September, 2012 

Welcome to the sixth issue of The	  Pewterer, an e-magazine devoted to 
pewter, in support of pewter and the pewter trade, and endorsed by the 
Worshipful Company of Pewterers.  

The Company fully supports the trade and the metal, not least through the Association of 
British Pewter Craftsmen and the European Pewter Union; but also through its highly-
rated annual design competition, Pewter Live. 

This is the second issue using the new format and we welcome any comments, not just 
about the format, but also about the contents. 

This issue of The Pewterer reports briefly on Pewter Live 2012 (please do log into the 
Company’s site www.pewterers.org.uk to look for more material on Pewter Live and on 
the Company’s support for the trade) and continues with the Grainger theme: Christine 
Ellis has found more evidence about the man behind the business of A. Fynde. 

We have articles on a number of subjects including: an interview with the remarkable 
Gordon Robertson (who deservedly carried away a number of prizes at Pewter Live this 
year); an interview with a pewterer who casts his pewter on the beach in Cornwall in the 
sand; comments on the Copeland Spoon; and a look at ‘Branding’.

The second part of the fascinating article looking at pewter bar tops will follow in the next 
issue of this e-zine, along with an article examining the effect the Civil War had on the 
Company; the Archivist’s musing on ‘To Polish or Not to Polish’; how to clean pewter; 
Charles Hull and the missing Loving Cup Lid; the next in our series on ‘pewter families’; 
and, at last, (as I want this e-zine to help retailer, customer and manufacturer find each 
other), the Marketplace! 

Further into the future, there will be a long hard look at ‘pewter in art’; and the second in 
the ‘Pewterer Family’ series.

Please return to home, then click-through, using the icons, to the several articles; finally, 
let us have not just your comments but also ideas for future articles 
mailto:alan@thepewterer.org.uk.

Many thanks.

Alan Williams Home



Dear Alan

There are few points in your article on the Copeland Spoon (The Pewterer, Vol. 3, No. 2) 
on which I would like to comment.
 
You say the handle is trifid shape (that’s how the Museum 
describes the handle, Ed) .  The handle is somewhat unusual but 
does not conform very well to the traditional trifid  format.  I 
enclose two photographs, one of three spoons which would 
be defined as trifid spoons. 

They are, from left to right: a latten trifid with pronounced 
nicks at end of the handle;  a pewter commemorative in the 
middle with less pronounced nicks;  and a London made 
silver example with very small nicks, hardly visible in the 
photo.  

All three have, however, three lobes to the end of the handle.  These three examples 
cover most of the commonly found types of trifids.	   

They have flattened stems (as Copeland) that 
spread out and are then divided some way into 
three.  They also have elongated, almost modern, 
bowls and at the back of the bowl, where the 
handle joins, is what is called a rat tail.  The 
Copeland spoon may be related but it is a distant 
cousin.

The second photo, the 
one of a single spoon, is a 
rarity, the only other two 
examples of this type 
were ‘excavated’ in Dublin 
so it is very likely Irish. 
This is the only one I 
know which looks 
something vaguely like    

      the Copeland.
 
You talk about families having only one spoon.  My understanding 
is that individuals often owned their own spoon which they carried 
around with them.  

Spoons were the easiest thing, in some senses, to make and there 
is evidence from the 18th and 19th centuries that bronze spoon 
moulds were widely available in North America.  At an earlier 
period wooden spoons may have been used.

David Hall, Liveryman and Archivist
 

Letters to the Editor

The Copeland Spoon

Home



Charles Hull’s ‘Pewter’, 
published by Shire 

Publications, 1999. ISBN 
0 7478 0152 5

Pewter 
Demonstrations, by 
Riskin Tinindustrie, 

Belgium and 
Wentworth Pewter, 

Sheffield. DVD 
produced by the 

Worshipful Company 
of Pewterers, 2008.

Display Case
The start of a page drawing your attention to books and DVDs on the subject of Pewter. 
More will be added in each issue of The	  Pewterer, and if you have any you want to insert, 
please let the Editor know. There is no guarantee that any of these are or will be in print, 
but if you would like to try acquiring a copy, please click the relevant picture. Members of 
the Worshipful Company of Pewterers should be able to borrow what they want from the 
Library.

The Stanley E. Thomas 
Collection, published by 

The Pewter Society, 1993 www.shirebooks.co.ukwww.pewtersociety.org

www.pewterers.org

www.fleurgrenier.co.uk

If you would like your book or film advertised here, please contact the Editor

Antique Collectors' Club Ltd 
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David Heugh reports from Freeman College:

This Koi Carp project was the brainchild of Pewter Tutor, 
Danny Rowen, who thought it would be a nice 2-year 
project where all his metal students, whatever their ability, 
could help to design and build the Koi Carp. 

“I designed it in my mind and started with a wire frame,” 
said Danny; “And built the head first and then the scales 
from the bottom upwards. Each scale had to be hand-cut, 
shaped, polished and soldered separately.”  

The wire 
frame 
allowed the 
twist in the design and created a sense of 
movement.  Danny and the students spent 
2 years painstakingly building up the 
shape using hundreds of pieces of pewter, 

copper and brass, and two very 
realistic glass eyes ! 

Sheffield Koi

The Freeman College, Sheffield
Formed by the Ruskin Mill Trust in Sheffield in 2006 as a specialist disability education charity, Freeman 
College has already had a major impact on that city’s education and cultural scene. The flagship site, The 
Sterling Works, is in Arundel Street, in the heart of the old industrial city. In the courtyard area of the 
adjoining Butcher Works site, the College has created an ‘Academy of Makers’ for designers and 
craftsmen and women.

Also sited there are the award-winning Fusion Organic Café, an Exhibition Gallery and  the new Ruskin 
Arts & Crafts Shop, run by college staff and students and selling the work of the Academy of Makers 
craftspeople, external designers and student work from across the Ruskin Mill Trust’s three national 
colleges.
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In keeping with tradition, the new Lord 
and Lady Mayoress of Sheffield cast 
their hands in pewter at Freeman 
College, the specialist education college 
in Sheffield for young people with 
autistic spectrum conditions. 
Spokesman, David Heugh, said : "Our 
students were delighted to take The 
Lord and Lady Mayoress on a tour of 
our historic Sterling and Butcher Works 
sites. 

“We finished the tour at our metal 
workshops in Leadmill Road, where 
student Chrissie Buckworth assisted in 
the pouring of pewter for the hand 
casting."

Contact David Heugh ---07785 243605 
(An earlier article on this tradition can be found in an earlier number of The Pewterer, volume 3.1. Ed)

Left to right:   Pewter Tutors, Deborah Smith and Danny Rowen; 
The Lady Mayoress; student, Chrissie Buckworth, The Lord Mayor 

of Sheffield, Cllr John Campbell

Hand cast in tradition ...

“It was started some eighteen months ago. I knew some students would be able to help. 
so they were involved in the design development and putting some of their ideas into the 
project.”

The finished Carp, which is over 4ft high, has also been designed to rotate on its pebble 
base.  Everyone at Freeman College is delighted with the Koi Carp and few of our visitors 
can help rubbing the pewter nose as they pass !  

The Sheffield Telegraph has covered the project with a picture and article and there are 
plans to take the Koi Carp on tour to the other educational colleges within The Ruskin 
Trust. 

Photos: courtesy of Ruskin Mill Trust.

The Pewterer
Editor: Alan Williams
Published by Alan Williams, 21 Elder Street, Spitalfields, London E1 6BT and endorsed by the Worshipful Company of 
Pewterers,  Pewterers’ Hall, Oat Lane, London EC2V 7DE
Articles: copyright the several authors 2012.  Get-up: copyright Alan Williams, 2012.    No reproduction without 
permission.  All enquiries to the Editor.
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Tin In The News

Tin prices
29-08-12
LME tin prices jumped by over $2,000/tonne last week. continuing the recovery that had 
begun the previous week. As covered in the stories below, this may result in more sales 
from Indonesia and reduced imports by China.

Indonesian producers trim sales and production 
08-08-12 
State-controlled producer PT Timah has halted spot sales in reaction to lower tin 
prices while some private smelters have halted production, according to several 
reports this week.

CRU forecasts revival in LME metals prices
22-08-12
A comparative review of price forecasts for 24 commodities published by leading 
UK-based consultancy CRU shows most of the LME metals performing better than 
other commodities in the next five years.
CRU has constructed a Heat Chart rating commodities from "freezing" to "hot" by 
comparing price forecasts for 2016 with the actual average in the second quarter of 2012. 
On average, commodities are rated as "warm", with an 8% increase expected by 2016. 
CRU predicts that 13 markets will see higher prices in 2016 whilst  lower prices are 
forecast for 11 markets. This is a significant downgrade, as CRU previously had higher 
commodity price forecasts outweighing lower price expectations by a 2:1 ratio.

ITRI (formerly the International Tin Research Institute) is the only organisation dedicated to 
supporting the tin industry and expanding tin use. It is largely funded by tin producers and 
smelters.  It offers the registered users of its website a number of advantages, including: a 
monthly Newsletter, networking, and discounted laboratory rates. For further information, 
go to  www.itri.co.uk and register. A selection of news snippets is set out below, from ITRI.

Home



Derek Weeks was for many years employed by 
Englefields, and a member of the Worshipful Company 
of Pewterers; he has told his story in a little book which 
he published himself, called Englefields: Reflections of a 
Pewterer 1953-1986, a short extract from which 
appeared in part 1 of the ‘Pewter Bar Tops’ story (Vol. 
3.2)

Dear Editor

I found the recent The Pewterer most interesting (Vol. 3.2. 
Ed); and I also enjoyed looking at the YouTube videos via 
AE Williams’, ad. which brought back quite a few 
memories, I can tell you!

I was also intrigued by Roma Vincent's methods of 
colouring pewter. My guess is that she adds small pieces of antimony to the pewter mix at 
a certain temperature, but those are purely my own thoughts! 

The Lionheart Replicas interview caught my eye and I thought it was well written, but of 
course it was the chapter on Pewter Bar Tops that was most interesting.  It was many 
years ago that the owners at that time of the Prospect of Whitby needed their pewter bar 
top repairing and came to me asking if I knew anyone who could do the job. It was no big 
deal for several of the men at Englefields, but I selected John Barlow (now a Freeman of 
the Worshipful Company) who at that time did not live too far from the pub and knew it 
quite well. I believe he spent most of a day doing the repair to the owners’ satisfaction.
 
The gallon spirit measure in Marc Meltonville's article looked remarkably like an Englefield 
job, though I can’t see the extra cut in the foot.  The miniature beer mug looks to me as if it 
was cast in one piece which would be no problem, but it reminded me of how we made 
such miniatures on the lathe as a challenge, just to see what could be done - non 
production work obviously.

I believe I still have a couple knocking about somewhere such as a tappit henn about two 
inches tall and a glass bottom mug (with real glass) about an one inch high, though I fear 
it’s possible that they got thrown away years ago .  Should I come across them, I will 
photograph them for you against a normal size tappit henn from my small collection.

How about a hard copy of The Pewterer? I am sure people would be willing to pay for it.

Derek Weeks

LETTERS TO THE EDITOR

Home
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Max Lamb

“Inspired by a childhood spent on the beaches of Cornwall building castles, boats and 
tunnels in the sand, I decided to return to my favourite beach at 
Caerhays on the south coast of Cornwall to produce a stool 
using a primitive form of sand-casting. Molten pewter was 
poured into a sand mould sculpted directly into the beach by 
hand, and once cooled the sand was dug away to reveal a 
pewter stool.

I use lead-free pewter, containing:
92% Tin
6% Antimony
2% Copper

It is a very clean and safe metal, and nothing is left in the sand when the stool is 
removed.....if anything I take a bit of the beach home with me but otherwise this is a totally 
harmless process. If the casting fails, which it sometimes does, I simply melt the pewter 
down and start again. The sand that has attached itself to the pewter floats to the surface 
of the molten pewter and I scrape it off.

Regarding strength, yes it is a soft metal but with the addition of copper it is way stronger (I 
don't know how much) than pure tin. Plus the legs of the stool are vertical and so there is 
no side pressure to cause the legs to bend. The design is tried and tested so you will just 
have to trust me that the legs are plenty strong enough for standing on!”

(From Max Lamb’s website. See the video on YouTube - details below)

The Max Lamb interview:
What is your first recollection of pewter?

My father's collection of pewter 
beer tankards gifted to him each 
time he moved from one Royal Air 
Force base to another. They 
always lined the dresser in the 
kitchen and over time developed a 
beautiful patina. I also have strong 
memories of a highly decorative 
embossed pewter box at my 
grandmother's house. 

Where did you learn about how 
to use pewter?
 
I learnt to use pewter quite simply 
by trial and error. I bought about 
10kg of pewter from Geoff at Carn 

Max Lamb
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Metal in Cornwall before heading to the beach with a camping stove and my mum's old 
saucepan. I carved impressions with my fingers and a knife and pressed found objects 
such as shells and pebbles into the wet compacted sand, into which I then poured the 
molten pewter. 

I quickly learnt that molten pewter on the wet surface of a shell, for example, causes a 
shower of hot liquid metal! However, due to the porosity of the beach sand, the steam 
created when the liquid metal contacts the damp sand finds an easy and safe escape 
route. I spent five days on the beach carving simple moulds and pouring molten pewter, in 
between high tides, and on my fifth day I achieved my first successful triangular Pewter 
Stool.

When did you start making pewter items, what and why?

I first used pewter in January 2006, during my final few months studying Design Products 
at the Royal College of Art. I wanted to escape from the conventional workshop 
environment, where I had to rely on the assistance and availability of technicians, and find 
a more independent way to make the furniture I was designing. 

In fact we didn't have foundry facilities in our department and access to the sculpture 
department was limited, so I had no choice but to collaborate with (and pay for) an 
industrial foundry to make my work; or to make my own foundry. Having read about the 
fundamental principles of casting metal, I chose to return to Cornwall where there is an 
abundance of fine quality beaches (sand) and a history of tin mining. 

What methods do you use?

I always try to adopt and adapt the most simple, primitive methods of pewter casting and I 
always try to minimise the number of processes necessary to transform raw material into 
functional object. Once the tide has retreated I use a small kitchen knife to carve a simple 
open mould directly into the wet sand into which I pour the molten pewter. I use a butane 
camping stove and old stainless steel saucepans to melt the pewter. My Pewter Stool is 
made using a single process and no post-finishing is necessary. The stool is finished as 
soon as I extract it from the sand 
and have given it a rinse. 

What inspires your designs? 

My work is always inspired by 
the natural tendencies and 
capabilities of both the material 
and process I use. The design 
of my Pewter Stool evolved 
during the first five days I spent 
experimenting on the beach:  
three legs because I couldn't 
guarantee exactly equal lengths 
and a tripod will always sit level; 
triangular in shape because 
when you join three legs 
together a triangle is the natural 
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shape; and a triangular lattice structure provided the most efficient pattern to create a seat 
surface.

How does the price of tin affect you?

In 2006 1kg of pewter cost me £6.50, in 2011 it cost me £22.50.
When a single Pewter Stool uses 10kg of pewter obviously the price affects me 
dramatically and as a direct result the price of my furniture also increases.

What is your market?

I sell my work privately and through design galleries, in New York and London, who exhibit 
my work internationally. Much of my recent work has been made to commission which is 
generally better than making work speculatively, but not always possible!

What are your current work and exhibition plans?

I have an exhibition coming up:   it is a new fine bone china tableware collection called 
"Crockery" for a Stoke-on-Trent company called 1882 Ltd. The exhibition takes place 
during the London Design Festival in September (14th to 22nd). See www.1882ltd.com 

I don't specialise in pewter-work specifically and, as you will see from my website, I like to 
work with stone, wood, plaster, concrete, ceramic, plastics, bronze, steel, aluminium etc. 
My approach to design changes with each of these different materials and the 
manufacturing technique or process I use to manipulate them.

Max Lamb
Studio 11
5 Fountayne Road
London N15 4QL

max@maxlamb.org
www.maxlamb.org

If you like, you can see more of Max’s work at:   maxlamb.org

http://www.youtube.com/watch?v=UnpcnAm4L3o 

Editor: Alan Williams
Published by Alan Williams, 21 Elder Street, Spitalfields, London E1 6BT and endorsed by the Worshipful Company of 
Pewterers,  Pewterers’ Hall, Oat Lane, London EC2V 7DE
Articles: copyright the several authors 2012.  Get-up: copyright Alan Williams, 2012. 
No reproduction without permission.
All enquiries to the Editor.
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Fleur Grenier at Michelham Priory - the 
Sussex Guild Craft Fair
Each year in August, a Sussex Guild Trade Fair is held at Michelham Priory. One of the 
exhibitors at this year’s Contemporary Craft Show was Fleur Grenier.  Fleur is a Freeman 
of the Worshipful Company of Pewterers, and a designer/pewtersmith who, from her studio 
in West Sussex, works on a variety 
of pewter items, ranging from 
tableware to sculpture. She is the 
author of a well-received book on 
on pewter, Pewter Designs & 
Techniques (Crowood Press:   
www.crowood.com).
My first visit to Michelham in two 
decades was exceedingly enjoyable; 
not only did we have fine weather (in 
between the showers) but there was 
also a great range of exhibitors and 
some fascinating demonstrations. Fleur 
said that this was her sixth attendance 
at Michelham; she likes this Fair 
because all the Exhibitors are 
members of the Guild and recognised 
craft people.
Sited in a large bend in the River Cuckmere, the Augustinian Priory at Michelham was founded in 
1229 by Gilbert L'Aigle, although there are known to have been settlements there dating back to 
earlier Saxon times. The name Michelham 'Mincel hamm' is Anglo-Saxon for 'the great 
watermeadow'. 
Michelham became one of the most complete examples of a defended priory in the country. Its 
moat, the biggest in England, and its 60 foot high gatehouse faced with Eastbourne sandstone, 

were added to protect against possible 
French raids.
Dissolution came to Michelham in 1537 when 
control of the Priory was handed to Thomas 
Cromwell. The salaries and wages were paid 
up to 25th March and the eight canons were 
allowed to take their beds with them. All the 
jewels, ornaments and silver vessels were 
sold for £43 and the bells were transported 
off to a Maidstone brazier for £27.
In 1959,  Michelham Priory, having passed 
through several private hands, was given in 
trust to the Sussex Archaeological Society, 
who have managed it ever since.  The rooms 

in the Priory are all furnished in old oak and 
many pieces of pewter are on display
Fleur told me that she will be at Standen House in September.  Standen, a National Trust property 
in Sussex, is the House that inspired Fleur’s entry for the Open Category at the Worshipful 
Company of Pewterers’ Pewter Live competition this year – a set of coasters, which were based on 
the ‘Poppy’ wallpaper, designed by William Morris and hung in one of the bedrooms  
The Standen Fair takes place between 26th September and 14th October this year (Metal Works 
III)

Michelham Priory

Fleur’s coasters
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Fleur Grenier:  Mettle Studios, Roundstone Bypass, Angmering, West Sussex BN16 4BD
T: 07761 385 267  
design@fleurgrenier.co.uk  
http://www.facebook.com/pages/Fleur-Grenier-Pewterware/114285671915331?ref=ts     @fleurgrenier
https://twitter.com/#!/fleurgrenier

www.adminmich@sussexpast.co.uk 
www.thesussexguild.co.uk

http://www.nationaltrust.org.uk/standen/

Editor: Alan Williams
Published by Alan Williams, 21 Elder Street, Spitalfields, London E1 6BT and endorsed by the Worshipful Company of 
Pewterers,  Pewterers’ Hall, Oat Lane, London EC2V 7DE
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Pewter Live’s mission is to encourage 
innovation in design in order to exploit pewter 
to its fullest potential and produce ideas that 
will stretch the boundaries of this marvellous 
material. The object is to bring British pewter 
alive; to demonstrate an understanding of its 
inherent qualities and its appeal and 
relevance to contemporary consumers of all 
ages and tastes. (Pewter Live 2011)

The Open Competition brief for 2012 asked 
entrants to design a commercial gift/souvenir 
with a marketing test as an additional prize. 
The items were intended to be sold at the gift shop of a public attraction or monument 
such as The Victoria and Albert Museum, Kew Palace or the Tate Modern.

The judging panel was:  Mark Bond, Sue Bonham, Marc Meltonville and Nick Munro, 
chaired by Sebastian Conran.

The prizes were presented by designer, Emma Bridgewater.

This year’s Pewter Live was said by those attending to be the best yet. Well, that’s what 
they usually say, but this time, in my view it was not just true, but patently true.  More 
entries than ever before, and for the first time a really exciting Open Competition. The 
outstanding winner in this category, and a new ‘find’ for the pewter community, was 
Gordon Robertson. Please see the article about Gordon elsewhere in this e-zine.

Home
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On this page we display a small selection of the winning entries.  For a full list of the 
winners, please go to the Pewter Live 2012 website.
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The Giftware Association publishes a bi-monthly e-newsletter, Giftwrap.  
Each issue contains interesting articles on the latest industry news, advice 
from sector specialists as well as top tips from featured retailers and 
suppliers. Why not take a look click here

The initiative was taken by a group of manufacturers, the metal 
suppliers and the Worshipful Company of Pewterers several 
decades ago to found The Association of British Pewter 
Craftsmen. By promoting high standards, raising awareness of 
pewter and encouraging innovation and excellence in 
manufacturing, ABPC has achieved impressive results and 
together with the Pewterers’ Company has helped to establish 
British pewter firmly in both domestic and worldwide markets.

Trade Associations
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SOUTH	  CROFTY
South Crofty Mine in the 20th Century was an amalgamation of 12 earlier mines worked in 
the past for tin and copper.  Tin became increasingly important from the 1860s onwards as 
the price of metal improved and the mine deepened – although copper was still an 
important product up to the end of the nineteenth century when it was replaced by arsenic 
and, later, tungsten as the chief by-product of tin mining.

Baseresult Holdings Limited bought South Crofty in 2001 with the aim of resuming mining 
operations in the Camborne Redruth mining district. (For more information, please see the South Crofty  
website. Ed). The following information was released in July:

NEW	  APPOINTMENT	  IS	  KEY	  AS	  SOUTH	  CROFTY	  PROJECT	  PROGRESSES
	  

A	  leading	  expert	  in	  preparing	  mining	  projects	  for	  
producGon	  has	  joined	  the	  South	  CroIy	  team.	  	  Chris	  
Davie,	  who	  has	  been	  living	  and	  working	  in	  North	  
America	  for	  many	  years,	  has	  been	  appointed	  Celeste	  
Copper	  CorporaGon’s	  Chief	  OperaGng	  Officer	  at	  
Western	  United	  Mines	  Limited.	  
	  
Celeste	  is	  a	  Canada-‐based	  public	  company	  that	  has	  
entered	  into	  an	  earn-‐in	  agreement	  with	  Cornish	  
Minerals	  Limited,	  which,	  through	  its	  wholly-‐owned	  
subsidiaries,	  owns	  and	  operates	  South	  CroIy	  Mine	  and	  
controls	  mineral	  rights	  throughout	  the	  region.	  To	  date,	  
Celeste	  has	  acquired	  a	  25	  per	  cent	  interest	  in	  the	  
project,	  with	  the	  opGon	  to	  acquire	  up	  to	  100	  per	  cent.
	  
Originally	  from	  Sussex,	  Chris	  trained	  at	  Camborne	  
School	  of	  Mines	  and	  designed	  Wheal	  Jane’s	  innovaGve	  
Gn	  flotaGon	  plant	  –	  the	  first	  in	  the	  world	  –	  and	  a	  mobile 	  
copper	  flotaGon	  plant	  in	  Norway.	  	  Following	  a	  Master’s	  
in	  Mining	  Engineering	  at	  the	  University	  of	  London,	  he	  
went	  on	  to	  work	  in	  a	  different	  mines	  worldwide	  and	  
even	  bought	  the	  third	  largest	  gold	  mine	  in	  the	  US	  –	  
Jerri_	  Canyon	  in	  Nevada.	  	  La_erly	  Chief	  ExecuGve	  
Officer	  and	  President	  of	  a	  variety	  of	  companies,	  Chris	  
has	  always	  been	  very	  interested	  in	  South	  CroIy.	  	  He	  
worked	  there	  as	  a	  student	  and,	  about	  six	  years	  ago,	  led	  
a	  company	  that	  expressed	  interest	  in	  acquiring	  the	  mine.
	  
“I’m	  very	  familiar	  with	  the	  project	  and	  the	  exploraGon	  work	  that	  has	  been	  carried	  out	  over	  the	  last	  
few	  years	  has	  made	  all	  the	  difference	  in	  terms	  of	  its	  viability,”	  he	  said.	  	  “My	  job	  is	  to	  take	  the	  mine	  
forward	  into	  the	  development	  stage	  and	  look	  at	  several	  different	  ways	  of	  progressing	  to	  
producGon.	  De-‐watering	  certain	  areas	  of	  Dolcoath	  Mine	  will	  be	  the	  next	  big	  milestone	  –	  my	  plan	  is	  
to	  install	  some	  test	  staGons	  in	  the	  next	  couple	  of	  months	  and	  a	  full-‐scale	  water	  treatment	  plant	  
within	  a	  year.	  
	  
“I’ve	  always	  been	  very	  excited	  by	  South	  CroIy	  and	  am	  delighted	  to	  be	  working	  on	  the	  project.	  	  My	  
wife	  comes	  from	  the	  local	  area	  and	  is	  also	  looking	  forward	  to	  moving	  back	  to	  Cornwall.”
	  

Chris	  Davie,	  Western	  United	  Mines’	  new	  Chief	  

Opera7ons	  Officer
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Alan	  Shoesmith,	  Chief	  ExecuGve	  Officer	  of	  Celeste	  Copper	  CorporaGon	  and	  Western	  United	  Mines,	  
welcomed	  Chris’s	  appointment.
	  
“The	  wealth	  of	  experience	  that	  Chris	  brings	  is	  exactly	  the	  technical	  leadership	  we	  need	  to	  capitalise	  
on	  South	  CroIy’s	  full	  potenGal,”	  he	  said.	  	  “Results	  from	  the	  exploraGon	  work	  we’ve	  been	  carrying	  
out	  have	  proved	  very	  encouraging,	  enabling	  us	  to	  take	  another	  big	  step	  forward.	  	  Chris	  has	  the	  
specific	  experGse	  we	  need	  to	  do	  that.”
	  
Having	  achieved	  what	  he	  set	  out	  to	  do,	  John	  Webster	  has	  now	  leI	  the	  project.
	  
“I	  would	  like	  to	  thank	  John	  for	  all	  he	  has	  done	  and	  wish	  him	  every	  success	  with	  his	  future	  
endeavours,”	  said	  Alan	  Shoesmith.	  
Cornwall	  is	  one	  of	  the	  most	  intensely	  mineralised	  areas	  in	  the	  world.	  When	  full-‐scale	  producGon	  
resumes	  at	  South	  CroIy,	  mining	  acGvity	  will	  focus	  primarily	  on	  the	  extracGon	  of	  Gn,	  copper	  and	  
zinc.
30	  July	  2012

For further information about South Crofty, see their website:  
http://www.westernunitedmines.com/news-and-media
	  

Editor: Alan Williams
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Gordon W Robertson
Gordon W Robertson was born in Scotland and studied printed textiles and printmaking at 
Gray’s School of Art in Aberdeen.

On moving to London, he worked as a fine art editioning printer for Editions Alecto on the 
Banks’ Florilegium, the stunning engravings produced from Sydney Parkinson’s botanical 
drawings he made on Captain Cook’s 
tour. 

Gordon’s most recent success was 
winning three awards at the Pewter 
Live 2012 competition in June 
( www.pewterers.org.uk ); first prize 
for the open entry, best proof of sales 
and The Alexander and Patricia 
Neish Award for a selection of Pewter 
for Kew Gardens. ‘The Botanique 
Collection’ is comprised of a range of 
etched pewter chargers, plates and 
bowls along with a range of jewellery 
using pen and ink drawings made at 
Kew. 

The collection has since expanded to 
include a range of luxury silk scarves 
and related prints and drawings on 
paper. 

Gordon’s work explores the potential of pattern, materiality and surface, initially developed 
during his training and career in printmaking and textiles. He now specializes in hand 
etched metals, particularly pewter and silver, from which he creates tableware, furniture, 
and jewellery. The designs are replicated across the media of textiles and print.  

What is your first recollection of 
pewter?

Like most people I always 
associated pewter with the 
glass-bottomed tankard and 
remember a bar in Aberdeen 
where all the older men had 
their own personal tankards, 
hung up behind the bar along 
with their spoons that they 
played on a Saturday night.

Gordon Robertson

Zephyr pewter charger

Home
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Where did you learn about how to use pewter?

I’m self-taught. I was oblivious to pewter’s potential until two years ago.  I was 
given the Charles Hull book The Techniques Of Pewter and then bought the Fleur 
Grenier book on pewter. I became curious as to pewter’s potential as a medium for 
my own fascinations with pattern and surface, and started experimenting with it in 
my studio.

When did you start making pewter items, what and why?

A few years ago, I was given a beautiful pewter, brass-lined bowl for my birthday. It 
was produced by Svenskt Tenn and designed by Sebastian Schildt. I loved the 
quality and weight of it, especially the satin finish; it fascinated me.

Around the same time, I’d been 
attending a jewellery/silver-smithing 
course at Morley College. I was 
doing a press-forming project: 
cutting a shape out of sheet acrylic 
(the die), and using a small 
hydraulic press to push the metal 
(in this case, copper and silver) into 
the die to produce a three-
dimensional form. I experimented a 
lot with this technique and 
produced many pieces. I wanted to 
produce bigger work, but was 
prohibited by the size of the press - 
the maximum size I could produce 
was 5cm x 5cm. I was also realising 
that jewellery making was a very 
tight discipline - a bit finicky! 

As chance would have it, a fellow metalworker at my studios had just bought a 
huge hydraulic press from a steelworks on the Thames that was relocating. I had 
already been experimenting with etching scraps of pewter, and finally I could 
attempt larger pieces.  At the same time, I’d been developing my own etching 
technique, one that enabled me to bring to the pewter the patterns and textures I’d 
been longing to execute.  I bought some sheets of pewter and etched a pattern, cut 
a wooden die, and press formed my first large piece, a plate. I had intended it to 
have a lip, but the gauge of the metal and the pressure of the press made it crack. 
It still had a nice shape so I cut the lip off! The result was not bad, it looked a bit 
like something out of my Mum’s sideboard - those stainless steel peanut and crisp 
things which liked to think they were a bit posh. Potential beckoned and I’ve been 
hooked on pewter ever since. It’s a wonder to me that after two years of working 
with pewter, its properties still yield fresh possibilities.

What methods do you use?

The work I make is all etched, press-formed or raised by hand.  I haven’t tried 
casting yet, but it’s on the cards.

Sunfish Etched Raised Pewter Bowl
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What inspires your designs? Where do the ideas for your work come from?

I could probably fill a large book with my inspirations and ideas! In fact I have 
hundreds of sketchbooks of drawings and doodles, which are an integral part of my 
work.   My main influence is the extraordinary organized chaos of nature - it utterly 
captivates me - I can walk past a hedge and be seduced by its beauty. There’s a 
bush out the front of my house that I photograph every other day because it’s 
different every time I look at it - it’s the geometry of nature that I find ever 
fascinating, and that haunts my work, even the more abstracted pieces. 

Mr Charles Rennie Mackintosh, Hamilton Bohannon, Eduardo Paolozzi, Sydney 
Parkinson, Bronzino, Wilkie Collins, John Waters, James Brown, Andy Balcer, 
Bernini, James Robertson, Richard Wright, Christopher Dresser, DJ Harri, William 
Morris, Pierro di Cosimo, Captain Beefheart and Ms Wiseblood all contribute to my 
canon of life.

How does the price of tin affect you?

As my work is bespoke rather than manufactured, I can cope with fluctuations in 
the market.  The price of my work reflects the craft and labour that creates each 

piece, from the initial sketches to the 
finished item.

What is your market?

At the moment I sell mainly to private 
collectors. These range from young 
fashionistas to more experienced 
collectors of art and design.

How do you reach that market?

Trade shows and exhibitions like 
Designersblock that took place in Milan as 
part of the Salon Del Mobile, The Ideal 
Homes Show (Glasgow) in the Prince’s 
Foundation Arts and Crafts House. 

The studios where I work have a bi-annual open studio event that, over the years, 
has become more and more popular and we have an ever expanding client list - the 
next one will be the first weekend of December 2012 -  www.pullensyards.co.uk 

I also have my own website: www.gordonwrobertson.com  and sell my work on the 
online boutique Seek and Adore www.seekandadore.com

I’m also represented as an artist/designer with The Gas Art Agency:
http://www.gasartagency.co.uk/gordon-robertson 

Luckily for me, word of mouth continues to generate sales. The Worshipful 

Spider Leaf 20cm plate
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Company of Pewterers’ 2012 competition 
(Pewter Live. Ed) has also provided me with 
wonderful opportunities to network and 
to promote myself. Their affirmation of 
my work with pewter has been amazing.

I am considering manufacturing as a 
means to widen my market, but will 
always focus on hand-made bespoke 
pieces.  I am enamoured with the intimate 
craft involved in physically creating and 
working with the tactile character of each 
piece.

What are your current work and exhibition 
plans?

I have been busy designing and making work for an exhibition celebrating the 20th 
anniversary of the David Lynch series Twin Peaks.  

I have always admired David Lynch, so I was delighted to be asked to contribute. I 
am producing a major pewter piece for it, inspired by the notorious Red Room 
dream sequence.

29th October – 3rd November
The Menier Gallery
51, Southwark Street
London
SE1 1RU

In August (16th – 19th) I showed new work in an intriguing show called Traces -  
www.traces-london.co.uk.  The show was a twist on modern design in a historical 
setting.  

(‘Traces’ aims to give up and coming artists and designers ways to reach the industry, and the public a new 
way to experience art and design. It’s an immersive combination of theatre, history, scandal, intrigue and the 
very latest evocative design.  The setting is a disused Victorian pub in the East End of London, the theme is 
Victorian contemporary. Ed)

In September, as part of Design Week, I will be exhibiting new larger pieces, 
including pewter-topped tables and tableware, at Southbank, (curated by 
Designersblock in the Festival Village). It is a new challenge for me to work on 
pewter pieces of this scale, and I anticipate unexpected problems and possibilities!

19th – 23rd September
Designersblock
Festival Village
Southbank
London

http://www.verydesignersblock.com/2009/2012/08/22/gordon-robertson-at-designersblock-2012/

Petalbreak 20cm pewter bowl
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You attended your first Pewter Live this year. What were your reactions?

It was a complete eye-opener to me! The quality of the work on display, and the 
opportunity to meet other people who worked in pewter was fascinating.  But, more 
than anything, the support, encouragement and advice I was given by the judges, 
the Guildhall Masters and Alexander and Patricia Neish was overwhelming and 
invaluable. I never expected my work to receive such plaudits and awards, and it 
has helped me have faith in myself as a pewterer and a craftsman. I am dedicated to 
continuing to work in this medium, and to finding fresh ways for it to express my 
ideas.

Do you know what benefits membership of the ABPC could bring you?    Why are you not 
a member of the ABPC?

I haven’t fully investigated this yet, though, next week, I’m visiting Wentworth’s 
factory in Sheffield to explore the progression of my ideas through the processes 
used in large-scale manufacturing. I expect Richard Abdy will tell me all about it!

Gordon Robertson
Mobile: 	
 	
 	
 	
 +44 (0) 77912 32954
E-mail address:  info@gordonwrobertson.com
website url:    www.gordonwrobertson.com  

Gordon’s workshop is based at Clements Yard, part of the Pullens Yards, an estate near 
the Elephant and Castle in London. (Clements Yard, Iliffe Street, London, SE17 3LJ).

Below is the piece - 'Charmer' - he made exclusively for the ‘Traces’ show - it's 30cm in 
diameter. 

Photo credits
Photo of Gordon Robertson: Mark Easton
Other photos: Gordon W Robertson and Rod Morris.  The Zephyr Pewter Charger was the first piece in pewter made by 
Gordon Robertson (see p1 above).
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After all the hype, what is branding? 

It’s the way your business distinguishes itself from others.  Your brand is the sum total of your 
customers’ experiences and perceptions, some of which you can influence, and some that you 
cannot.  For a small business, it could be the name of the craftsman himself, for instance, Keith 
Tyssen. Or it could be the name of the business, for instance, Partners in Pewter.

Larger businesses will also certainly use a name e.g. AE Williams (of Birmingham), AR Wentworth 
(of Sheffield), Royal Selangor (of Malaysia). But they may also use  a made-up word (for example:  
Kodak); or a shape (for example, the coca-cola bottle). 

Why is it useful?

You see the brand, you know what you are getting - at least that is the idea.
As the article on Royal Selangor suggested (The Pewterer, vol 2 no 3), branding is, 
today, an essential part of modern life.  Many companies live and die by it.  It is the 
goodwill through which they trade, the mark by which they and their products, or their 
services, are identified, and differentiated from the services and the products of their 
rivals.

You buy a Starbucks coffee, drive a BMW car or eat a Mars bar. The point is, you 
know what you are getting.  A brand is essential to identify yourself from the common 
herd; and to differentiate, for example, standards, quality and reliability, as well as 
value for money (for example, Marks & Spencer)  

Brand management and Implementation 

Forty years ago, ‘branding’ was usually just a matter of registering a trade mark to protect a trading 
name. Now it is very different. The goodwill element, the difference between the asset value and 
the market value of a business, has become the sine qua non of trading.
A strong brand is invaluable as the battle for customers intensifies. It is important to spend some 

time in researching, defining, and building your brand. 
The internet can be used to promote a business. For 
example:

• Blog: The posting of positive comments in blogs is helpful, 
as is reacting to customers’ queries.
• Social media: can be used not only to check on possible 
damaging infringements, but also to attract new customers.

Search engines can help customers locate the website, and proper search engine marketing can 
drive lots traffic to the business.   Advertising in the press and trade magazines also helps to build 
brand awareness.  

Brand implementation is the consistent application of brand identity to the business. In visual 
terms, this can include signage, interior design and branded merchandise, product and retail 
design. This works through into packaging, design and point-of-sale material.

It is an ongoing process to apply a brand's image through communication channels and all media. 
Once you have identified your brand, you have to manage it, and that includes protecting it.  

How do you protect it?

In legal terms, a brand is a trade mark.  A brand can be protected in a number of ways, some more 
effective than others, but the more important are: goodwill/passing off and registered trade marks. 

Branding
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You don’t have to register your mark (at the Trade Marks 
Registry, now called the Intellectual Property Office) but there 
are advantages in doing so. Goodwill - that is use over a 
period of time - can enable you to protect your brand, using 
an action called ‘passing off’.  While you might think the 
chances of someone trying to use your brand, for business 
advantage, may be low, it is worth considering registering for 
protection.
 
To succeed with a passing off action against an infringer, you 
need to have built up goodwill (goodwill is a right that grows 
with your trading activity), and to be able to produce 
convincing evidence of confusion in the mind of the public 
between your goods or services and those of the competitor. 
A passing off action can be a very expensive and time-
consuming activity.  

A registered trade mark ,on the other hand, while it may 
require, initially, an outlay to obtain, is much cheaper to 
enforce, being in effect a statutory monopoly granted by the 
state.

Got something unique to protect? Consider registering it; but take professional advice first!  Trade 
mark agents and specialist solicitors should be one of your first ports of call.  

Costs? How long is a piece of string?   A simple, unopposed, registration of a mark for the UK can 
cost as little as £300; extend that to the EU or beyond, to the world, and costs escalate. And then if 
the application is opposed, well the costs become higher. But these are nothing compared to the 
open-ended cost of running a passing off case.  Then again, if you are trading using your own 
name, is it likely that someone else will try to ‘ride in on’ your goodwill?  More about all this next 
time.

The UK Trade & Investment Department is there to help businesses achieve their international 
business potential - “Helping Your Business Go Further, Faster”. It combines the the national 
resources both of the Department for Business Innovation & Skills and the global network of the 
Foreign and Commonwealth Office. Visit the Department at: www.ukti.gov.uk ; or: 
www.uktradeinvest.gov.uk . A telephone call produces a bundle of fascinating brochures and 
leaflets about potential overseas markets.

The Department specialises in giving help to research new markets. The leaflet on Malaysia, for 
instance, mentions - amongst a welter of information - a population of 25 million; the local currency 
is the Ringgit; and local time is GMT + 8 hours. The GDP per capita was US$14,500 in 2007 and 
the official language is Bahasa Malaysia.

“To succeed with a passing off action
against an infringer, you need to be 
able to produce convincing evidence 
of confusion in the mind of the public
between your goods or services and
those of the competitor. 

It can be a very expensive and time-
confusing activity.

Passing off requires no prior 
registration, it is a right that grows with 
your trading activity.

While a trade mark may initially be 
more expensive to register, it is 
cheaper to enforce, being in effect a 
statutory monopoly.”

Selling and investing overseas
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A Fynde of the Grainger 
Candlestick
By Christine Ellis

An article in the last issue of 
The Pewterer, (Vol. 3 No. 2), 
followed up the reference in an 
earlier article, by Angus 
Patterson, to ‘A. Fynde’, the 
first known name associated 
with the Grainger candlestick.

Who was ‘A. Fynde’, a real person 
or a cover name? In this article, 
Christine Ellis unravels the 
mystery.  

The name of Frank Bevan 
would not have been raised as 
a possible candidate for the person behind the business of A. Fynde, trading in Park 
Road, Regents Park during the 1920’s, if research had not already been carried out in an 
attempt to exclude him.  

   So what is known about 
Frank Bevan, possible 
candidate for the name 
behind the antiques and 
pewter dealing business 
of  A. Fynde?

Frank was born in 1874 in 
Regent’s Park, London, 
and after attending 
boarding school he joined 
the Army, becoming a 
Commissioned Officer in 
the Northumberland 
Fusiliers. Seconded to the 
Colonial Office in Lagos in 
1897, Frank landed in 
South Africa towards the 

1922 Connoisseur magazine

1922 Connoisseur magazine                  
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end of 1899, during the Boer war, 
with the 1st Battalion of the 
Northumberland Fusiliers and 
was injured taking part in the 
Belmont Reconnaissance. 

Promoted to Captain in 1900 and 
later seconded as Commander of 
the depot of the Royal Garrison 
in Essex, Frank retired on half 
pay, due to ill health, towards the 
end of 1903.  Shortly afterwards 
he was retired on full pay, being 
appointed a King’s Messenger 

with the Diplomatic Corps. 

By 1911 Frank was living in London as a Hospital Secretary, but in the latter half of 1915 he 
was recalled from the Reserve of Officers for service in World War 1. Towards the end of 
1916 something occurred which would 
have a dramatic effect his life as, at the 
very least, it meant the loss of his Army 
pension; he was cashiered from the 
Army after a Court Martial.

Frank Bevan had moved to the 
Marylebone area by 1918 and is now 
known to have moved to Park Road in 
1919 and, as the selection of 
advertisements show, A. Fynde 
commenced advertising. 

As can be seen in the earlier article, 
the pewter dealing business known as 
A. Fynde disappeared in 1932 at the 
same time as Frank left Park Road, 
although he continued to live in the 
same area.  
After a first class trip to Port Said in 
late 1935, returning to London after six 
months, Frank Bevan travelled to the 
area again and died in Tunisia, North 
Africa in January 1937. 

1923 Connoisseur magazine

 1923 Connoisseur magazine
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The librarian of The Pewter 
Society, (John Bank), was 
already aware of the research 
which had been carried out on 
both A. Fynde and Frank 
Bevan before the article on A. 
Fynde appeared in The 
Pewterer, but the day after its 

publication, and purely by 
chance, he came across a letterhead (see below) in the Pewter Society archives - which 
was to be the last piece of the puzzle. 

Christine Ellis – Sydney, Australia.  July 2012

Article: © Christine Ellis, 2012
Photos: Christine Ellis
Letterhead and Connoisseur advertisement images reproduced with kind permission of The Pewter Society.

1924 The Art News

Editor: Alan Williams
Published by Alan Williams, 21 Elder Street, Spitalfields, London E1 6BT and endorsed by the Worshipful Company of 
Pewterers,  Pewterers’ Hall, Oat Lane, London EC2V 7DE
Articles: copyright the several authors 2012.  Get-up: copyright Alan Williams, 2012. 
No reproduction without permission.
All enquiries to the Editor.

Confirmation that A. Fynde was the trading name of Frank Bevan

Home



Copyright

The material published in this e-zine is copyright in the author of that material. The text 
may, unless otherwise indicated, be copied in whole or in part for non-commercial use on 
the understanding the the author and the publication are duly acknowledged. Permission 
for the use of any photographs should be sought, on each occasion, from the editor of The 
Pewterer.

Our approach to linking

How links are chosen for The Pewterer

You will find in this e-zine links to a number of websites. We select links that we believe 
are relevant to the subject of pewter or to the articles that we are publishing, whether for 
further relevant, or practical, information or other key source material or for background 
information or otherwise.

We usually seek permission for each link. While links are selected and reviewed when the 
page is published, we are not responsible for the content of the websites, which may 
change and which are, in any event, beyond our control.  Some of our links may be to 
websites which also offer commercial services, such as online purchases. The inclusion of 
a link to a website should not be understood to be an endorsement of that website or the 
site's owners (or their products/ services).

Opinions

Opinions expressed in this e-zine are those of the several authors and not necessarily 
those of the editor or publisher.

Advertising

Advertisements are accepted by this e-zine in good faith. We cannot be responsible for 
any statements or representations made in any advertisement.

Legal Deposit

There are apparently no current deposit arrangements (at the British Library) for 
publications such as this. We are watching the regulations, and once it becomes possible, 
will deposit copies appropriately.

Home

Home



THE	  PEWTERER
Welcome to the seventh issue (Volume 3.4) of The Pewterer, an e-magazine devoted to 
pewter, in support of pewter and the pewter trade, and endorsed by the Worshipful 
Company of Pewterers.

The Company fully supports the trade and the metal, not least through the Association of 
British Pewter Craftsmen and the European Pewter Union; but also through its highly-rated 
annual design competition, Pewter Live.

This issue of The Pewterer contains a few comments on Pewter Live 2012 but, also, looks 
forward to 2013 and the coming competition (please do log into the Company’s site http://
www.pewterers.org.uk to look for more information, both on Pewter Live 2013 and the 
exciting specification for the Open Competition; and also on the Company’s support for the 
trade). 

We have articles on a number of other subjects, including: 
• an interview with Dr Adrian Doble, one of the remarkable Partners in Pewter duo;  
• an article on their inspirational work with the children of St Jude & St Paul’s on use 

of repoussé pewter work for the School’s pewter wall;  
• the second part of an increasingly fascinating article looking at pewter bar tops; 
• the Worshipful Company of Pewterers’ Archivist’s musing on ‘To Polish or Not to 

Polish’ (an article on how to clean and polish will follow in a future issue); 
• a look at the French pewter manufacturers, L’Orfevrerie d’Anjou; and
• a look at the Worshipful Company’s connection with the Church of St Dionis 

Backchurch and some links to Cornish tin trade through Southampton!
 
In the next issue of this e-zine, I hope that there will be, along with an article examining the 
effect the Civil War had on the Company, an article by Charles Hull about his efforts to cast 
a replacement for the missing Loving Cup Lid, the next in our series on ‘pewter families’ 
and, at last, (as I want this e-zine to help retailer, customer and manufacturer find each 
other), the Marketplace!

Further into the future, there will be a long hard look at ‘pewter in art’; and more ‘Pewterer 
Family’ series.  This is the third issue using the ‘new’ format and, as usual, we welcome 
any comments, not just about the format, but also about the contents.

Please return to home , then click-through, using the icons, to the several articles; finally, 
let us have not just your comments but also ideas for future articles:  
mailto:alan@thepewterer.org.uk .  

Many thanks, and a Happy New Year to you all!

Alan Williams
Editor, The Pewterer
www.thepewterer.org.uk
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Dear  Sir

I found several items in the latest issue of 
The Pewterer of interest. The Copeland 
Spoon with the Trifid shaped handle - which 
is the name that I have always known it to 
be - brought to mind the many spoons that 
were excavated from under the sea in Port 
Royal, Jamaica. You may be aware that the 
infamous town was destroyed by an 
earthquake on the 7th June 1692.  Many of 
the buildings beneath the sea still have their 
walls intact, but much of the town has been 
devastated over the years by ships’ 
anchors. Some locals swear they can still 
hear the church bell ringing from beneath 
the sea!

Much of the pewter discovered during 
excavations had been made by a small government-run company in Kingston.  While on 
my visit there, I hand-cast and polished a set of the three spoons shown in the enclosed 
photographs. The originals had all been excavated from the mud covering the remains of 
that town, and metal moulds made of them. 

They are, so I was told, ‘William and Mary’ spoons, supposedly because those monarchs’ 
faces were on them. I did cast and polish a further pair of the spoons and presented them 
to a member of the Worshipful Company. I wonder whether they are worth displaying? The 
member has long since died so I never knew whether there was any interest in them.

I was fascinated by Max 
Lamb’s article and the 
sand casting - which I 
would have thought would 
have been pretty 
dangerous, as he admits 
that water and molten 
metal obviously don’t mix 
too well!! I had a look at his  
website, and although 
much of his work seems to 
be a bit ‘way out’ to me, I 
can appreciate his 

Letters to the Editor
Home
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knowledge and the hard work he 
puts in. 

The sand cast stool on a beach is a 
sample of his expertise, but it 
baffles me how he managed to 
make a mould of the legs without 
any sand falling into his ‘mould’.  I 
should have thought that pewter of 
a tin and copper mix would not be 
strong enough to support a stool of 
that size and weight for very long; 
perhaps a touch of antimony would 
make the mix a little harder?

Re the Grainger Candlestick:  I used 
a search engine to find out more about A. Fynde. The results also proved interesting - 
more so when the first name to appear was a Richard Mundey, pewterer. Is this the 
Richard Mundey who was a member of the Company - I remembered the name when 
seeing it, and I wonder what he did with my spoons!!??

I mentioned in my last letter that I would 
try and find the miniature pieces that I 
and several lathe workers attempted at 
Englefields. Success! I found them!  They 
are photographed against a standard one 
pint glass based tankard. All of the 
miniatures were purely non-production 
and were cut up from the castings as 
required from the very many moulds we 
had - some hadn’t been used for many 
years.  You can see that they have not 
been cast as a solid and in one piece. 
They have all been turned and soldered 
by hand - even the hingework.

Derek Weeks
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Repairing the bar top at the Prospect of Whitby
By John George Barlow

In The Pewterer, vol 3, issue 2, we ran the first part 
of an ongoing article on pewter bar tops. This 
featured, amongst others, the pub called The 
Prospect of Whitby; that article inspired Derek 
Weeks to write (vol. 3.3) and, separately, he 
mentoned the fact that one of his colleagues at 
Englefields, John George Barlow, had been 
responsible for effecting some repairs to the bar 
top. 

We asked Mr Barlow for his recollections of the bar 
top repair job. These are his recollections.

Dear Editor

I was very interested to read the article on pewter bar 
tops and the description by Derek Weeks of the work at 
Englefields.  Derek was the manager at Englefields when the enquiry came in from the 
Prospect about repairing the bar. Knowing that I was very good at pewter repairs, he 
asked me if I was interested in the job. Yes, of course I was! But my problem was that I 
didn't have a car at the time, and I lived about 4 miles away from the Pub. 

So I cycled to the Prospect to see if the job was viable and financially worth the effort . 
There were some five or six beer pumps in the middle of the bar; they wanted to remove 
them and have them clamped to the edge of the bar. I must admit that I thought the pumps 
looked better where they were; but it looked like a job I could tackle.  

But with no car I would have a problem getting my blowers, gas tank, files and all the bits 
and pieces to the pub.  I am not sure how much we agreed as the fee for the job, but I do 
remember that it was something I could not turn down (I had three young children at the 
time) so I said I would do it!

Getting all my tools to the pub on my bicycle proved difficult. I do remember strapping 
most of the tools to my body, but the gas cylinder was the biggest problem. For the life of 
me I can’t remember how I carried it on my bike.  I turned up on the first day early in the 
morning; I’m not sure what time, but I remember it was dark, 

I had to work on the bar before any of the other workers arrived as the whole pub was 
being spruced up – with a lot of care, though, because it had an historical charm.  I'm not 
sure, but I think it dates back to the 1500s when all sorts of thugs, robbers and villains 
were about.

My most vivid memory was of the sound of the cockroaches scattering for somewhere to 
hide when the lights were turned on. The Governor of the pub told me that it was 
impossible to eradicate the pests without ripping the place to pieces and then there would 
be no guarantee of success, so they were just content to live with them! 

John George Barlow
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I remember there was a chippy, an electrician and someone working on the ceiling; and we 
all had to work around each other .

There were holes some five or six inches in diameter where the pumps had been torn from 
the bar;  the edges were rough and twisted and not at all flat. My first task was to prepare 
the surface of the bar to make sure it was flat and smooth. After hundreds of years of 
mugs and glasses being banged on the bar, it certainly wasn't smooth.  

Next I had to make the edges of the holes smooth and not jagged to make it easier to fit a 
replacement piece of pewter sheet into the holes.  Then I had to measure the gauge of the 
pewter of the bar to get the same gauge to fit into the holes. I made a template of the holes 
so I could take them back to the factory to make shapes that would fit each individual hole,  
I would make sure the pieces were slightly larger, by 1/8th of an inch, so as (hopefully) to 
make a perfect fit.

I stored all my tools away and went back to the factory . The only items that were made 
there that were flat, and not turned on a lathe, were coasters and table mats.  The 
coasters were too small in diameter, so I cut the shapes of the template out of the table 
mats and then hammered them on a flat piece of steel to flatten them to a thinner gauge.  
Obviously, they expanded when hammered but that was fine, as I could file them to shape 
to fit the various holes.

I arrived early on the second day, scattering the cockroaches again. I filed the shapes to fit 
as tight as possible and one by one cleaned all the edges so as to allow the solder to run 
smoothly, I couldn't set the blow torch too high in heat because the pewter sheet, which 
had been hammered, was fairly thin and too much heat would have melted it and it would 
then have become useless.

I used the finest flux I had, as that allowed the solder to flow nicely. I do remember that, as 
I soldered the pieces, the bar top expanded slightly and rose off the bar top; but I was able 
to push it down neatly. My next task was to file the solder from the joins and smooth them 
down. I used a carborundum block to help smooth and blend in the surface of the old 
pewter bar to the new (lead free) pewter.  

Once it was level and even, I used a mixture of, I'm not sure exactly and I could be wrong, 
but I think it was bismuth, nitric acid and tartaric acid (don’t try this at home!) to obtain 
the same patina that the old pewter had.  It must have worked because the governor was 
pleased with the end result  Altogether I must say that I did enjoy doing the job and was 
grateful to Derek for the opportunity to do it.

John George Barlow
Freeman of the Worshipful Company of Pewterers; and of the City of London

The Pewterer, Volume 3, number 4. December 2012.
Editor: Alan Williams
Published by Alan Williams, 21 Elder Street, Spitalfields, London E1 6BT and endorsed by the Worshipful Company of 
Pewterers,  Pewterers’ Hall, Oat Lane, London EC2V 7DE
Articles: copyright the several authors 2012.  Get-up: copyright Alan Williams, 2012. 
No reproduction without permission.
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Reception, my hotel, Brighton

my hotel, Brighton

Claiming to be one of the leading 4-star hotels in Brighton, myhotel Brighton “combines vibrant 
sexy designs with spirituality following the principles of feng shui. The free flowing lines, and 
curved walls with inset crystals, capture and harness every guestroom’s energy. Smooth leather 
furniture, spiritual artwork and sublime colours will lift your spirits.”

It also has a magnificent pewter reception desk, which is why it merits an entry here!  

Link to my hotel:     Brighton hotels

Pewter	  Bar	  Tops	  (and	  more)-‐	  part	  2
The first part of this article (The Pewterer, volume 3.2) looked at a number of pewter bar 
tops. The third part of the article will return to that theme; but here in the second part, we 
look at at other uses of pewter in the commercial world, starting, below, with the stunning 
Reception desk at my hotel in Brighton. We are always interested in examples of similar 
use of pewter and if you know of any, please tell us. It is always useful to have a 
photograph to illustrate the bar, so do please try to obtain one (and permission to use it in 
this e-zine).
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Galvin’s La Chapelle
Spitalfields

In a previous issue, we featured Le Café à Vin, the café section of Galvin’s in Spitalfields - 
with its Voluptuous Feminine Pewter bar (The Pewterer, vol 3 no 2) . In this issue, it is the 
pewter bar in the Michelin-starred restaurant that we look at.  Is Galvin’s the only 
establishment to have two pewter bars in one building? 

(The editor offers a bottle of quaffable claret to the 
first person to come up with another example - Ed’s 
decision final).

The pewter bar in the restaurant was 
designed, built and installed by Benchmark 
(see below) and glistens a warm welcome as 
you enter. Once you have feasted your eyes 
upon this wonderful bar top, it might be time 

to look at the ceiling, but that’s another story, for part 3 of this  
series!

In the meantime, Galvin’s have just opened at Harrods and in 
Edinburgh.

The Galvin Brasserie de Luxe in Edinburgh is open seven 
days a week for lunch and dinner. It is  located on the ground 
floor of The Caledonian, a Waldorf Astoria Hotel. 

According to the blurb, “The chic but informal Galvin 
Brasserie de Luxe brings Parisian style to the heart of 
Edinburgh” and the “design theme pays homage to the grand 
urban French bistros of Paris and Lyon, with its highly 
polished surfaces, ceramic tiles, archetypal lighting, and 

Right-hand photo: Phil James,  the 
Assistant RestaurantManager at the bar in 
Galvin La Chapelle.  In the left-hand photo, 
the same bar from halfway up the stairs. 
Below, Sara Galvin.

https://docs.google.com/a/thepewterer.org.uk/viewer?a=v&pid=sites&srcid=dGhlcGV3dGVyZXIub3JnLnVrfHRoZXBld3RlcmVyfGd4OjUyOWMxNzYxN2U1YzA5MGQ
https://docs.google.com/a/thepewterer.org.uk/viewer?a=v&pid=sites&srcid=dGhlcGV3dGVyZXIub3JnLnVrfHRoZXBld3RlcmVyfGd4OjUyOWMxNzYxN2U1YzA5MGQ
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But what interested me more was the pewter bar top.  This was designed and installed by 
Benchmark. 

Whether the atmosphere is 
“redolent of the bustling 
cosmopolitan railway hotel 
restaurants of the past, where all 
the world seemed to pass through 
at one time or another” is 
something I will have to leave 
others to judge once they have 
visited the restaurant; but if it’s 
anything like its Spitalfields’ 
counterpart, it will be very good 
indeed!
    
The number for more information, 
or to make a reservation, is 0131 
222 8988. The website address is www.galvinrestaurants.com

If you book, mention The Pewterer!

Back in London, Galvin Demoiselle opened in March 2012, and is situated in Harrod’s striking fruit, 
vegetable and pantry food hall on the ground floor. This bijou bistro offers quality French cuisine 
combined with Galvin’s warm, friendly hospitality in a unique, elevated location, overlooking the 
bustle of the food hall. 

But neither of these establishments boasts a pewter bar top, so enough!

Also in Edinburgh, The Pompadour by Galvin is very much the rebirth of one of Edinburgh’s 
grand dining rooms which has been painstakingly brought back to its original beauty, some of the 
work so detailed it will continue over into the next year, such as the renovation of the panels which 
are receiving specialist attention to detail.
 
The bar reflects the age of travel  with a beautifully designed and locally built Travel trunk which 
opens into splendid 1920’s drinks chest. All of the detail from the carpets to drapes have been 
designed to reflect this stunning space and its femininity,
Culminating in a handmade blush tinted chandelier surrounded with tiny roses replicated from 
detail in Paintings of Madame Pompadour herself.

http://www.galvinrestaurants.com/
http://www.galvinrestaurants.com/
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Benchmark
http://www.benchmarkfurniture.com/

Bath Road, Kintbury
Hungerford, Berkshire, RG17 9SA

Benchmark are the company that installed the Femme Voluptueuse bar at Galvin’s Le 
Cafe a Vin. They are based in 

Berkshire, near Hungerford.

Sean Sutcliffe, the Managing Director, 
explained that zinc had been used a 
lot in France, but that in the UK 
people seemed to prefer pewter 
(though you could find zinc bars over 
here) because it was a warmer metal, 
and inert, unlike zinc, which was more 
brittle and chemically active. “In fact,” 
he said, “you find zinc nodules on 
yacht hulls; they act as anodes and 
stop hulls rotting, by attracting 
electronic bits to themselves rather 
than letting them settle onto the hull 
itself.”

Benchmark had started out as 
furniture and cabinet makers, he said, 
and that is still the main part of the 
business, but they had added pewter 
to their range when the demand was 
there.  Now, every piece of their 
bespoke furniture has a pewter disc 
inserted to demonstrate its 
provenance.

My interest in what I came to learn was 
Benchmark had started with the two pewter bar tops at Galvin’s. They had told me that 
their main bar, known as “La Femme Voluptueuse”, had originally been installed at the 
Great Eastern Hotel.  When Conran sold the hotel, the new owners did not want it and so it 
was put into storage from whence the the Galvins bought it and arranged for Benchmark to 
instal it in their new restaurant.

The first restaurant in which Sean had installed a zinc bar was the Pont de la Tour. There 
he had been helped by Roger Green who, as a boy, had himself helped his dad line out 
butchers’ vans with zinc. Sean set up a workshop for Roger who then trained a new 
generation of apprentices.  Pewter became more popular because people wanted less 
chemical reaction and a more glamorous metal.

“No one told us how to do it,” said Sean, “except perhaps Edwin Blyde. We just worked it 
out.”  We are not the only people making pewter bar top; there’s a guy in Yorkshire, but he 
does just the bar tops, and not any woodwork.

Craig at Benchmark ‘working’ a sheet of 

http://www.benchmarkfurniture.com
http://www.benchmarkfurniture.com
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In the workshop, we watched Craig hammering a corner of a pewter bar top; the sheet had 
been laid on the top and folded over the straight edges; but to get round the corner, the 
metal had to be heated, stretched and beaten in turns. When it is finished, not a fold or 
crease will be apparent! In an earlier part of his life, Craig used to play cricket for 
Berkshire.

The Royal Exchange in London has a pewter bar, installed by Benchmark, of course, – 
“they polish it every other day,” Sean told me.

Benchmark’s is an eco workshop – it is heated in winter from the chippings from the 
furniture workshop.

Benchmark have been working pewter and wood together for many years.

Bond & Brook Restaurant, Fenwicks, Bond Street

Bond & Brook Restaurant

is, according to their website,  “a glamorous restaurant and bar serving a delicious 
selection of all day dishes from our couture breakfast through to lunch, when the Collection 
of small plates can be mixed and matched at will. The space is a gleaming white space, 
perfectly accessorised with a shimmering cocktail bar and library of fashion books, 
conveniently located in the heart of Mayfair.”
Fenwick,  63 New Bond St, London, W1A 3BS
020 7629 0273
http://www.rhubarb.net/Venues/Bond-Brook

http://www.rhubarb.net/Venues/Bond-Brook
http://www.rhubarb.net/Venues/Bond-Brook
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Lutyens: the pewter bar

Lutyens 
and Lutyens, a restaurant on Fleet Street; - www.lutyens-restaurant.com/
Telephone 020 7583 8385
Located in the former Reuters building in Fleet Street, Lutyens is the latest project from 
Prescott and Conran Limited, the company behind the recently opened Boundary and 
Albion in Shoreditch.  The Pewterer has not yet had a chance to find out whether either 
of these establishments also feature pewter bars (but that is clearly a project for the 
future)!

Five Fleet Place

Five Fleet Place
Back in London, there is more pewter, much more pewter. Five Fleet Place, an office 
building off Ludgate Hill; http://5fleetplace.co.uk/
A modern building (it describes itself) for a modern world.

Home

http://www.lutyens-restaurant.com
http://www.lutyens-restaurant.com
http://www.theboundary.co.uk/
http://www.theboundary.co.uk/
http://www.albioncaff.co.uk/
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http://5fleetplace.co.uk
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The pewter bar at the Royal Exchange

The Royal Exchange

Le Bouchon Breton
(that was) in Spitalfields Market

Sadly, Le Bouchon Breton in Spitalfields Market is 
no more. It was one of the first newcomers into the 
revamped market. It had wonderful staff and 
brought more than a whiff of Gallic flavour into this 
up-and-coming area.  

It was our favourite for quite a while; then the staff 
moved on and we ate there irregularly.  But it had a 
wonderful bar top; now, I am not sure whether it 
was a pewter bar top, or a zinc one. Beautiful as it 
is, I think it lacks that deepness of colour, that 
lustre that comes with pewter ... and the French 
are fonder of zinc than we are.

Is anyone able to comment, based on these photos 
or on personal knowledge?

Bouchon Breton, now deserted; is this pewter 
or zinc?

Part 3 of this article will return to look at pubs with pewter bars and will feature, amongst 
others, The Cross Keys in Harpenden, the Fox and Anchor in Charterhouse Street, the 
Blue Anchor in Hammersmith, the New Inn near Ross-on-Wye and the Bear Inn in Oxford 
(which claims to be the oldest Inn in that city). But before we leave this subject, on the 
next page you will find the sad story of the Le Bouchon Breton, in Spitalfields. Read on ...



8

Le Bouchon had a sister outfit, Le Bouchon Bordelais, (5-9 Battersea Rise, London SW11 
1HG - 020 7738 0307) which appears to be still open, but I have not been there and do 
not know whether it has any pewter on display. Below you will find further photos of the 
Bar top at Le Bouchon Breton

Please see the the next page for 
contact details of the hotels and 
restaurants mentioned in this article.
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Andaz Liverpool Street
40 Liverpool Street
London
EC2M 7QN
TEL: +44 207 961 1234
FAX: +44 207 961 1235 
EMAIL:  www.andaz.hyatt.com   

The Grenadier
18 Wilton Row 
London SW1X 7NR
Tel: 02036 037 256
http ://www.english-restaurants.com/
english/areas/restaurant.asp?
classID=43

Benchmark
Bath Road
Kintbury
Hungerford
West Berkshire
RG17 9SA
T +44(0)1488 658184
F +44(0)1488 657081
E info@benchmarkfurniture.com

The Prospect of Whitby
57 Wapping Wall
Wapping
London, E1W 3SH
Tel: 0207 481 1095
www.taylor-walker.co.uk/pub-food/
prospect-of-whitby.../pid-C8166

Fenwicks
63 New Bond Street
London W1A 3BS
TEL: 020 7629 9161
FAX: 020 7409 1890
bondstreet.enquiries@fenwick.co.uk

My Hotel, Brighton
17 Jubilee Street, Brighton, East Sussex, 
BN1 1GE
01273 900 300; fax 01273 900 301

http://www.myhotels.com/my-hotel-
brighton/hotels-in-east-sussex.html

Royal Exchange Grand Café
The Royal Exchange
London EC3V 3LR
020 7618 2480
rexevents@danddlondon.co
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Galvin’s Brasserie de Luxe 
The Caledonian
Edinburgh
0131 222 8988
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Pewter, St Dionis and tin 
trade through Southampton
The references in the first part of this article to tin 
and pewter, to St Dionis Backchurch and to 
Agnes Don-Bretton are taken, with kind 
permission, from The Ricardian, Volume XXII, 
2012, The Journal of The Richard III Society.

I spotted this article when reading my Ricardian.  
The article, by Anne Sutton, looks at the life and 
marriages of Agnes Don-Bretton and, in passing, 
raises two ‘connections’ with the Worshipful 
Company of Pewterers. The first is the church of 
St Dionis Backchurch, which was the Company’s 
parish church while its Hall was in Lime Street; 
and the second was the trade in tin and pewter.  

Agnes Don-Bretton, Merchant Stapler, Widow 
and Matriarch of Southampton and London, 
circa 1450 to 1516.  
By Anne F Sutton

The church ...

Agnes Don-Bretton was active for 20 years in the latter part of the 15th century as a 
merchant of the Calais Staple and, according to the article, acted “as an important cog in a 
complex network of trade and personal relations between Southampton (the parishes of St 
John the Baptist and Holy Rood) and parishes in London (the parishes of St Mary at Hill 
and St Dionis Backchurch).” 

Lime Street fell within the parish of St Dionis Backchurch.  The church was dedicated to 
Dionysus the Areopagite, a follower of St Paul, who is said to have converted the French 
to Christianity. He became the patron saint of France, where he is known as St Denis. The 
name Backchurch may have come from it standing behind other buildings, or from its 
position relative to the neighbouring church of St Gabriel Fen, often referred to as the 
‘Forechurch’.  

St Dionis Backchurch was in existence by the year 1288. It was rebuilt (like our Hall) after 
the Great Fire of London (to the designs of Christopher Wren), and was finally demolished 
in 1878/9. 

St Dionis Backchurch
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Tin and pewter ...

“... It could have been iron which brought Agnes' second husband [Thomas Bretton, iron 
monger of London] to Southampton, or perhaps the flourishing tin trade. Iron came in from 
Spain: the annual total of Spanish imports was between 2,500 and 3,000 tons in the 
Yorkist period, London being considered one of their two main markets by the Spanish. If 
it was iron that brought Bretton to Southampton, it is nevertheless certain he was not in 
the export and import trade through that port, and he might have relied on a man like Don, 
who is known to have dealt in iron. 

“Tin was the major metal exported from Southampton; England boasted the purest and 
most abundant supply in medieval Europe, with Devon and Cornwall producing 500-750 
tons a year in the fifteenth century. It is tempting to make this trade the draw which 
brought Bretton to Southampton: tin was transported along the coast from Cornwall in 
three fleets a year, and Londoners were encouraged to come to the port to buy tin and 
sent it home by road or by sea along the coast to the wharves of London where Bretton 
lived. It was exported in the raw state or as pewter, a highly valued alloy of tin and lead 
(and other metals), all over Europe, for example by the Italians using the ports of 
Southampton and London. ...

“... The London ironmongers' trade often overlapped with that of the pewterers who 
combined tin with lead to make pewter, as mentioned above. The Pewterers' Company of 
London was rising in wealth and power, they still tended to focus on the manufacture of 
vessels at this date, but can be regularly found exporting their goods via Southampton. 
Despite their apparent failure in overseas trade, the Ironmongers managed to cling to the 
status as one the twelve great companies of London (number ten), and it was to their 
company rather than the Pewterers, that an important Yorkist servant from the Stannaries, 
Avery Cornburgh, sought admittance in 1463.”

I showed this article to	   William Grant, a Past Master of the Worshipful Company of 
Pewterers.  He said: 

“St Dionis Backchurch was the church used by the Company for many years for its 
election day service and there are many references to it in Welch. The Church stood at the 
South West corner of Lime Street, behind Fenchurch Street, and the Pewterers’ hall was 
in the Parish of St Dionis.  Dr John Wood, the Rector of St  Dionis, was so popular with 
the Pewterers that, although he was an outsider, he was elected Master in 1611 and 1617. 

The Company’s first place of religious assembly was the Grey Friars Church. They 
changed to All Hallows, Lombard Street in about 1496 and to St Dionis in about 1600. No 
reason is given for removing the Election Day Festival service from the Church of All 
Hallows to that of Dionis Backchurch but the fact Pewterers’ Hall was situated in the 
parish, would naturally account for the Company leaving All Hallows.

Shortly after St Dionis Backchurch was demolished in 1878, a new St Dionis church was 
built in Parsons Green, Fulham, and the font and pulpit from the one in the City were 
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transferred to it. You may find it interesting to look at www.stdionis.org.uk/about-us/
history.php.

Sale of tin abroad by the Cornish was strongly opposed by the Company, who neither  
wanted the English price of tin to go up, nor foreigners using the tin to make
pewter and compete with the English pewter in the international market.”

Further research into Southampton and the tin/pewter trade will be incorporated into a 
future article; in particular the book English Tin Production and Trade before 1550, by 
John Hatcher (pp 136 to 146) has relevant information.

Alan Williams 

Notes

Of  course, pewter has not contained lead in any  measurable quantities for hundreds of  years. The alloy  is, depending on 
its intended use, 92-96% tin, 2-4 % copper and 2% antimony or bismuth

The Ricardian is published by the Richard III Society and edited by the author of the quoted article. 

The two verbatim extracts are taken (from pp 61 to 65), with kind permission of the author and the Ricardian, from a 
learned and extensive article.  I have not reproduced the many footnotes. The Ricardian, which is free to members of the 
Richard III Society, is available for non-members at £15 per copy plus postage and packing from the Sales Officer.  
sally.bracknell@virgin .net

For information about the Richard III Society (Patron HRH The Duke of Gloucester KG, GCVO), please see its website:
www.richardiii.net/

The ‘Welch’ referred to by William Grant is the formal History of the Company, researched and written by Charles Welch 
FSA, and published in 1902, as modernised by Major GS Johnson in 1972 and again by William Grant in 2003.
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The Worshipful Company of Pewterers has announced the specifications for Pewter Live 
2013, both the Open Competition and the Student Competitions. The Entry specifications 
are now available from the Company’s website.  

Please go to  http://www.pewterers.org.uk/pewter_live/pewterlive2013.html 

Chairman of Pewter Live, Richard Parsons, said that he was delighted with the
exciting ‘Open’ specification, which, he said,  “Celebrates the timelessness of pewter by 
inviting designs for time pieces.”  He went on to say: “The Pewter Live Competition is a 
vehicle to encourage both students and pewter workers, in all fields, to excel. The 2012 

Olympics showed how a little bit of extra effort wins 
gold, creating in some cases, a world brand. 

“Pewter Live is only the start, a shop window, as it 
were; in 2012, we saw an exceptionally professional 
award-winning presentation from Gordon Robinson 
in the Open Competition and an equally exceptional 
sculptural display from Philippa Haynes of Sussex 
Coast College, Hastings. This last exhibit was 
appreciated by one of the public to such an extent, 
that it was sold in its entirety as a sculpture, giving 
Philippa enough money for her 2013 course fees.
 
“The contestants, who have taken part but have not 
won, make the competition and they are just as 
important as winners; they should be encouraged 
and congratulated for their hard work and effort. To 
stand up in public and to be tested is not an easy 
thing.
 
“The Diamond Jubilee and Olympic events could 
easily have conspired to give a year-after-feel for 

Richard Parsons (left) with the Lord Mayor at 
Pewter Live 2012
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2013. Pewter Live has set an Open Competition that will again offer a universal challenge 
and awaken inspiration. Pewter workers are to compete by producing a timepiece, large 
size and the majority use of pewter in construction, will be important. Presentation will be 
part of the challenge and the competitor will be able to sell their submission, and take 
further orders if they wish, at the Pewter Live event at Pewterers' Hall, London, 4th - 6th  
June 2013. The first prize will be £1,000.
 
“The student competition has added challenges and from the selling experience in 2012, 
competitors will be able to offer their submissions for sale at Pewter Live 2013 prize giving, 
thus helping towards the financing of student living costs.

There are indeed some exciting prospects for pewter in 2013.”

Note:  The public are invited to attend the Pewter Live Open Viewing Day, with lectures, 
Wednesday 5th June, 10 a.m. to 5 p.m., where they will be able to view both the Open and 
Student Competitions. Please contact the Company for lecture details and places.	  	  Ed.

Please use this link to go straight to the Worshipful Company of Pewterers’ Pewter Live 
2013 page.

Roma Vincent
For me, it is a long way to travel and expensive all round, and it is always difficult to sell enough to cover my 
costs.    This year, I offered to share my table with another exhibitor so neither of us had much space for our 
displays.    
 
But, I was pleased to be part of the pewter community, and to see a very positive interest in my wall panels 
which are more or less scaled up versions of my jewellery.  It has spurred me on to try to develop more 
products based around pewter and my special blend.

Sam Williams (AE Williams of Birmingham)
To me Pewter Live is not just about trying to sell your wares to the general public and members of the 
Company. It is a chance to promote yourself, show your new product lines, let others know you are still 
trading and, most importantly, it is the chance to network and, hopefully, open new doors. Pewter Live this 
year was another success, with great sales;  as always the show went very well and you could tell the 
organisation was flawless and the catering staff excellent. I look forward to Pewter Live 2013.

Adrian Doble (Partners in Pewter)
Pewter Live goes from strength to strength.  It is very well staged and the attendance by invited guests led to 
good sales.  Members of NADFAS also responded well to our products.  Our sales were better than in 
previous years.

The challenge for the Open Competition in 2013 is, therefore, to design and make a 
timepiece for the wall, floor, ceiling, mantelpiece, bedside, outside, outer space, 
underwater or anywhere else that you might consider appropriate.

Home

Pewter Live 2012  
We have received a number of comments on this Competition and reproduce them here. 
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My pewter collection

I bought a set of metric measures in France earlier this year. I found it in a downmarket antique 
shop in Seès, Normandy.

In fact the set comprises six plus one, the smallest having a 
slightly different configuration and a different mark.

David Hall put me through to Bob Huddie in France; he in turn 
introduced me to Jean-Claude Commenchal, a pewter expert 
there, who catalogues sales for auctioneers and deals in pewter 
himself.

He identified the mark on my measures, and told me that it was 
that of Georges Gras of Angers, who made pewter from 1897 
onwards. They are thus very late models, from the very end of 
the C19 or the first third of the last century.

Jean-Claude Commenchal has his own database of makers’ 
marks, mostly French, and thus can identify many marks quickly. 
His e-mail address is jc.commenchal@orange.fr.

He told me that the law of "Service of Weights and Measures", created in 1802 and imposing an 
obligation for such measures to be present in each drinking establishment, had never been 
repealed, and that today one can still ask for one’s glass of red wine, for example, to be measured 
to verify the correct capacity!

Alan William

Photos: Alan Williams
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Copyright

The material published in this e-zine is copyright in the author of that material. The text 
may, unless otherwise indicated, be copied in whole or in part for non-commercial use on 
the understanding the the author and the publication are duly acknowledged. Permission 
for the use of any photographs should be sought, on each occasion, from the editor of The 
Pewterer.

Our approach to linking

How links are chosen for The Pewterer

You will find in this e-zine links to a number of websites. We select links that we believe 
are relevant to the subject of pewter or to the articles that we are publishing, whether for 
further relevant, or practical, information or other key source material or for background 
information or otherwise.

We usually seek permission for each link. While links are selected and reviewed when the 
page is published, we are not responsible for the content of the websites, which may 
change and which are, in any event, beyond our control.  Some of our links may be to 
websites which also offer commercial services, such as online purchases. The inclusion of 
a link to a website should not be understood to be an endorsement of that website or the 
site's owners (or their products/ services).

Opinions

Opinions expressed in this e-zine are those of the several authors and not necessarily 
those of the editor or publisher.

Advertising

Advertisements are accepted by this e-zine in good faith. We cannot be responsible for 
any statements or representations made in any advertisement.

Legal Deposit

There are apparently no current deposit arrangements (at the British Library) for 
publications such as this. We are watching the regulations, and once it becomes possible, 
will deposit copies appropriately.
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The Great Kitchens at Hampton Court

Henry VIII’s Great Kitchens at Hampton Court 
are about 500 years old – some parts
of them have been restored over time to give 
the visitor the best idea of what it would have 
been like in Henry’s day.

The kitchens were built to feed Henry’s Court 
and were designed to feed at least 600 people 
twice a day. 

You can still see the largest kitchens of Tudor 
England at Hampton Court today, and they are 
often still used to prepare Tudor meals.  But 
Henry’s vast kitchens were not for him.  They 
were built to feed the members of the court 
entitled to eat at the palace. 

This was a vast operation, larger than most 
modern hotels, and one that had to cope 
without modern conveniences.  The annual 
provision of meat for the Tudor court stood at 
1,240 oxen, 8,200 sheep, 2,330 deer, 760 
calves, 1,870 pigs and 53 wild boar. 

This was all washed down with 600,000 gallons of beer.

Liveryman of the Worshipful Company of Pewterers, Marc Meltonville, was closely 
connected with both the research that went into recreating Henry’s Great Kitchens at 
Hampton Court and the hard work involved in making them operate again.  First, of course, 
the pewter: Henry’s Kitchens used a lot of it; and Marc found, in AE Williams of Birmingham 

(one of the few companies left who 
could cast the necessary chargers 
and other pieces on the scale 
required), a ready partner.

Marc said: Our projects at the Royal 
Palaces always like to find the best of 
British craftsmen who can recreate 
the artefacts of the past.

When we found A E Williams, we 
realised that with their wonderful 
mould collection we did not need to 
recreate so much as re-cast.

Their attention to detail and 

Pewter laid out in the Great Kitchen - for touch 
and feel!

Pewter chargers and bowls in the pewter store
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preservation of the techniques of hand casting were just the sort of thing we love to 
support.

Sam Williams at AE WIlliams said:  “We were excited, and honoured, to be contacted by 
one of the Historic Royal Palaces; and we immediately invited Marc to visit our factory and 
delve into the historic moulds that we still use today. With a combination of historical 
knowledge, a team of skilled craftsmen and a collaboration of minds and moulds dating 
back centuries we were able to produce 
accurate replicas from the Tudor period that 
helped to refurbish Hampton Court’s Great 
Kitchens to their former illustrious glory.”

When I first met Marc several years ago, he 
was in his kitchen garments preparing the 
meal for lunch in the traditional way, with the 
spices and to the recipes that would have 
been used 500 years ago; the food was 
cooked on the open range – the meat on spits, 
the vegetables on the range - and then eaten 
in public by the kitchen staff.

The Great Kitchens comprise three large 
rooms, each with very high ceilings; in one 
they cooked the pies; in the next they baked 
the bread and cooked the vegetables. This 
second room was scattered with baskets of 
fresh produce, particularly: herbs, onions and 
eggs. Here, they prepared the food, mixing it 
with spices. 

The third and largest room contains the huge hearth on which they spit-roasted the meat. 
The fire was blazing away – no gas fire here – and it is where the most lowly of the kitchen 
staff would have eaten. The vast majority of the staff, however, would have eaten in the 
magnificent Great Hall.

Hampton Court now possesses in the Kitchens some 860 pieces of pewter, ranging from 
small items such as spoons up to large chargers of 22 inches diameter. Many of them are 
beautifully displayed, many available to be touched. One charger that was not for touching 
was a rare survival from Henry’s time. It is marked with the crowned ostrich feathers of 
Arthur, Prince of Wales.  Prince Arthur, married to Katherine of Aragon, died in 1502. 

Were you able to look more closely than you are allowed at the piles of plates in the 
scullery, you would see the innovative design; to save on cost and weight, AE Williams 
came up with the idea of ‘polo mint’ plates, hollowed out, leaving just the rim and a 
complete plate at the bottom and the top.[photo?]

See page 4 for a selection of photos of the Hampton Court pewter collection (supplied 
courtesy of Marc Meltonville, The Royal Palaces, Hampton Court).

The Royal Table in the Great Hall, laid for Dinner
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No one passing through the Great Kitchens or the Great Hall - or, simply looking at the 
photos on these pages (see particularly those on page 4) - can fail to be impressed by the 
pewter display. Marc and his colleagues have gone to great lengths and into much 
research to ensure the authenticity of these copies.  You, gentle reader, can go to the 
shops at Hampton Court and buy pewter items; but there is a greater selection to be found 
through AE Williams.

However, there are four shops within the Palace: the Great Kitchen Shop; Henry VIII’s 
Shop; the Garden Shop and the Welcome Area shop. They are under single management, 
one that is separate from that of the Palace.  They sell a variety of goods: food, drink, and 
gifts, each angled towards the area that they serve. But they all had pewter. 

So the Garden Shop was selling grapes from the Great Vine; Henry VIII’s Shop had 
games, books, and DVDs; the Great Kitchens Shop had food and drink, bottles of wine and 
mead in many colours. There were jewellery, trinkets, games, glass, fabrics. The metal was 
silver-plated or pewter, the latter supplied by either AE Williams of Birmingham; or the 
English Pewter Company of Sheffield;  and the pewter spoons were supplied by Westair. 

The biggest change I noticed from my last visit was that, now, the majority of the pewter 
being sold was made by AE Williams of Birmingham, whereas last time there had been 
none.  There was quite a lot of AEW pewter.

The items were chosen clearly by what the buying staff thought would be appeal to the 
general public and in the main -  ‘portability’.  No one likes to have to carry a heavy 
shopping bag round Hampton Court Palace!

The Great Kitchen Shop had four-branch candelabras in two sizes, small at £99 and large 
at £350; plus a highly-polished, leather-cover-handled, jug. The AEW pewter comprised 
cast mugs, a bowl and a beaker, all ‘cast finished’ that is, not highly polished. There was a 
handful of English Pewter branded spun mugs (‘English Pewter’ is the brand name of  the 
English Pewter Company of Sheffield).

Thanks to Marc Meltonville (Hampton Court) and Sam Williams (AE Williams).
Photos on pages 1 and 2, © Alan Williams; all other photographs (page 4),  © The Royal Palaces
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4The kitchen clerk, Robert Hoare, in the pewter store

The pewter store

A Tudor mess (meal setting)

Pewter trencher and spoon, Great Hall
Pewter in the pewter store
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Tin In The News
New solder giant emerges from Cookson split From 19 December 
the Cookson Group has formally split into two separate entities, with its solder 
business now part of Alent plc. Both Alent , which groups electronics assembly 
materials and plating chemicals businesses, and Vesuvius plc, including ceramics 
and precious metals, are listed on the London Stock Exchange.
Alent has over 2,500 employees and 23 major manufacturing sites worldwide, with 
sales split roughly a third each in Europe, Asia and the Americas. It reported 
revenues of UK£814 million in 2011, net sales (less commodity metal costs) of 
£418 million and a trading profit of £100 million. In its prospectus Alent notes that it 
used approximately 12,000 tonnes of tin and 6 million ounces of silver in 2011.
Over recent years the company has been focussed on building sales of products 
such as solder paste aimed at the surface mount assembly business rather than 
older-style wave soldering. Last year net sales of SMT materials, at £89.3 million, 
greatly exceeded those of bar solders and fluxes used in wave soldering (£42.1 
million).
December 2012
For more tin news, please go to:
https://www.itri.co.uk/
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The Pewter Wall, and Cross, at St Jude & 
St Paul’s

The Worshipful Company 
of Pewterers has had a 
long relationship, set up 
through Livery Schools 
Link (Livery Companies 
working with schools in 
deprived London 
Boroughs), with an 
Islington Church of 
England Primary School, 
St Jude & St Paul’s.

Some years ago, to mark 
the association, the Company presented to the  
School a pewter cross made by Liveryman, Tom 
Neal.

More recently, and following an idea by Liveryman, 
Lyn Williams,  
Dr Adrian Doble 
(also a 
Liveryman of 
the Pewterers), 
proposed that 

the School should make a pewter wall in repoussé 
work in order to mark the tenth anniversary of the 
relationship. 

The dictionary definition of repoussé is:   “shaped or 
ornamented with patterns in relief made by 
hammering or pressing on the reverse side —used 
especially of metal.”

Tom Neal’s pewter cross

The pewter wall
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Dr Doble and his wife, Lesley, have been 
running the craft and design business, 
Partners in Pewter, for twenty years. They 
entertained the childrens’ art teacher, Justin 
Ward, and Head Mistress, Marjorie Wood (see 
photo, next page), at their Studio in Cookham 
where Lesley taught them the techniques of 
repoussé work.   

The new trainees were thus enabled to teach 
the children how to work with pewter, and to 
bring the project to completion thanks to further 
and ongoing technical advice and support 
provided by Partners in Pewter.  The Dobles were also responsible for sourcing the pewter.

The children made individual pewter tiles which were then mounted in stained wood in sets  
of 9, each set then being hung in the school assembly hall. 

The pewter wall was unveiled by the then Master Elect, Nicholas Bonham, in September, 
2009.

Dr Doble said:  “We were delighted to be able to play a role in this project as we have 
always known what an amenable medium pewter is.  Children enjoy the ease with which 
they can produce a raised image in the metal sheet and yet form an item of unique beauty.  

“Pewter offers the craftsman wonderful opportunities for graphic and technical expression 
at relatively low cost in terms of finance and energy.  

“Perhaps one day, all primary schools will allow their pupils to work with pewter sheet, and 
stimulate them to progress to casting techniques in their teens.”

Contact Partners in Pewter

info@partnersinpewter.co.uk

www.partnersinpewter.co.uk

Tel: 01628 485 764

Photos: Alan Williams and Adrian Doble
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To Polish or not to Polish
(and concretion)
I thought I would start a debate on whether pewter should, prior to leaving the 
factory, be polished to a high 'silver' sheen; or left 'natural'. I believe the 
current style is to polish highly; but ... .

David Hall, the Archivist of the Worshipful Company of Pewterers, agreed to 
start the debate.

Pewterers of the Worshipful Company in centuries past made and 
sold pewter items that were highly polished.  There seem to be two 
explanations why this should have been: the methods of production 
used;  and the need to sell their wares.

For centuries traditional pewterers made most of their products by 
casting in metal moulds.  Even when new methods of production 
using sheet metal were introduced in the late 18th century many 
individual parts of pieces still continued to be cast.  When items were 
extracted from the mould, the surface of the piece would not be 
smooth enough, or clean enough, to sell. To get a good surface the 
item would then be mounted in a lathe, turned off and finally polished 
or in some cases polished by hand.  

This had the advantage that all the pieces made had a uniform high 
quality finish and that the amount of metal used could be kept to a minimum.  Tin was never cheap 
and the waste which resulted from the turning process was useful.

If this was a practical reason for turning and polishing pieces on a lathe there was another 
marketing reason for doing so.  Pewter has often been jokingly referred to as the ‘poor man’s 
silver’.  Polished pewter did look very much like silver and this was a significant selling point.  This 
become obvious when one considers how many silver products were copied by the pewterers and 
that in the 17th century London pewterers began putting mock hallmarks on many of their products.  

The only thing wrong with the above old tag is that pewter was never so cheap that it was within 
the financial reach of the contemporary poor; and today, fine pieces of antique pewter can be as 
expensive as silver items of the same date.  So we arrive at one of the main points of the current 
dilemma over whether to polish or not to polish: what to do about pieces of antique pewter.

A few pieces of antique pewter have been so well looked after over the years, or they have been 
stored in ideal conditions, so that today they have almost as good a surface as when they were 
made.  Most old pieces of pewter will not be like this and they will have suffered some mechanical 
damage and the surface will have suffered corrosion to a greater or lesser extent.  Corrosion is the 
result of oxidisation of the surface and the scope and speed at which oxidisation takes place 
depends on a whole series of variables some of which have already been hinted at.  

Climate is one variable, with damp and mild conditions tending to accelerate the process of 
oxidisation.  Another is the nature of the alloy being used;  modern pewter, which is lead free, 
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contains over 90% tin the rest of the metal being 
antimony with just a little copper.  

This alloy has been used in various forms since the late 
17th century, being known in the 18th century as ‘hard 
metal’ and in the 19th as ‘Britannia metal’ When newly 
made it closely resembles silver; however, it seems to 
oxidise more rapidly than other forms of pewter and 
eventually produces a very hard, unattractive, dark form 
of corrosion.  Pewter alloys which contain lead or 
copper only, seem to oxidise more slowly and to 
produce a less hard form of corrosion.

Pewter which has been buried can also produce 
extreme forms of corrosion, but once again there are 
marked differences according to circumstances.  
Pewter buried in, say, a field where it is exposed to 
water and air will corrode badly, so badly that it will 
eventually go into holes and start to disintegrate.  
Pewter buried in the mud at the bottom of a river, like 
the Thames, or in something like an old cesspit where it 
may be exposed to damp but is insulated from the 
atmosphere, can survive well.  Some pewter lost in 
such locations develops a thin coating of a golden 
surface colouration commonly referred to as ‘nature’s 
gilding’.

Pewter also of course from time to time got lost at sea, the Mary Rose being one of the classic, but 
by no means the only, examples of such loss,.   Potentially the sea is a hostile environment for 
pewter as for many other metals.  One factor is the nature of sea water and the chemicals in it, like 
salt; and another, the almost continuous movement which can bring artefacts into violent contact 
with rocks, stones, sand and each other.  

Surprisingly pewter can in certain circumstances survive well when lost at sea. For example, items 
that are fairly quickly covered by a depth of mud or sand are protected both from damage through 
movement and also from contact with air.   Another situation is when the items are covered with 

concretion.  In the case of a pile of plates, 
for example, the top and bottom plate 
may, in time, suffer from corrosion, but 
once concretion has covered the whole 
pile, the ones in between will be 
comparatively protected. [‘Concretion’ is a 
very common geologic phenomenon in all types 
of sedimentary rock. It forms as minerals within 
a rock segregate and begin to precipitate within 
cracks and cavities, or as a sediment builds up 
in successive layers around a nucleus such as, 
in this example, the pile of plates. Ed.]

What then does the collector do about 
old pieces that are heavily corroded? 
Here again there are differences, partly 
based on where people live.  Some 
may try to avoid the dilemma by only 

A small late medieval plate with “nature’s 
gilding”.  This 6¾ inch bumpy bottom plate has a 
Lombardic ownership mark under the rim.  It was 
sold at Sothebys in 1980 with a provenance of 
having been found in the Thames.  At some 
stage in its recovery from the River it suffered a 
blow and the corrosion spalled off the plate on 
both sides in the area where it was hit.  This 
shows how thin the layer of golden corrosion is 
and suggests the plate was lost very soon after 
manufacture.
Photo: David Hall

A pile of pewter porringers, suffering from ‘concretion’;  from the 
Punta Cana wreck, courtesy of Martin Roberts. See his article on 
the pewter finds from that wreck in The Pewter Society Newsletter, 
No 53, Summer 2012.

Photo: © Anchor Research & Salvage
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buying items that are in very good condition; but 
sooner or later they will find it difficult to avoid the 
issue.  They will be confronted by some very 
interesting and rare item which may be both heavily 
corroded and in need of some restoration.  

The great majority of collectors in the British Isles, 
when so confronted, will take into account the age and 
provenance of the item.  If it is a really old and 
excavated item, the tendency is to leave alone, 
beyond perhaps washing and polishing with a 
museum-recommended wax polish.  If, the collector 
decides he will clean the piece and restore something 
akin to the original highly polished surface then he or 
she has a choice of three possible approaches, 
mechanical cleaning, chemical stripping or electrolysis.  

The traditional method was chemical stripping using 
either hydrochloric acid or caustic soda, both of course 
rather unpleasant if not actually dangerous chemicals.  
The late Dr Ron Homer, who was a Liveryman and my 
predecessor as  Company Archivist (and a 
distinguished research chemist), was strongly against 
using such chemicals, not just because of the risks 
involved but because of the damage that might be 

done to the pewter.  Once the corrosion is removed, the chemical attacks the surface of the metal 
and, in the case of hydrochloric acid, can cause eruptions much later despite the best efforts to 
rinse the acid off the piece.  

He strongly advocated the use of electrolysis to remove corrosion, a safer and more controllable 
method which only removed the oxide, not the metal.  The normal source of current is a 12 volt 
battery charger.

If one uses chemical methods, the piece has to be left for a period wholly covered by the liquid; the 
result will be that the piece will be wholly stripped of the original surface and is very likely when 
removed from the liquid to be pitted.  With electrolysis it is possible to have greater control over 
what happens.  For example it is possible to remove the oxide from the face of a plate and to 
protect the back and so leave it virtually 
untouched.  

If one wholly strips the plate, all traces 
of age and patination will be lost and 
most collectors this side of the Atlantic 
are reluctant to see all traces of an 
item’s history removed. Even though 
electrolysis only removes the corrosion 
and leaves the metal, after this kind of 
treatment the surface is still likely to be 
pitted as the process of oxidisation is 
never uniform.  Using either method 
leaves a surface which is pitted and not 
in any sense polished as was the piece 
new.

An 8½ inch English single reed plate from the first  
half of the 18th Century.  This excavated piece has 
suffered not only from heavy corrosion on the 
upper surface but also from mechanical damage.  
What caused such damage is matter of 
speculation, it might have been for example from 
being hit by a plough or a harrow, or if it was lost 
in a water course from damage by stones in the 
current, or an anchor or propeller. 
Photo: David Hall

Photo: Martin Roberts

A pewter plate suffering from concretion.
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The only way of dealing with this problem is to use mechanical cleaning.  In many cases the only 
source of power is in fact a strong arm and a firm grip.  Some prefer this method over all others.  It 
involves using wet and dry papers, starting with the comparatively coarse and working to the very 
fine, and a lot of hard work.  Occasionally some form of power tool may be utilised such as those 
designed for model makers, which can mount small disks and can be operated at fairly low revs.  

When the surface has finally reached something close to what is desired, a metal polish and a very 
fine steel wool, or a buffing wheel and jewellers’ rouge will be utilised.  Those who set out to clean 
a heavily corroded piece by mechanical means only, are likely to find themselves at the task for a 
considerable period of time!

Most of our colleagues the other side of the pond prefer their pewter in the state it was when first 
produced - that is highly polished.  They still tend to dip pieces in chemicals so as to strip them all 
over and then they polish them.   This process strips away, in one sense, all signs of age and use, 
although the results can from a distance be quite spectacular.  One reason why some over here do 
not like it, is that it can be very difficult, at least for a period of years, to see if there has been any 
restoration.  

If an item is split, has holes in it or has lost, say, a thumb piece or part of a handle, then to restore 
the item the metal lost needs to be replaced either by soldering or welding in new metal or 
soldering on a new thumb piece or handle.  To do this the metal where the repair is to be made 
has to be stripped back until it is absolutely clean, in order to get a good join.  

If you repair, say, a split in an otherwise corroded piece no matter how hard you work the repair will 
be visible, the metal is too clean.  If a piece is restored in this way and then dipped and strip 
cleaned, once polished up, you will not see the repairs.  If only partly cleaned you are likely to be 
able to do so.

What then about making and caring for modern pewter.  A pewterer working today has a wider 
range of possible techniques and has less need to compete with silver.  Nevertheless, many today 
still produce pieces that are highly polished.  Partly this is because they are using fairly traditional 
methods of production and partly because of a desire to produce pieces that are similar to what 
was produced in the past.  What do you do with such a highly polished item if you buy it or are 
given it is of course a matter of personal taste.  

Over time, a few years, the surface of the item will start to tarnish to greater or lesser extent.  If the 
process is allowed to continue unhindered then in time tarnish will become a hard layer of 
corrosion.  Should you not wish this to happen then occasional cleaning with a traditional metal 
polish will do the trick.  The great thing about pewter is you need clean it far less frequently that 
copper and brass. 

David Hall, Liveryman of the Worshipful Company of Pewterers, and Company Archivist   
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Partners in Pewter
Dr Adrian Doble is a Liveryman of the 
Worshipful Company of Pewterers. 
He, with his wife, Lesley, founded 
Partners in Pewter in the early 1990s. 
Theirs is a success story - and they 
are kept very busy attending Fairs 
and fulfilling the orders!  Here is The 
Pewterer interview with Dr Doble.

What is your first recollection of pewter?

A dull, smelly, grey, tankard presented to a 
member of the family.

Where did you learn about how to use pewter?

At an open day run by the local school to advertise evening classes.

When did you start making pewter items, what and why?

In 1990 we began a 2-year course that covered repoussé techniques almost exclusively.  
There was one demonstration of casting.  

We learned how to make greetings cards, front pieces for book covers, decorated plates, 
mats, boxes, picture frames, and bottle coasters.

An opportunity to take early retirement prompted us to take up a new interest based on 
our creative skills.  Pewtersmithing 
was under-represented in the world of 
fine craft.

What methods do you use?

We combine the repoussé techniques 
with those of casting.  Repoussé 
pieces sometimes, incorporating 
coloured enamel decoration, feature 
prominently in our range.  The 
technique is also used to make some 
of our original models for the 
formation of rubber moulds on the 
way to making cast items.  
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We use gravity pouring, and centrifugal 
loading, to fill the moulds.  Fettling and 
finishing involve hand-held, and mechanical 
equipment, before the final polishing step.

What inspires your designs? Where do the 
ideas for your work come from?

Our designs are inspired by the properties of 
the pewter.  They must be sufficiently bold, 
able to succeed in the absence of colour, and 
exploit the reflective properties of the 
medium.  Recognisable patterns include Art 
Nouveau themes, natural shapes, heraldry, 
architecture, and mechanical patterns.  

Requests for bespoke items are stimulating.  
We try to respond to fashions in the gift 
market and to exploit patterns that sell well.  Sometimes it is a technical challenge that 
leads us into new areas.

How does the price of tin affect you?

We are not affected too much by the price of tin because the raw material costs are not a 
large part of our expenses. 

What is your market?

Our typical customer is a retired professional woman with few overheads, disposable 
income, and a taste for something different.

How do you reach that market?

Our marketing is based on face to face contact with customers at selective Craft Fairs, 
and deliberate use of our 
promotional leaflets.  We also have 
a website 
www.partnersinpewter.co.uk.

What are your current work and 
exhibition plans?

At the beginning of each year we 
book space at a number of top 
quality events such as Pewter Live, 
Craft in Focus at Wisley, The 
Newbury Agricultural Show, and 
Living Crafts at Blenheim.  



We will be designing a new 
product range to cover prices 
between £5 and £150.

You attended Pewter Live this 
year. What were your reactions? 
How did it compare with 
previous years?

Pewter Live goes from strength to 
strength.  It is very well staged and 
the attendance by invited guests led to good sales.  Members of NADFAS also 
responded well to our products.  Our sales were better than in previous years.

Additional Comments

The team at Pewterers’ Hall mounts a first class exhibition and Pewter Live must be the 
most beneficial project that the Company stages as part of supporting the aims of its 
constitution.  Visitors from other Livery Companies often compliment the Company for 
promoting pewtercraft so professionally.  

It gives studio-based exhibitors a valuable shop-window to an important section of the 
community, and in a very prestigious setting.  (Most exhibitors would expect to pay at 
least £100 a day to be part of an event like this.  A voluntary contribution to the Master’s 
charity would be appropriate if Exhibition fees are not to be charged.)

http://www.partnersinpewter.co.uk
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L’Orfevrerie d’Anjou, Angers, France

For almost three centuries, the French company, L'Orfèvrerie d'Anjou, in Angers, has been 
designing and making pewter objects.  It has become a world leader of pewter in the 
luxury industry. To this day it continues to establish trends and use innovative new 
techniques and new forms. 

The quality of l'Orfèvrerie d'Anjou stands out. Products receive individual inspections at 
each stage of production to check everything from engravings to welds. They say that the 
alloy they used is perfect for food use, and the manufacturing techniques non-polluting.

Once the creative team has completed the design, l'Orfèvrerie d'Anjou, under the 
responsibility of a fully qualified master craftsman engineer, makes sure that creation and 
actual production are harmoniously brought together.

The Worshipful Company of Pewterers visited L’Orfevrerie in 2007 as the culmination of a 
short tour of the Loire Valley.  They were very kindly received by Christophe Dubois, the 
Chairman and CEO, and shown round spectacularly modern works.  For a selection of 
what they produce, visit www.lorfevreriedanjou.com.

http://www.youtube.com/watch?v=h2-u3YOdSn8&feature=related

For almost three centuries, the French company, L'Orfèvrerie d'Anjou, in Angers, has been 
designing and making pewter objects.  It has become a world leader of pewter in the 
luxury industry. To this day it continues to establish trends and use innovative new 
techniques and new forms. 

The quality of l'Orfèvrerie d'Anjou stands out. Products receive individual inspections at 
each stage of production to check everything from engravings to welds. They say that the 
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alloy they used is perfect for food use, and the manufacturing techniques non-polluting.

Once the creative team has completed the design, l'Orfèvrerie d'Anjou, under the 
responsibility of a fully qualified master craftsman engineer, makes sure that creation and 
actual production are harmoniously brought together.

The Worshipful Company of Pewterers visited L’Orfevrerie in 2007 as the culmination of a 
short tour of the Loire Valley.  They were very kindly received by Christophe Dubois, the 
Chairman and CEO, and shown round spectacularly modern works.  For a selection of 
what they produce, visit www.lorfevreriedanjou.com.
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